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PART  I.— HIS  BIRTH  AND  EDUCATION. 


OR  the  first  time  since  this 
series  of  Christmas  Num¬ 
bers  of  the  Art  Jcurnal 
commenced  we  have  se¬ 
lected  for  our  subject  an 
English  artist  from  outside 
the  ranks  of  the  members 
of  the  Royal  Academy. 
The  choice  during  the  ear¬ 
lier  issues  naturally  ad¬ 
mitted  of  no  doubt;  certain 
names  presented  themselves 
as  claiming  of  right  the 
foremost  places  in  the  list  ; 
later  on,  the  task  of  afford¬ 
ing  variety  led  to  the  introduction  of  two  notable  foreign¬ 
ers,  and  the  same  motive  this  year 
induces  us  to  present  to  our  readers 
a  memoir  of  that  distinguished  artist 
in  the  mediums  of  water  colour  and 
black  and  white,  Mr.  Birket  Foster, 

Member  of  the  Society  of  Painters  in 
Water  Colours. 

If  the  sentiments  which  influence 
elections  at  the  Royal  Academy  were 
more  elastic,  if  distinction  in  Art  was 
the  only  passport  necessary  to  admis¬ 
sion  within  its  portals,  if  a  world-wide 
recognition  of  talents  constituted  a 
claim,  then  assuredly  the  subject  of 
this  biography  would  have  found  a 
place  amongst  the  self-elected  im¬ 
mortals  of  that  institution  at  least  a 
quarter  of  a  century  ago.  Had  one 
of  the  now  fashionable  plebiscites  been 
held  amongst  Englishmen  all  the  world 
over,  during  any  year  of  that  period, 
the  name  of  Birket  Foster  would  have 
been  found  very  near  the  head  of  the 
list  of  artists  ;  for  not  only  to  the  pre¬ 
sent  but  to  the  past  generation  his 
name  has  been  for  years  a  household 
word,  and  no  living  artist  can  be 
cited  who  has  afforded  greater  plea¬ 
sure  to  a  larger  clientele,  or  who  has 
done  more  to  educate  the  masses  to 
a  love  of  all  that  is  healthy  and  all 
that  is  beautiful  in  that  phase  of  Art 
which  appeals  to  his  countrymen  more 
than  any  other,  namely,  English  land¬ 
scape. 

Mr.  Foster  has  not,  like  so  many  of 
his  profession,  sprung  from  the  ranks. 

He  is  a  member  of  an  old  Quaker 
family  which  has  for  many  generations 


held  an  honourable  position  in  the  north  country.  It  may  not 
be  without  interest  to  those  of  the  name  to  have  some  particu¬ 
lars  of  the  branch  from  which  he  claims  descent,  and  I  there¬ 
fore  cull  from  a  volume,  “  The  Pedigree  of  the  Fosters  of  Cold 
Hesledon,  in  the  County  Palatine  of  Durham,”  the  following 
ancestral  tree  : — 

Robert  Foster  of  Cold  Hesledon. 

I 

Thomas  Foster  b.  at  Hawthorne,  1662. 

I 

Robert  Foster  b.  at  Hawthorne,  1694. 

Dodshon  Foster  b.  at  Hawthorne,  1730. 

Robert  Foster  b.  at  Lancaster,  1754. 

Myles  Birket  Foster  b.  at  Hebblethwaite  Hall,  178;. 

I 

Myles  Birket  Foster  b.  at  North  Shields,  4th  February,  1825. 
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Robert  Foster,  the  artist's  grandfather,  was,  we  gather  from 
this  work,  a  naval  officer  of  repute,  who  was  engaged  during 
the  last  century  in  several  desperate  actions  against  the 
privateers,  and  was  altogether  a  source  of  much  distress  and 
discomfort  to  his  relations  on  account  of  his  deserting  those 
principles  of  which  his  sect  were  the  marked  exponents.  We 
read  that  being  appointed  a  store-keeper  at  Bermuda,  where 
was  carried  on  a  branch  of  his  father’s  mercantile  business, 
“  he  was  moved  by  the  spirit  (not  the  peaceable  one  of  a 
Quaker  but  the  true  spirit  of  an  Englishman)  to  make  up  his 
accounts,  quit  his  store,  collect  together  a  few  sailors,  lay 
aside  the  Quaker,  mount  a  cockade,  and  join  a  Lieutenant 
Tinsley,  then  fitting  out  a  small  armed  vessel  against  the 
Americans.  Coming  in  her  to  Portsmouth,  after  several 
severe  actions  he  got  himself  recommended  to  Captain  Rey¬ 
nolds  as  an  officer  likely  to  show  him  some  business;  was  with 


him  in  the  Jupiter,  of  50  guns,  when  they  went  alongside 
a  French  frigate  of  64  guns  ;  was,  in  a  desperate  action  which 
ensued,  sent  for  by  the  captain,  the  master  being  killed,  and 
appointed  master  in  his  place,  and  managing  the  ship  for  the 
remainder  of  the  action,  was  appointed  Lieutenant  of  the 
Pelican." 

He  was  a  friend  of  Wordsworth  and  Southey,  and  the 
latter  wrote  thus  of  him  in  1806 

“Wordsworth  sent  me  a  man  the  other  day  who  was 
worth  seeing;  he  looked  like  a  first  assassin  in  Macieth  as 
to  his  costume ;  but  he  was  a  rare  man.  He  had  been  a 
lieutenant  in  the  navy,  and  was  scholar  enough  to  quote 
Virgil  aptly.  He  had  seen  much  and  thought  much  ;  his 
head  was  well  stored  and  his  heart  in  the  right  place.’’ 

The  late  Professor  Sedgwick,  in  a  privately  printed  volume 
of  recollections,  recounts  an  interview  which  this  Robert 


The  Distribution  of  Coals.  Drawing  by  Birket  Foster  for  the  Illustrated  London  News. 


Foster,  curiously  enough,  brought  about  for  him  with  the 
first  great  English  illustrator  in  wood  engraving,  Thomas 
Bewick,  at  Newcastle,  in  1821. 


T\  /f  YLES  BIRKET  FOSTER,*  or  Birket  Foster,  as  he  is 
universally  known,  was,  as  our  pedigree  shows,  born 
at  North  Shields  on  the  4th  of  February,  1825,  his  mother 
being  Ann,  only  daughter  of  Joseph  and  Mary  King,  of  New- 
castle-on-Tyne.  He  was  the  youngest  but  one  of  seven  chil¬ 
dren,  six  of  them  being  boys.  His  father  removed  to  London 
when  his  son  Birket  was  five  3'ears  old,  and  it  was  there  and 
in  its  neighbourhood  that  his  education  was  completed. 


*  Myles  Birket  has  been  a  constantly  recurring  name  in  the  family  for  a 
century  past,  being  derived  from  a  marriage  contracted  by  Dodshon  Foster  in 
1753  with  Elizabeth  Myles  Birket. 


There  is  a  tradition  in  the  Foster  family  that  young  Birket 
could  draw  before  he  could  speak,  and  that  the  local  renown 
of  Bewick,  who  was  alive  when  Birket  was  born  (Bewick  died 
in  1828),  and  who  was  then  at  the  zenith  of  his  fame,  influenced 
in  no  small  degree  the  budding  aspirations  of  a  young  artist 
who  was  destined,  at  a  future  day,  to  popularize  and  carry 
forward  to  fuller  perfection  the  art  which  the  Newcastle 
school  first  made  familiar  in  England. 

Mr.  Birket  Foster  himself  is  more  diffident  upon  the  subject 
of  his  earliest  efforts  and  infantile  genius.  Fie  considers  that 
he  was  fortunate  from  the  very  outset  in  his  surroundings  and 
influences,  and  that  these  had  much  to  do  with  whatever 
proficiency  he  attained  to.  At  the  first  school  he  attended, 
kept  by  two  ladies  at  Tottenham,  he  found  in  them  skilful 
and  sympathetic  teachers,  whilst  instruction  of  a  useful 
kind  was  later  on  continued  at  a  school  for  children  of  the 
Society  of  Friends  at  Hitchin,  in  Hertfordshire.  Here  he 
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stayed  until  1840,  the  rudiments  of  his  teaching  including 
lessons  in  pencil  drawing  by  an  intelligent  master  named 
Charles  Parry. 

In  those  times  education  for  the  most  part  terminated  when 
a  lad  had  attained  to  the  age  of  sixteen,  and  this  was  the  case 
with  young  Foster.  The  weighty  question  of  a  profession  had 
then  to  be  decided  upon.  His  inclinations  were  all  for  that  of 


Art,  and  especially  that  branch  of  it  which  had  to  do  with 
landscape.  But  there  was  at  the  time  little  promise  in  such  a 
choice;  no  magnificent  houses  in  the  northern  and  western 
suburbs  testified  to  the  business  being  a  lucrative  one.  Tiny 
chambers  in  Canonbury,  Camden  Town,  or  the  Gravel  Pits, 
Kensington,  served  as  the  studios  even  of  Royal  Acade¬ 
micians  ;  decorative  accessories  of  little  or  no  worth  as  artistic 


The  Gleaners  at  the  Stile.  From  "  Pictures  0/  English  Landscape.” 


properties  seldom,  if  ever,  cumbered  their  floors,  and  the 
simplicity  of  their  surroundings  was  reflected  in  their  lives. 

The  Foster  family  were  intimate  with  several  artists  of  note, 
and  it  was  common  talk  how  badly  they  fared  and  how  pre¬ 
carious  was  their  income. 

But  the  youth  was  obdurate,  and  therefore  nothing  remained 
but  to  seek  for  a  branch  of  Art  from  which  a  living  was  a 


possible,  if  not  probable,  result.  The  selection  fell  upon  that 
of  a  die  engraver,  fobs  being  still  in  fashion,  and  seals  and 
sealing  wax  in  much  probable  request,  owing  to  the  introduc¬ 
tion  of  the  penny  postage,  whose  jubilee  we  are  this  year 
celebrating.  Mr.  Foster,  senior,  had  some  acquaintance 
with  a  Mr.  Stone,  of  Margaret  Street,  whose  premises  are  those 
now  occupied  by  Wyon,  the  seal  engraver,  and  it  was  pro- 
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bably  this  acquaintance  which  turned  the  scale  in  the  boy’s 
favour.  Stone  was  seen  and  everything  was  quickly  arranged. 


impetus  to  wood  engraving  which  with  ebbs  and  flows  has  lasted 
up  to  the  present  time.  Occasioned  as  many  of  these  have  been 
by  the  caprices  of  fashion,  the  flood  which  carried  on  to  fortune 
the  artist  with  whom  we  are  most  immediately  concerned  had 
no  fortuitous  commencement,  but  was  entirely  brought  about 
by  his  being  far-seeing  enough  to  gauge  the  popular  require¬ 
ments  and  at  once  go  out  to  meet  them.  In  this  respect  he 
followed  in  the  footsteps  of  the  great  wood-engraver,  the 
founder  of  the  Newcastle  School,  to  which,  as  I  have  mentioned, 
Birket  Foster  has  with  some  reason  been  af&liatcd.  In 
Bewick’s  as  in  Foster’s  case  the  designer  by  his  illustrations 
made  the  work  which  he  illustrated  a  success,  and  Bewick 
in  Gay’s  Fables,  and  Foster  in  his  Tupper,  or  Pollok,  could 
with  truth  quote  the  well-known  lines  in  the  Dunciad : 


A  S  the  career  of  the  subject  of  our  memoir  was 
for  the  next  twenty  years  of  his  life  inti¬ 
mately  connected  with  the  art  of  wood-engraving, 
a  short  digression  may  here  be  pardoned  by  the 
reader  whilst  a  glance  is  given  at  the  position 
which  that  pursuit  then  occupied  and  its  fortunes 
during  that  period. 

Book  illustration  in  England,  as  most  of  us  are  i 

aware,  is  of  comparatively  recent  growth.  So  far  as 
imaginative  compositions  are  concerned  it  does  not  date  beyond 
the  close  of  the  last  centurj',  when  Bewick  and  Stothard  gave  an 


Delightful  is  this  loneliness ;  it  calms 

My  heart :  pleasant  the  cool  beneath  these  elms, 

That  throw  across  the  stream  a  moveless  shade.” 

Frovi  James  Graham^ s  “  Sabbath, 

everybody  was  heartily,  tired  of  the  name  and  sight  of  them 
at  the  date  when  Birket  Foster  entered  upon  his  apprenticeship. 


Boy$  in  Fursuit  of  their  Clothes.  From  “  The  Boy's  Spring  and 
Summer  Book." 


But  fate  decided  that  Birket  Foster  should  not  pass  his 
life  in  the  service  of  such  a  monotonous  mistress,  for  upon 
the  day  on  which  the  articles  of  apprenticeship  were  to  be 
signed  Mr.  Stone  unfortunately  committed  suicide,  and  this 
naturally  also  put  an  end  to  the  projected  pupildom. 

We  do  not  know  how  much  the  numismatic  art  of  the 
country  has  lost  by  the  diversion  of  young  Foster’s 
energies  to  other  channels,  but  we  do  know  what 
other  branches  have  gained,  and  we  cannot  be 
sorry  for  the  accident  which  deprived  a  profession 
which  very  much  needed  it  of  so  much  talent,  in¬ 
ventiveness,  and  energy. 

A  fresh  start  had  to  be  again  made,  and  natu¬ 
rally  enough,  with  the  father’s  stringent  provisions 
as  to  the  probabilities  of  success  being  fair  ones, 
the  choice  was  much  narrowed.  But  the  good 
fortune  which  has  attended  Birket  Foster  through¬ 
out  life  again  assisted  him.  Ebenezet  Landells, 
who  then  stood  very  high  in  his  profession  of  a 
wood-engraver,  was  included  amongst  the  artistic 
friends  of  the  family,  probably  through  his  having 
been  a  pupil  of  Bewick’s,  and  north-country  born. 

To  him  Mr.  Foster,  senior,  went  for  advice,  and 
this  advice  resulted  in  an  offer  to  take  the  boy 
into  the  Landells  business,  not  as  an  apprentice 
but  to  try  his  hand  at  the  work  and  see  whether  it 
suited  him,  an  offer  which  was  cordially  accepted. 


The  traditions  established  by  Bewick  were  carried  on  by 
Clennell,  Harvey,  and  others,  who  transferred  the  school,  about 
1820,  to  London  ;  but  for  the  next  quarter  of  a  century  the 
lustre  of  wood-engraving  was  eclipsed  by  the  popularity  of  the 
“Annuals”  which  depended  upon  steel  engraving  for  their 
illustrations,  and  of  that  obtained  the  best  which  Great  Britain 
has  ever  produced.  In  this  respect  their  promoters  were 
fortunate  in  obtaining  the  co-operation  of  Turner  and  Stan¬ 
field,  the  former  of  whom  produced  some  of  his  finest  work  for 
“  Annual  Tours.”  The  fashion  was  of  course  overdone,  much 
money  that  had  been  gained  at  first  was  lost  later  on,  and 


“  The  pictures  for  the  page  atone, 
And  Quarles  is  saved  by  beauties  not  his  own.” 


c 


Going  to  Market.  From  a  Water-Colour  by  Birket  Foster. 
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It  is  one  of  the  most  emphatic  testimonials  to  his  work 
that  within  a  space  of  ten  years  he  was  able  to  revive  their 
popularity. 

The  wood-engravers  were  at  this  time  principally  occupied 
with  ‘Ca.e  Pentiy  Magazine 
and  the  numerous  publi¬ 
cations  of  Charles  Knight. 

But  the  value  of  these  from 
an  artistic  point  of  view 
was  very  low,  and  if  any 
further  proof  is  required  of 
the  then  state  of  the  art  it 
may  be  found  in  the  ear¬ 
lier  numbers  of  Punch  or 
of  the  Illustrated  Lofi- 
do7t  News.  As  these  were 
both  started  almost  con¬ 
temporaneously  with  Bir- 
ket  Foster’s  commencing 
work,  and  as  he  was  en¬ 
gaged  upon  both  of  them, 
some  of  his  recollections 
respecting  them  may  be 
of  interest  here. 

Pimch,  if  not  born  in 
Landells’  workshop,  was  for  some  time  entirely  produced 
there,  so  far  as  the  illustrations  were  concerned.  Foster 
well  remembers  the  day  when  Landells  came  into  the  en¬ 
gravers’  room,  and  said,  “  Well,  boys,  we’ve  fi.ved  on  the 
title,  we’re  going  to  call  it  Punch,"  an  appellation  which 
when  he  had  left  was  unanimously  voted  a  very  stupid 
one.*  At  first  the  success 
of  the  venture  was  very 
doubtful,  which  will  not  be 
considered  surprising  by 
any  one  who  glances  over 
the  earlier  numbers,  and 
it  was  not  until  the  Alma¬ 
nack  was  published  that 
it  obtained  any  hold  upon 
the  affections  of  the  public. 

In  the  number  of  Septem¬ 
ber  5th,  1841,  Birket  Fos¬ 
ter’s  work  first  appears, 
and  thenceforward  for 
some  time  all  the  small 
initials  were  either  his  or 
Mr.  H.  G.  nine’s,  now  the 
veteran  Vice-President  of 
the  Institute  of  Painters 
in  Water  Colours.  Birket 
Foster’s  illustrations  for 
the  most  part  had  nothing 
comic  about  them,  and  the 
initials  were  formed  by  tree 
trunks,  or  fishes,  contorted 
into  proper  shape,  evi¬ 
dently  suggested  by  Wil¬ 
liam  Harvey’s  work.  We  have,  however,  a  foretaste  of  his 
later  productions  in  a  cornfield  with  waggons  and  a  setting 


*  The  name  came  about  from  a  pun  upon  Mark  Lemon,  the  first  editor’s 
name,  some  one  having  suggested  that  “  tunch  must  be  good  with  so  much 
lemon.” 


sun.  Hine  on  his  side  attempted  comicalities,  and  one  which 
appeared  in  December,  1841,  entitled  ‘A  Sound  Nap,’  a  man 
so  fast  asleep  that  a  spider  has  spun  a  web  between  his  nose 
and  a  brandy-bottle,  elicited  great  approbation  from  Mark 

Lemon  and  Henry  May- 
hew,  when  young  Foster 
took  it  to  Drury  Lane 
Theatre,  where  the  former 
was  engaged  in  writing  a 
farce.  It  was  in  this  same 
month  of  December,  that 
Birket  Foster,  then  not 
eighteen  j^ears  of  age,  was 
entrusted  with  the  prepa¬ 
ration  of  the  principal  car¬ 
toon.  It  will  be  found  as 
“  Punch’s  Pencillings,” 
No.  22,  and  is  entitled 
“Jack  (Lordjohn  Russell) 
cutting  his  name  on  the 
beam.’’  It  is  a  carica¬ 
ture  of  Cruikshanks’  well- 
known  drawing  in  Har¬ 
rison  Ainsworth’s 
novel,  “Jack  Sheppard,” 
which  had  recently  been  published. 

The  Illustrated  Lo7ido7t  News  appeared  in  the  following 
year  and  was  suggested  by  the  large  sale  obtained  by  the 
Weekly  Chro77icle,  a  ghastly  production  whose  contents  illus¬ 
trated  all  the  horrors  of  the  day.  Herbert  Ingram,  a  printer 
and  newsagent,  had  made  ;!^i,ooo  by  selling  Parr’s  Life  Pills, 

and  had  started  Old 
Moore's  Alma7iack  to 
advertise  them.  For  the 
printing  and  illustrations 
of  this  and  other  pam¬ 
phlets  connected  with  it, 
he  had  called  in  the  ser¬ 
vices  of  Henry  Vizetelly, 
who  in  his  turn  had  com¬ 
missioned  the  present  Sir 
John  Gilbert  to  illustrate 
it  with  various  imaginary 
scenes  in  the  life  of  old 
Parr.  After  many  lengthy 
confabulations,  for  the 
most  part  held  at  the 
Cock  Tavern,  in  Fleet 
Street,  the  paper  was 
started  on  the  14th  of 
May,  1842.  The  illustra¬ 
tions  were  at  first  never 
drawn  from  nature,  but 
were  concocted  from  any 
other  available  source ; 
for  instance,  that  of  the 
great  fire  at  Hamburg,  in 
the  first  number,  was  ac¬ 
tually  an  old  block  of  the  city  altered.  Later  on,  as  the  paper 
succeeded,  more  money  was  spent  upon  the  illustrations,  and 
Birket  Foster  was  often  sent  into  the  country  to  depict  events 
which  were  happening.  When  the  Queen,  in  1845,  went  to 
Germany,  Landells  was  sent  as  a  special  artist  to  illustrate 


“’Where  the  deer  rustle  through  the  twining  br.ike.’’ 

From  Thomson's  SeasonsF 


“  The  curfew  tolls  the  knell  of  parting  day.” 

From  Gray's  Elegy," 
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her  progress,  and  his  sketches  as  they  arrived  in  this  country 
were  drawn  on  the  block  by  Foster.  One  of  Birket  Foster’s 
original  drawings  for  the  Illustrated  London  News  is  in 
the  collection  of  Mr.  Edmund  Evans,  and  is  reproduced  at 
page  2. 

But  the  major  part  of  his  original  work  for  this  paper  was 
upon  its  Annual  Almanacl.  Here  his  pencil  will  be  recog¬ 


nised  for  many  years,  even  during  the  period  when  he  was  fully 
occupied  with  book  illustration. 

The  period  at  which  Birket  Foster  entered  upon  his  career 
is  an  interesting  one  for  those  of  us  who  know  the  notabilities 
of  the  forties  only  by  repute.  If  there  were  few  giants  in  the 
artistic  world,  there  were  many  in  the  literary,  and  with  several 
of  these,  thanks  to  the  requirements  of  the  age  which  de- 


The  Stepping-Stones.  From  “  Pictures  of  English  Landscape." 


manded  that  the  letterpress  should  be  interspersed  with  illus¬ 
trations,  Birket  Foster  was  brought  into  connection.  When 
he  started  at  Landells,  the  house  was  busy  engraving  Catter- 
mole’s  and  Phiz’s  drawings  for  Dickens’s  “  Old  Curiosity 
Shop,”  and  Foster  had  to  take  the  results  to  Devonshire  Place. 
Thackeray  was  a  frequent  visitor  at  the  establishment,  and 
angered  young  Foster  and  his  fellow-student,  Edmund  Evans 


(of  whom  more  hereafter),  by  never  taking  any  notice  of  them 
when  they  opened  the  door  to  him,  but  pushing  past,  strode 
up-stairs.  All  the  early  contributors  to  Pjinch  were  con¬ 
stantly  about  the  place,  and  of  other  literary  celebrities. 
Captain  Marryat  and  Anthony  Trollope  may  be  mentioned 
as  having  in  one  way  or  another  come  across  Birket  Foster’s 
track. 
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'  I  'HE  first  task  to  which  Foster  was  set  as  an  apprentice 
was  the  rudiments  of  wood-engraving,  and  his  master 
at  once  told  him  he  could  not  afford  to  let  him  spoil  other 
people’s  drawings,  so  he  must  invent  or  copy  designs  for 
himself.  Full  of  zeal  for  his  new  occupation,  he  soon  had 
several  ideas  sketched  upon  blocks ;  Landells  coming  round 
shortly  afterwards  took  them  up,  and  at  once  e.xclaimed, 
“  these  are  too  good  to  spoil,”  and  he  took  them  away,  di¬ 
recting  the  boy  to  make  others.  When  these  were  presented 
to  him,  he  said,  ‘‘You  mustn’t  engrave,  you  must  draw  on  the 
wood  ;  there  are  plenty  of  engravers,  but  very  few  draughts¬ 
men.  1  will  go  and  see  your  father  ;  you  will  soon  get  on.” 

So  once  again  the  rulings  of  fate  directed  the  boy’s  career, 
and  he  abandoned,  almost  before  he  had  entered  upon  it, 
the  profession  of  a  wood-en¬ 
graver. 

The  illustrative  work  upon 
which  young  Foster  was  first 
engaged  was,  singularly 
enough,  in  connection  with 
the  late  editor  of  the  Art 
Journal.  Mr.  S.  C.  Hall 
and  his  wife  were  preparing 
a  book  on  “  Ireland,  ils 
Scenery  and  Character” 

(How  and  Parsons),  and  for 
this  Landells  had  to  prepare 
a  portion  of  the  blocks. 

These  were  made  from  ama¬ 
teur  sketches  supplied  by 
the  author,  and  Foster  was 
at  sixteen  deemed  suffi¬ 
ciently  competent  to  redraw 
and  improve  upon  them. 

He  was  next  employed  to 
copy  some  of  the  drawings 
made  by  Stanfield  for  Mar- 
ryat’s  “  Poor  Jack.”  These 
had  already  been  placed  on 
wood  by  another  draughts¬ 
man,  but  they  were  not  con¬ 
sidered  good  enough.  When 
the  blocks  were  engraved, 

Foster  was  sent  with  them 
to  Marryat’s  lodgings, 
which  were  next  door  to  the 
Senior  United  Service  Club, 

Pall  Mall,  where  he  had  an 
interview  with  the  Captain.  For  some  time  Foster’s  spare 
moments  were  utilised  in  running  errands  and  taking  blocks 
home.  On  one  of  these  occasions,  in  the  winter  of  1841, 
whilst  going  to  Miss  Clint’s,  at  Islington,  with  the  block  of 
the  Maypole  Inn  in  Barnaby  Rudge,  of  which  Miss  Clint  had 
to  engrave  the  easier  parts,  he  fell,  and  snapped  several 
tendons  of  one  of  his  legs,  which  made  him  have  a  personal 
and  painful  interest  in  poor  Barnaby. 

In  those  days  the  opportunities  of  studying  Art  were  not 
much  more  extended  than  half  a  century  earlier,  w'hen  the 
only  place  where  Turner  could  study  any  example  of  Art  was 
in  Doctor  Monro’s  private  collection.  The  National  Gallery 
contained  but  a  tithe  of  the  pictures  it  now  possesses,  and  for  the 
greater  part  of  the  year  no  other  exhibitions  were  open  to  the 
public.  To  obtain  the  friendship  of  a  collector  of  pictures  was. 


therefore,  a  great  boon  to  a  young  artist,  and  Birktt  Foster 
was  exceptionally  fortunate  even  in  this  respect.  For  he  had 
not  long  been  at  Landells  before  he  was  taken  notice  of  by 
Jacob  Bell,  the  chemist,  the  friend  of  Landseer  and  the  donor 
of  the  fine  collection  by  that  artist  to  the  National  Gallery. 
Landells  had  recommended  the  boy  to  copy  engravings,  as 
that  would  teach  him  how  to  represent  colour  by  line  and 
tint,  and  Mr.  Bell,  who  was  a  friend  of  his  father,  was  only  too 
ready  to  lend  him  for  this  purpose  the  Landseer  proofs  which 
were  then  being  engraved  after  that  artist’s  works.  These  by 
rising  at  an  early  hour  he  found  time  to  copy.  One  day,  pre¬ 
senting  a  pen-and-ink  drawing,  after  one  of  these  drawings,  to 
Mr.  Bell,  he  was  so  pleased  with  it  that  he  would  have  it  taken 
off  at  once  for  Landseer  to  see,  who,  he  said,  w-as  at  that  mo¬ 
ment  dining  with  Calcott  at 
Fladong’s  Hotel  in  Oxford 
Street.  But  the  boy  was 
shy  and  would  not  go,  and  he 
missed  an  interview  which 
might  have  been  of  much 
assistance  to  him  ;  however, 
the  excellency  of  the  copy 
was  attested  by  his  selling 
it  elsewhere  for  the  consi¬ 
derable  sum  of  twenty  gui¬ 
neas. 

None  but  those  who  have 
experienced  it  can  tell  the 
delight  which  the  unex¬ 
pected  possession  of  a 
goodly  sum,  the  first  result 
of  one’s  pencil  or  brush, 
evokes.  In  Birket  Foster’s 
case  it  was  a  perfect  God¬ 
send,  for  it  enabled  him  to 
accomplish  a  great  desire, 
namely,  to  see  the  Highlands 
during  the  holiday  which  the 
master  had  promised  to  his 
industrious  apprentice.  But 
the  delightful  anticipations 
with  regard  to  the  trip  were 
not  destined  to  be  fulfilled. 
One  day,  after  leaving  Aber- 
fcldy,  the  postillion  took  the 
pair-horse  chaise  contain¬ 
ing  young  Foster  too  near 
the  edge  of  a  considerable 
declivity,  with  the  result  that  the  whole  went  over  the  side  and 
our  hero  found  himself  Imbedded  beneath  the  chaise  with  an 
arm  broken  in  two  places.  But  though  his  pleasure  came  to 
an  untimely  end,  he  would  not  allow  his  education  to  suffer, 
and  whilst  his  right  arm  was  in  splints  he  learnt  to  draw  with 
his  left.  Unfortunately  the  ill  effects  of  the  accident  were  not 
confined  to  his  arm,  for  shortly  afterwards  a  lumbar  abscess 
formed  on  his  back,  and  this  not  only  kept  him  a  prisoner  to 
his  bed  for  the  long  period  of  seven  months  but  nearly  cost 
him  his  life,  as  during  several  days  his  condition  was  so  grave 
that  the  eminent  surgeon,  Aston  Key,  told  him  to  prepare  for 
the  worst.  But  youth  and  a  good  constitution  were  on  his  side 
and  he  left  his  sick-bed  on  his  nineteenth  birthday. 

Mr.  Foster  is  never  tired  of  expressing  his  indebtedness  to 
Landells  for  the  education  he  gave  him  and  the  kindness  he 
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showed  him.  Convinced  that  nature  would  be  the  youth’s 
best  mistress  Landells  sent  him  to  her  with  these  instructions : 
“Now  that  work  is  slack  in  these  summer  months  spend 
them  in  the  fields ;  take  your  colours  and  copy  every  de¬ 
tail  of  the  scene  as  carefully  as  possible,  especially  trees 
and  foreground  plants,  and  come  up  to  me  once  a  month 
and  show  me  what  you  have  done.”  Nothing  suited  the 
student  better,  and  he  passed  all  his  days  in  the  fields  at 
Hampstead  or  Highgate,  and  there  he  began  an  intimacy 
with  nature  which  has  never  ceased.  A  splendid  memory 
aided  him  so  well  that  to  this  day  he  can  draw  with  abso¬ 
lute  fidelity  a  nettle,  a  burdock,  or  any  of  those  essential 
foreground  bits  which,  until  then,  with  perhaps  the  e.xception 


of  Turner,  no  one  had  thought  it  worth  while  to  translate 
with  accuracy.  In  the  winter  months  he  worked  nearer 
home,  but  still  from  nature,  frequently  visiting  the  river 
wharves  which,  in  the  pre-embankment  days,  were  full  of 
material  for  the  true  artist. 

The  only  work  which  appeared  during  his  apprenticeship 
with  his  name  attached  to  it  as  the  illustrator,  was  a  small 
volume  of  poems  upon  Richmond,  which  were  compiled  by  C. 
Ellis,  the  brother  of  the  landlord  of  the  Star  and  Garter.  For 
this  he  made  three  drawings  from  views  in  its  neighbourhood. 
But  there  is  many  a  book  published  at  this  period  which 
owes  its  illustrations  to  him  but  which  shows  no  signature 
or  acknowledgment  of  authorship. 
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TT  was  in  1846  that  Birket  Foster  parted  company  with  Lan- 
-*■  dells,  and  for  the  first  time  found  himself  left  to  his  own 
resources.  The  term  for  which  he  had  agreed  to  serve  Lan¬ 
dells  was  at  an  end,  and  there  was  now  nothing  for  it  but  to 
go  the  round  of  the  publishers  and  get  work  when  and  where 
he  could.  Youth  and 
energy  and  a  knowledge 
of  his  own  capacities  all 
combined  to  give  him  con¬ 
fidence  ;  so,  armed  with 
half-a-dozen  drawings 
which  he  had  placed  upon 
the  wood  (leaving  it  in  its 
natural  round  condition  as 
a  sort  of  framework),  he 
started  in  search  of  for¬ 
tune.  His  first  visit  was 
to  Sharpe,  the  proprietor 
of  Sharpe's  Magazine, 
which  was  at  that  time  a 
good  property.  He  kept 
a  shop  in  Newgate  Street. 

“  We  don’t  want  any  as¬ 
sistance,”  he  at  once  said. 

‘‘Prior does  all  our  work, 
and  we  are  quite  satisfied 
with  it.”  He  next  pro¬ 
ceeded  to  Robert  Bran- 
ston’s,  who  had  a  large 
printing  and  engraving 
establishment,  and  here 
again  he  met  with  no  suc¬ 
cess,  only  politeness,  an 
expression  of  congratula¬ 
tion  upon  his  work,  and 
the  usual  notification  that 
he  would  not  be  forgotten 
if  anything  in  his  line  was 
required.  His  third  at¬ 
tempt  was  more  fortunate,  for  Henry  Vizetelly  (who  was  then 
in  a  good  business  as  a  producer  of  books,  undertaking  the  en¬ 
graving  and  printing  for  other  firms)  directly  he  saw  the  draw¬ 
ings,  said,  ‘‘  You’re  the  very  man  I  want,  I  have  several  books 
I  can  put  into  your  hands  at  once,  and  if  you  will  sell  these 


blocks  I  will  buy  them.”  Our  artist  was  at  once  commissioned 
to  illustrate  a  book  Thomas  Miller  had  written  for  Chapman 
and  Hall,  entitled,  ‘‘The  Boy’s  Country  Book.”  This  was 
published  in  four  parts,  corresponding  to  the  four  seasons. 
A  reproduction  of  one  of  the  illustrations  is  given  at  page  4, 

which  clearly  shows  that 
Birket  Foster  was  under 
the  influence  of  Bewick  at 
this  time,  the  introduction 
of  the  comic  clement, 
namely,  the  tow  rope 
catching  up  the  boys’ 
clothes,  being  particularly 
Bewickian. 

The  thorough  education 
he  had  received  stood  him 
in  such  good  stead  that, 
from  the  outset,  he  ac¬ 
quitted  himself  so  well 
that  Vizetelly  had  no  hesi¬ 
tation  in  recommending 
him  to  all  his  clients.  The 
immediate  result  was  a 
commission  to  illustrate 
Longfellow’s  ‘‘  Evange¬ 
line.”  David  Bogue  had 
entrusted  this  to  certain 
young  pre  -  Raphaelites, 
but  tbeir  work  had  stag¬ 
gered  him.  Neither  he 
or  any  one  else  was  as 
yet  educated  up  to  such 
revolutionary  methods. 
He  would  have  none  of  it, 
and  when  asked,  ‘‘What 
shall  you  do  with  the  draw¬ 
ings  ?  ”  ‘‘This,”  he  re¬ 
plied,  and  wetting  one  of 
the  blocks  he  erased  the 
drawing  with  the  sleeve  of  his  coat.  Each  was  in  like 
manner  destroyed,  although  a  considerable  sum  had  been 
paid  for  them. 

With  his  brother  artists  treated  in  this  way  it  may  well  be 
imagined  that  Birket  Foster  entered  upon  the  work  with  some 

D 


“  His  folded  flock  secure,  the  shepherd  home 
Hies,  merrj^-hearted ;  and  by  turn  relieves 
The  ruddy  milkmaid  of  her  brimming  pail : 

The  beauty  whom  perhaps  his  witless  heart, 
Unknowing  what  the  joy-mixed  anguish  means. 
Sincerely  loves,  by  that  blest  language  shown 
Of  cordial  glances,  and  obliging  deeds.*' 

Thomson's  ”  SeasonsT 
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trepidation,  and  the  publication  of  this  his  first  important  essay 
and  its  reception  by  the  public  was  perhaps  the  most  anxiously 
expected  event  of  his  life.  But  any  fear  as  to  the  issue  was 
soon  ended.  The  AthencBum  was  at  that  date  the  literary 
and  artistic  paper  which  gave  the  cue  to  popular  opinion,  and 
its  verdict  would  probably  make  or  mar  the  artist’s  future 
career.  Coming  into  Vizetelly’s  one  morning  Foster  was 
greeted  by  him  with,  “  Here’s  the  Athencsum  ;  by  Jove,  they 
have  given  it  to  you  !  ” 

His  heart  may  have  been 
said  to  have  sunk  into  his 
boots  at  this  announce¬ 
ment,  but  when  the  no-tice 
was  handed  to  him  and 
he  read  it,  he  hardly  knew 
whether  he  stood  on  his 
head  or  his  heels,  for  this 
is  what  it  said  : — “A  more 
lovely  book  than  this  has 
rarely  been  given  to  the 
public ;  Mr.  Foster’s  de¬ 
signs,  in  particular,  have 
a  picturesque  grace  and 
elegance  which  recall  the  pleasure  we  experienced  on  our 
first  examination  of  Mr.  Rogers’s  ‘  Italy,’  when  it  came  before 
us  illustrated  by  persons  of  no  less  refinement  and  invention 
than  Stothard  and  Turner.  Any  one  disposed  to  carp  at  our 
praise  as  overstrained  is  invited  to  consider  the  ‘  Boat  on  the 
Mississippi,’  which,  to  our  thinking,  is  a  jewel  of  the  first 
water.” 

The  criticism  in  the  Ar^  journal  for  June  1850  was 
equally  laudatory,  and  was 
accompanied  by  a  block  of 
‘Morning’  which  Mr.  Fos¬ 
ter  had  been  commissioned 
to  do,  to  illustrate  a  series  of 
Illustrations  from  the  Poets 
which  w'as  then  running 
through  the  Jotir7ial. 

“Evangeline”  had  an 
enormous  sale,  and  not  a 
moment  was  lost  in  adver¬ 
tising  that  the  rest  of  Long¬ 
fellow’s  w'ould  be  similarly 
published.  Birket  Foster’s 
joy  was  somewhat  dashed 
at  first  by  seeing  the  notice, 
which  ran  as  follows  :  “  In 
preparation.  The  Minor 
Poems  of  H.  \V.  Longfellow. 

Printed  uniform  with  ‘  Evan- 
geline.’  Profusely  Illus¬ 
trated.”  He  was  not  yet 
accustomed  to  the  latitude 
which  publishers  allow  in 
their  notices,  but  he  soon  ascertained  that  the  illustrations 
were  not  “  in  preparation,”  but  were  to  be  placed  in  his 
hands. 

This  second  issue  of  Longfellow  was  as  great  a  success  as 
the  first,  and  Bogue,  who  acted  throughout  with  liberality, 
suggested  that  “  Hyperion  ”  must  now  be  done,  and  that  Vize- 
telly  and  young  Foster  had  better  follow  the  footsteps  of  Paul 
Flemming  as  far  as  the  Austrian  Tyrol,  and  so  obtain  that 


•accuracy  of  local  colouring  which  had  not  been  aimed  at  in 
the  earlier  illustrations.  The  trip,  the  first  of  many  subse¬ 
quent  ones  abroad,  was  a  great  joy  to  our  artist,  and  is 
sketched  out  at  some  length  in  an  appendix  which  was 
written  to  the  volume  by  Vizetelly.  “Hyperion”  was  pub¬ 
lished  at  Christmas,  1852. 

The  route  taken  was  up  the  Rhine,  and  Birket  Foster 
utilised  to  make  a  series  of  drawings  of  that  subject ;  these 

illustrations  were  engraved 
on  steel  by  the  best  line 
engravers  after  the  man¬ 
ner  of  the  old  annuals, 
Henry  Mayhew  being  em¬ 
ployed  to  write  the  letter- 
press.  The  work  appeared 
in  1855  under  the  title  of 
“The  Rhine,”  and  sold 
largely,  w'hereupon  a  se¬ 
cond  volume,  “The  Upper 
Rhine,”  was  projected, 
and  in  due  course  was 
compiled. 

An  agreeable  commis¬ 
sion  was  entrusted  to  Birket  Foster  about  this  time,  namely, 
the  illustration  of  Scott’s  Poems.  These  were  all,  w'ith  the 
exception  of  “  Rokeby,”  which  had  never  been  popular, 
published  during  the  years  1853 — 1855  by  Messrs.  Black,  of 
Edinburgh.  The  artist  undertook  several  visits  to  the  scenes 
of  the  poems,  as  well  as  to  Scotland  and  Wales  for  the 
purpose  of  illustrating  various  guide-books  which  the  firm 
were  then  publishing.  He  considers  that  not  only  were  the 

drawings  then  made  as  good 
as  any  that  he  at  any  time 
accomplished,  but  that  the 
engraving  and  printing  of 
the  blocks  left  nothing  to 
be  desired.  The  first  edi¬ 
tions  of  the  guide-books 
were  also  beautifully  printed. 

From  this  time  forward 
the  entirety  of  the  illustra¬ 
tions  for  almost  every  book 
he  was  engaged  upon  were 
placed  in  his  hands.  He 
selected  the  subjects  which 
he  cared  to  illustrate  him¬ 
self  and  placed  the  re¬ 
mainder  in  the  hands  of  va¬ 
rious  artists  to  whom  he 
considered  they  were  best 
fitted.  Apropos  of  the  pub¬ 
lishers’  eagerness  and  his 
popularity  at  this  time,  he 
tells  some  amusing  experi¬ 
ences.  The  shelves  were 
ransacked  for  subjects  which  could  be  illustrated,  and  even 
Blair’s  “  Grave  ”  and  Young’s  “  Night  Thoughts  ”  were  sug¬ 
gested,  the  former  being  actually  undertaken.  Pollok’s  “Course 
of  Time  ”  could  not  be  avoided,  and  Foster  found  himself  at 
work  upon  renderings  of  subjects  for  which  he  was  entirely 
unfitted,  such,  for  instance,  as  “  The  Plains  of  Heaven  ”  and 
“The  Unfathomable  Lake,”  the  Fallen  Angels  in  his  drawing 
of  the  latter  now  reminding  him  of  eels  being  thrown  out  of  a 
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bag.  He  gained  an  intimate  acquaintance  with  Tapper’s 
“  Proverbial  Philosophy,”  for  taking  it  up  the  Rhine  to  read 
and  select  his  subjects  from,  he  lost  the  volume  just  as 
he  had  finished  its  perusal,  and  had  upon  his  return  to  wade 
through  the  whole  of  it  again. 

In  other  cases,  in  conjunction  with  his  life-long  friend 
Edmund  Evans,  he  drew  the  illustrations  of  works  which  took 
his  fancy,  and  Evans  engraved  them  ;  these  they  disposed  of 
to  various  publishers,  and  thereby  secured  a  better  result 
both  artistically  and  financially. 

At  this  time  the  number  of  artists  engaged  upon  book 
illustrations  who  have  subsequently  attained  to  eminence  in 
the  profession  of  Art  was  quite  remarkable  ;  no  similar  period 
bears  any  resemblance  to  it  in  this  respect.  Of  painters  we 
have  Sir  F.  Leighton,  Sir  J.  E.  Millais,  E.  Burne  Jones, 
Rossetti,  Holman  Hunt.  Amongst  water-colour  painters  Sir 
J.  Gilbert,  G.  Dodgson,  E.  Duncan,  and  Hine.  Whilst  in 
workers  of  black  and  white  the  name  of  John  Tenniel  stands 
pre-eminent. 

A  perusal  of  the  list  of  works  illustrated  by  Birket  Foster 
discloses  the  curious  fact  that  three-fourths,  at  least,  of  them 
consist  of  poetry,  and  yet  he  never  illustrated  Tennyson, 
Shelley,  or  Keats,  each  of  whose  productions  would  have  lent 
itself  so  happily  to  his  pencil.  As  regards  the  two  last-named, 
there  is  no  apparent  reason  for  the  omission,  but  in  the  case 
of  Tennyson  matters  fell  out  thus.  Tennyson’s  publisher  at 
this  date,  when  Birket  Foster  was  in  full  swing  as  an  illustrator, 
was  Moxon,  and  an  arrangement  had  actually  been  made 
with  him  for  the  illustration  of  the  whole  of  the  poems,  and 


Pembroke  Castle. 

two  blocks  were  drawn  and  cut,  when  differences  arose,  and 
Tennyson  withdrew  all  his  copyrights  from  the  house.  The  two 


blocks  which  illustrated  ‘  Break,  Break,’  and  ‘  The  Reapers,’ 
were  afterwards  engraved  on  steel  by  William  Miller,  and 
were  used  in  the  volumes  of  Hood’s  poems. 


Cawing  Rooks.  Cowper's  “  Task." 


Mr.  Foster’s  labours  in  book  illustration  practically  came 
to  an  end  in  1859^  the  volumes  published  at  the  end  of  that 
year  naturally  bearing  the  date  of  i860.  We 
have  subsequently  to  this,  in  the  year  i860, 
only  a  single  volume,  ”  The  Scottish  Reforma¬ 
tion,”  the  illustrations  to  which  were  made  to 
oblige  his  friend  the  author.  Dr.  Lorimer.  An 
interval  of  eleven  years  elapsed  before  any  other 
new  works  appeared  with  Mr.  Foster’s  name 
as  illustrator.  In  1871  and  1872  two  volumes 
of  Hood’s  Poems  were  published  by  Moxon  ; 
these  each  contained  twenty-two  vignettes  en¬ 
graved  upon  steel  by  the  veteran,  William 
Miller,  of  Edinburgh.  The  work  was  practi¬ 
cally  a  labour  of  love  for  the  old  man,  and 
whilst  they  were  his  last,  they  were  little,  if 
anything,  removed  from  being  his  best  work. 
He  was  close  upon  eighty  when  he  undertook 
what  he  called  ‘‘a  work  after  my  own  heart.” 
The  task  evidently  recalled  to  him  his  work  of 
forty  years  earlier,  when  he  formed  one  of  the 
band  of  engravers  which  immortalised  Rogers  by 
engraving  for  his  poems  Turner’s  illustrations. 
In  the  Hood  illustrations  the  only  defect  is  the 
shape  of  the  vignettes,  which  in  many  in¬ 
stances  leave  much  to  be  desired.  Birket 
Foster,  who  is  a  past-master  in  the  art,  cannot 
have  been  answerable  for  this,  and  the  fault 
must  be  laid  at  the  door  of  the  engraver,  who 
carried  the  washes  with  too  much  hardness  up 
to  the  edges.  Amongst  the  most  successful 
plates  may  be  noted  ‘Autumn,’  ‘A  Storm  off 
Hastings,’  ‘Cologne,’  ‘The  Rhine  Dragon,’ 
and  ‘  Ghent.’  These  volurres,  when  they  turn 
up  with  their  repellently  gaudy  covers  in  second-hand  book¬ 
sellers’  catalogues,  are  purchaseable  at  an  absurdly  low  price. 
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In  1878,  at  the  suggestion  of  hlessrs.  Maclure  and  Mac¬ 
donald,  Mr.  Foster  used  their  lithographic  process  for  a  series 
of  thirt3'-five  sketches  which  he  had  made  in  the  previous 
summer  during  a  tour  in  Brittany ;  they  reproduce,  touch  for 
touch,  his  work  at  Vitre,  Quimper,  Morlaix,  D61,  Dinan, 
and  St.  Malo,  and  perpetuating  as  they  do  phases  of  peasant 
life  and  dress  which  are  rapidly  disappearing,  will  become 
in  time  a  valuable  record.  The  volume,  which  is 
of  folio  size,  was  published  privately  by  the 
artist. 

Another  interval  of  ten  years  elapsed  before  his 
last  illustrated  work  was  offered  to  the  public.  In 
1888  Messrs.  Dowdeswell  published  a  volume  of 
reproductions,  also  by  a  lithographic  process,  of 
vignettes  of  the  principal  towns  in  England. 

Before  leaving  the  subject  of  Mr.  Foster’s  work 
in  black  and  white,  mention  must  be  made  of 
that  which  he  has  executed  with  the  needle. 

His  earliest  published  etchings  are  the  thirty 
made  (evidently  in  imitation  of  the  Etching  Club 
productions)  to  illustrate  Milton’s  “  L’ Allegro  ” 
and  “  II  Penseroso,”  and  published  in  1855. 
Representing  as  they  do  the  work  of  the  artist, 
without  the  intermediary  of  the  engraver,  they  are 
especially  interesting.  They  are,  besides,  full  of 
delicate  beauties.  I  would  call  attention  in  this 
respect  to  etchings  No  4,  7,  and  11.  The  Hamlet, 
by  Warton,  w'as  illustrated  in  a  similar  manner 
with  fourteen  etchings  in  1859.  A  long^interval 
separates  these  from  his  next  work,  which  was, 
we  believe,  a  plate  of  ‘  An  Old  English  Mill  ’  for 
this  Journal,  and  which  appeared  in  1881.  This 
was  followed  by  an  etching,  published  by  Messrs. 

Tooth ;  another,  called  ‘  The  Wandering  Musi¬ 
cian,’  published  by  Messrs.  Dowdeswell ;  and 
Walker’s  ‘  Cookham,’  etched  for  Mr.  Maclean- 
The  frontispiece  to  this  number  completes  the  list,  but  Mr. 
Foster  is  at  present  at  work  upon  a  more  important  plate  than 
any  he  has  yet  done,  and  which  it  is  hoped  will  be  com¬ 
pleted  this  year. 

The  moods  of  the  public  in  matters  of  Art  are  so  fitful  that 
it  is  no  wonder  they  make  the  critic  despair.  We  look 
down  from  our  present  eminence  of  Art  culture  upon  the 
appreciation  of  our  fathers  with  a  pity  approaching  con¬ 


tempt.  And  yet  they  readily  gave  their  guinea  for  the  volumes 
illustrated  by  Birket  Foster,  and,  not  content,  called  out 
for  more  and  more.  We  see  them  marked  in  the  second-hand 
booksellers’  catalogues  at  six,  five,  nay,  even  three  shillings  a 
piece,  and  pass  them  by,  although  in  the  majority  of  instances, 
independently  of  the  illustrations,  they  are  admirably  printed 
editions  of  standard  authors.  When  Art  is  so  much  a  matter 


J, 


*‘To  Durham  first  their  course  they  bear, 

And  in  St.  Cuthbert’s  ancient  seat  sing  mass.” 

White  Doe  of  Ryhtone, 


of  fashion  it  is  hopeless  to  forecast,  and  foolish  to  do  so  in 
print,  but  yet  I  have  no  hesitation  in  saying  that  the  time 
cannot  be  far  distant  when  the  turn  of  the  wheel  will  bring 
again  a  more  accurate  appreciation  of  these  admirable  speci¬ 
mens  of  true  woodcutter’s  art,  and  that  in  their  first  editions, 
where  alone  the  blocks  are  seen  to  their  best  advantage,  they 
will  be  sought  for  and  bought  up  at  very  different  prices  to 
those  for  which  they  are  now  offered. 
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’’  I  'HROUGHOUT  the  period  during  which  his  time  had  been 
fully  occupied  with  drawing  on  wood  for  book  illustra¬ 
tion,  Birket  Foster  had  never  for  a  moment  abandoned  his 
determination  to  become  a  painter  either  in  oil  or  water  colours. 
Although  he  had  derived  a  world-wide  fame  through  his  present 
occupation,  it  naturally  must  have  been  a  continual  discour¬ 
agement  and  annoyance  to  him  to  see  his  life’s  work  disappear 
under  the  engraver’s  tool,  and  to  feel  that  be  it  ever  so  meri¬ 
torious  it  would  pass  without  recognition  from  any  corporate 
body  of  artists.  It  is  not  surprising,  therefore,  to  find  that 
Birket  Poster  had  from  the  very  outset  occupied  his  spare 
moments  with  the  practice  of  painting  in  oil  and  water  colour. 
Of  specimens  of  the  first-named  method  but  few  of  this  date 


exist ;  he  tells  me  that  every  spare  coin  was  at  one  time  spent 
on  paints  and  canvas,  and  that  the  latter  cumbered  the  ground 
in  such  numbers  that  the  question  arose  what  to  do  with  them  ; 
the  only  solution  that  could  be  devised  was  to  cut  them  from 
their  stretchers,  roll  them  up  into  bundles,  and  be  rid  of  them 
somehow.  He  well  remembers  how  he  and  Evans  sneaked 
out  one  night,  with  almost  guilty  feelings  as  if  they  were 
surreptitiously  disposing  of  the  remains  of  a  crime,  and 
watching  their  opportunity,  dropped  them  from  Blackfriars 
Bridge  into  the  Thames,  where  may-be  some  remnants  are  still 
preserved  beneath  the  river  mud. 

I  have  not  seen  any  of  his  very  early  water-colours,  but  if 
one  can  judge  from  reproductions  which  appear  as  a  small 
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volume  issued  in  the  fifties,  they  were  characterized  by  that 
minuteness  of  touch  which  has  since  been  a  principal  feature  of 
his  work.  A  drawing  of  Arundel  Park,  painted  about  this  time, 
in  the  possession  of  Mr.  Edmund  Evans,  contains  an  amount 
of  microscopic  detail  which 
must  have  been  unparalleled 
at  that  time,  save,  perhaps, 
in  some  of  John  Lewis’s 
works.  Mr.  Foster  attributes 
this  to  his  extraordinarily 
strong  eyesight,  which  en¬ 
abled  him  to  see  almost  twice 
as  much  in  nature  as  any  one 
else,  or  as, perhaps,  he  ought 
to  do.  He  cannot  recall  that 
at  this  time  he  studied  or 
affected  anybody’s  style,  but 
it  seems  as  if  he  was  influ¬ 
enced  by  the  pre-Raphaelite 
work  which  Millais,  Ros¬ 
setti,  and  others  were  doing 
at  that  time,  and  which 
made  itself  felt  in  the  produc¬ 
tions  of  almost  every  young 
artist  of  the  day. 


“  Beneath  these  Rugi 

The  school  of  landscape 
painting  at  the  date 

when  Birket  Foster  was  most  impressionable,  in  fact,  through¬ 
out  his  student  days,  was  not  such  as  to  inspire  him  with  much 
veneration  for  it,  or  to  create  in  him  a  desire  to  follow  it. 
Turner,  of  course,  there  was,  and  of  his  gigantic  achieve¬ 
ments  Birket  Foster  has  always  been  a  profound  admirer, 
and  has  evidenced  it  by  acquiring,  as  soon  as  his  means 
permitted,  several  exceptionally  beautiful  spe¬ 
cimens  in  water  colour.  But  at  the  period  to 
which  we  refer  the  best  of  Turner’s  life  was 
over,  and  he  was  exhibiting  flashes  only  of  his 
genius,  which  to  a  youth  would  be  almost  be¬ 
yond  comprehension,  and  certainly  of  no  use 
for  purposes  of  instruction.  Besides  Turner, 
who  was  there  practising  landscape  Art  from 
whom  he  could  derive  anything  ?  Certainly  not 
Calcott,  who  had  by  then  reverted  to  historical 
painting.  From  Collins,  an  imitator  of  nature 
in  generalities  rather  than  details,  but  who 
had  attained  considerable  popularity  with  his 
‘Happy  as  a  King’  (exhibited  at  the  Royal 
Academy,  1836),  he  may  have  unconsciously 
gathered  something,  especially  in  his  charming 
method  of  dealing  with  rustic  figures.  So 
again  from  Creswick’s  work,  who  in  1842  had 
been  premiated  by  the  British  Institution,  and 
elected  to  the  Royal  Academy,  and  who  would 
therefore  be  in  vogue,  he  may  have  had  some 
hints.  His  ‘  Pathway  to  the  Village  Church  ’  in 
the  National  Galler}q  in  its  wooded  landscape, 
field  path,  church  tower,  and  girl  at  stile,  is 
thoroughly  Fosterian.  Besides  these  we  have  the  ideal 
landscapists,  Martin,  Dancy,  and  Poole ;  David  Roberts 
with  his  scenic  scenes,  Lewis  to  whom  we  have  already 
referred,  John  Linnell  and  Muller,  Harding  and  Prout,  with 


neither  of  whose  work  Birket  Foster  has  any  sympathy ; 
Copley  Fielding,  for  whose  distances  Mr.  Foster  has  mucli 
admiration,  but  not  for  his  foregrounds,  which  he  considers 
weak  and  mannered;  Leitch,  who  was  an  echo  of  Stanfield, 

but  with  an  individuality  of 
his  own  as  regards  colour, 
and  F.  Tayler;  but  in  none 
of  his  work  can  we  recog¬ 
nise  any  derivation  from  or 
likeness  to  these. 

Clarkson  Stanfield  per¬ 
haps  influenced  Birket  Fos¬ 
ter  more  than  any  one  else. 
Himself  an  advocate  of  com¬ 
position  almost  before  any¬ 
thing  else,  and  with  an 
intuitive  admiration  forstyle, 
he  perceived  both  these  ele¬ 
ments  in  this  painter’s  pic¬ 
tures.  His  massive  fore¬ 
grounds,  and  the  strength 
imparted  to  them  by  big 
objects,  and  the  advantage 
which  the  delicate  distances 
gained  thereby,  always  af¬ 
fected  him.  The  block  of 
timber  which  Stanfield  al¬ 
most  always  considered  a 
necessary  property  for  his 
foreground,  was  no  spindly  stick,  but  looked  as  if  it  could  be 
sawn  through.  This  admission  shows  the  derivation  of  those 
felled  elm  trunks  which  are  so  familiar  an  adjunct  to  our 
artist’s  foregrounds,  and  which  are  always  felicitously  selected 
as  a  playground  for  his  children. 

It  must  not  be  forgotten  that  about  this  time  Ruskin  was 


;cd  Elms.” 

From  Grays'' Elegy." 


Hoyle’s  Mouth.  From  Black's  “  Guide  to  Wales." 

issulngthevolumes  of  “Modern  Painters,’’  in  which  he  preached 
again  and  again  from  the  text  of  truth  to  nature.  To  judge 
from  his  work  Birket  Foster  might  certainly  have  heard  and 
profited  by  these  sermons,  but  so  far  as  he  can  remember  he 
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did  not  come  across  Ruskin’s  writings  until  a  period  in  his 
life  when  his  style  was  too  formed  for  them  to  have  had  any 
perceptible  influence  upon  it. 


T  T  was  in  1858  that  Mr.  Foster  finally  determined  to  give  up 
-*■  book  illustrating  for  water-colour  painting.  Many  engage¬ 
ments  still  continued,  but  as  these  came  to  an  end  he  accepted 
no  new  ones.  He  aspired  not  only  to  become  a  water-colour 
artist  but  one  of  the  first 
in  his  profession,  and  he 
knew  what  a  powerful 
assistance  to  this  end 
membership  of  the  So¬ 
ciety  of  Painters  in 
Water  Colours  would  be. 

He  therefore  spent  the 
summer  of  1858  in  the 
country,  in  the  neigh¬ 
bourhood  of  Dorking, 
working  by  himself,  and 
painting  very  carefully 
everything  he  saw, 
which,  as  we  have  seen, 
was  in  many  instances 
toomuch,  and  hequickly 
found  himself  uncon¬ 
sciously  putting  far  too 
much  substance  and  far 
too  little  mystery  into 
his  work.  However,  the 
result  was  a  number  of 
drawings,  from  which 
three  were  selected  as 
those  upon  which  his 
candidateshipat  the  Old 
Society  depended.  He 
was  not  successful ;  his 
previous  training  was 
alleged  as  the  sufficient 
cause  for  his  rejection, 
with  the  cry,  “We  have 
quite  enough  of  these 
wood  engravers.  Look 
at  Gilbert,  he’s  always 
at  it.”  .  But  a  few  weeks 
afterwards  he  received 
a  solatium  in  the  shape 
of  the  acceptance  of  a 
drawing  sent  in  by  him 
to  the  Royal  Academy 
of  1859,  entitled,  ‘  A 
Farm — Arundel  Park  in 
the  Distance,’  and  the  following  year,  i860,  saw  him  elected 
unanimously  an  Associate  of  the  Water  Colour  Society  upon 
the  strength  of  three  drawings,  ‘View  on  Holmwood  Common,’ 
‘  Children  Going  to  School,’  and  ‘A  View  on  the  River  Mole.’ 
The  Queen  used  to  visit  the  Exhibition  regularly  during  the 
lifetime  of  the  Prince  Consort,  and  on  the  first  occasion 
on  which  she  did  so  after  this  election,  she  expressed  a 
wish  to  purchase  one  of  the  new  Associate’s  drawings.  Un¬ 
fortunately  it  was  already  sold,  and  the  owner  would  not 
part  with  it.  Mr.  Foster’s  elevation  to  the  rank  of  a  full 


member  followed  in  two  years,  namely  in  1862,  the  shortest 
time  on  record. 

The  year  before  his  election  to  the  Old  Water-Colour 
Society,  an  event  happened  which  brought  him  under  the 
notice  of  the  Art  dealers,  and  through  them,  of  the  purchasers 
of  water-colours.  The  drawings  which  some  six  years  previ¬ 
ously  he  had  made  to  illustrate  the  Rhine  volumes  were  sent  to 
Foster’s,  in  Pall  Mall,  for  sale  by  auction.  They  had  been 
executed  when  he  was  a  comparative  novice  in  the  practice 

of  water-colour  paint¬ 
ing,  but  they  realised  the 
considerable  average 
for  those  days  of  a  dozen 
guineas  apiece,*  but 
what  was  better,  they 
attracted  the  attentions 
of  Mr.  Wallis  of  the 
French  Gallery,  and  of 
other  dealers.  Mr. 
Wallis  at  once  called 
upon  him,  and  arriving 
just  after  the  young 
artist’s  discomfiture  at 
the  hands  of  the  Water- 
Colour  Society,  was  at 
once  informed  of  the 
fact.  “Never  mind,” 
said  he,  “  set  to  work 
directly,  and  paint  me 
a  big  drawing  which  we 
will  send  into  the  Royal 
Academy.’’  This  was 
done,  with  the  result,  as 
before  stated,  of  its  be¬ 
ing  accepted  and  hung. 
Mr.  Foster  was  at  this 
time,  and  for  some  years 
previously  had  been, 
living  at  Carlton  Hill 
East,  St.  John’s  Wood, 
near  his  father,  but 
shortly  after  his  election 
increasing  notoriety  led 
to  such  continuous  in¬ 
terruptions  to  his  work, 
often  from  mere  busy- 
bodies,  that  he  deter¬ 
mined  to  find  a  retreat 
in  the  country. 

The  death  of  his  father 
in  January,  1861,  yet  fur¬ 
ther  loosened  his  ties 
to  the  metropolis.  Con¬ 
cerning  this  event  a  mistake  arose  which  would  have  been 
ludicrous  under  less  painful  circumstances.  The  death  W'as 
announced  in  the  Times,  and  the  Athenawn  (the  name  of 
father  and  son  being  similar)  mistook  the  former  for  the 
latter,  and  in  its  next  issue  published  an  obituary  notice  of 
a  most  eulogistic  nature,  testifying  to  the  loss  which  Art 


•  He  received  five  pounds  each  for  them,  and  individual  specimens  which  have 
since  again  come  under  the  hammer  have  sold  for  as  much  as  a  hundred  and  fifty 
guineas. 
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had  suffered  through  the  early  death  of  this  most  promising 
artist.  This  was  given  wide  publicity  through  being  copied 
into  other  papers,  and  the  family  was  inundated  with  letters 
of  condolence  and  requests  for  biographical  details  of  the 


artist’s  career.  The  artist  still  retains  a  sheaf  of  the  most 
amusing  of  these. 

A  desire  to  be  in  the  heart  of  his  sketching  ground,  and  an 
invitation  from  Mr.  J.  C.  Hook,  who  was  then  residing  there. 


Rouen  Cathedral.  From  a  Water-Colour  by  Birket  Foster. 


led  him  down  the  South-Western  line  to  Witley.  In  those 
days  the  cottages  which  now  exist,  fitted  up  with  every 
necessity  the  artistic  mind  may  demand,  were  not  as  plenti¬ 
ful  thereabouts  as  the  blackberries  on  the  hedgerows,  and  the 
only  one  which  presented  itself  as  at  all  possible  was  a  small  one 
a.t  Tigburn,  at  the  foot  of  the  hill  upon  which  Mr.  Foster  now 


lives.  It  was  inhabited  by  a  poacher,  whom  the  landlord  much 
wanted  to  be  quit  of,  with  the  rest  of  the  family,  including  a 
bedridden  old  man,  who  was  an  almost  insuperable  difficulty. 
Bribes  of  all  sorts,  including  the  purchase  of  the  garden  stuff 
at  a  fabulous  price,  ultimately  effected  a  clearance,  and 
Mr.  Foster  entered  into  possession  in  the  summer  of  i86i. 
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The  cottage  was  so  small  and  uncomfortable  that  he  soon 
began  looking  about  for  a  site  whereon  he  could  build  a  house 
for  himself.  In  this  he  was  aided  by  Mr.  and  Mrs.  Hook, 
and  they  together  scoured  the  country  in  search  of  one. 
As  it  happened,  a  chance  walk  one  afternoon  with  his  friends 
and  fellow  water-colour  painters.  Sir  John  Gilbert  and  Mr. 
J.  W.  Whymper,  brought  him  to  that  which  was  finally  deter¬ 
mined  upon,  and  which  e.xperience  has  shown  could  not  have 
been  bettered.  The  land  happened  to  be  for  sale,  but  as 
building  ground,  and  no  more  than  three  acres  could  be 
purchased.  This  Mr.  Foster  soon  found  was  too  small  for 
his  aspirations,  and  the  building  scheme  not  taking  rapidly 
the  owner  was  induced  to  sell  the  whole  to  Mr.  Foster  and 
Mr.  Edmund  Evans  (who  had  married  his  niece),  and  the 
two  now  possess  within  their  ring  fence  a  compact  estate  of 


some  score  or  more  acres.  Here  the  house,  which  will  be 
presently  described  at  greater  length,  was  commenced,  and 
1863  saw  its  completion. 

The  years  which  have  gone  by  since  then  have  been  passed 
in  continuous  activity  and  production,  which  has  of  course 
been  influenced,  and  that  for  the  better,  by  delightful  natural 
and  artistic  surroundings.  Given  to  hospitality,  Mr.  Foster’s 
house  has  been  a  constant  rendezvous  for  a  large  circle  of 
friends,  of  which  the  greater  part  have  naturally  enough  been 
selected  from  those  of  his  own  profession.  Of  some  of  these 
friendships  we  may  be  permitted  to  speak  here  without 
impropriety,  for  they  concern  beings  whose  lives  may  be  said 
to  have  become  national  property. 

Much  of  the  short  Art  life  of  Frederick  Walker  was  passed 
under  Mr.  Foster’s  roof.  The  merriest  of  fellows,  he  evidently 


The  Falls  of  the  Tummel.  From  a  Water-Colour  by  Birhet  Foster. 


fascinated  and  enthralled  all  with  whom  he  was  brought  into 
contact.  His  fragile  tenement  contained  a  spirit  brimful  of 
fun  of  the  most  original  kind.  Every  corner  of  the  house 
and  every  part  of  the  place  has  memories  of  his  presence 
and  his  work ;  the  chimney-piece  in  one  room  recalls  the 
picture  in  which  Walker  portrayed  two  girls  at  work,  and 
many  a  precious  hour  was  wasted  because  their  merry 
pranks  prevented  his  ever  starting  his  day’s  work.  On  one 
particular  occasion,  when  these  two  models  had  arrayed  them¬ 
selves  in  the  chintzy  brocades  which  he  much  affected,  the 
whole  day  was  lost  and  a  hundred  pounds  or  so  as  well, 
because  just  before  commencing  Walker  lighted  on  a  hornet 
in  a  half-dead  condition,  and  he  must  needs  spend  several 
hours  in  vainly  trying  to  resuscitate  it.  His  doctrine  was  that 
he  did  not  believe  in  work  that  was  not  done  spontaneously 


and  rapidly,  and  so  he  seldom  worked  e.xcept  when  he  was  in 
the  humour,  and  then  he  got  over  it  at  a  marvellous  pace. 
His  picture  of  ‘  The  Well  ’  was  created  here,  and  Mrs.  Foster 
well  remembers  it,  for  he  kept  her  and  her  step-daughter  out 
in  a  pouring  rain  for  over  two  hours  while  he  sketched  them  in. 

Birket  Foster  was  introduced  to  Walker  at  a  private  view  of 
the  Academy.  The  ceremony  had  no  sooner  been  performed 
than  Freddy  took  him  aside  and,  with  the  most  serious  face, 
said,  “  Tell  me  kindly  what  is  the  proper  thing  to  do  on  being 
introduced  to  anybody  ?  I  was  introduced  just  now  to  Harri¬ 
son  Weir.  I  put  out  my  hand  and  he  took  off  his  hat.  So  I 
drew  in  my  hand  and  took  off  my  hat,  whereupon  he  put  on 
his  hat  and  held  out  his  hand.”  Walker’s  brother  had  died 
just  previously,  and  he  seemed  so  depressed  that  Mr.  Foster 
asked  him  at  once  down  to  Witley.  He  came  and  stayed  for 
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many  weeks,  and  after  that  he  never  waited  for  an  invitation — 
a  ring-  at  the  bell  was  heard  and  he  entered  the  house  as  if  he 
were  one  of  the  family. 

Many  were  the  trips  which  these  two  artists  made  together ; 
one  of  the  earliest  was  to  Knole,  whither  they  went  because 
Walker  had  been  commissioned  by  Smith  and  Elder  to  illus¬ 
trate  “  Esmond,”  and  thought  that  the  furniture  there  might 
inspire  him.  But  it  did  not,  and  the  work  fell  into  the  hands 
of  Mr.  Du  Maurier,  who  carried  it  to  a  most  successfid  end. 

Another  and  more  lengthy  e.xcursion  was  to  Venice  in  1868, 
when  Mr.  Orchardson  formed  one  of  the  party.  Walker,  who 
was  out  of  sorts,  went  round  by  sea,  and,  to  his  great  consterna¬ 
tion,  was  asked  by  the  captain  to  conduct  service  on  Sunda}'. 
How  he  got  through  it  he  did  not  know,  but  he  described  it  as 
‘‘frightfully  impressive.”  Here,  again,  it  was  a  case  rather 
of  play  than  work.  Walker  inaugurated  what  he  termed 
‘‘ gondola  combats,”  which  consisted  in  the  party  going  in 
two  gondolas  and  splashing  one  another  until  they  were  wet 
through.  Walker’s  work  during  this  trip  consisted  of  his 
beautiful  picture 
of  ‘  The  Gondola,’ 
a  water-colour  of 
a  palace  with  Or¬ 
chardson  looking 
out  of  a  window 
(this  hangs  in  Mr. 

Foster’s  studio), 
and  a  drawing 
made  out  at  the 
I.ido,  a  favourite 
haunt  of  his,  be¬ 
cause,  as  he  e.x- 
pressed  it,  it  was 
‘‘  so  Thamesy,” 
and  the  little 
streams  between 
the  mud  were 
“  so  lizardy .” 

Mr.  Foster  has 
made  many  ex¬ 
cursions  to  Italy 
before  and  since, 
but  none  were  so 
enjoyable  as  this. 

His  first  was  in  1866,  when  his  passage  to  Venice  was 
blocked  by  the  Italian  army  warring  against  Austria.  Se¬ 
veral  others  (Mr.  Foster  thinks  not  less  than  seven)  were 
made  round  about  1880  to  execute  a  series  of  fifty  Vene¬ 
tian  drawings  for  the  late  Mr.  Charles  Seeley.  P'or  this 
commission  he  received  the  large  sum  of  five  thousand 
pounds,  but  the  result  has  unfortunately  never  been  seen  by 
the  public,  as  the  owner  has  never  allowed  the  drawings  to 
be  exhibited. 

But  besides  Italy,  most  of  the  most  picturesque  parts  of 
Europe  have  been  seen  by  him.  One  of  his  earliest  trips  was 
an  ornithological  one  to  the  Shetland  Isles,  and  hardly  a  year 
passed  during  the  seventies  and  eighties  but  some  part  of 
France,  Italy,  Switzerland,  Spain,  or  Germany  was  delineated 
by  his  pencil  and  brush. 

Mr.  Foster  has  received  honours  from  many  institutions  ; 
amongst  them  may  be  cited  membership  of  the  Royal  Aca¬ 
demy  of  Berlin,  an  honour  which  he  received  simultaneously 
with  Mr.  Alma  Tadema,  R.A. 


It  goes  without  saying  that  Mr.  Foster’s  life  has  been  a  prolific 
one,  so  far  as  work  in  colour  is  concerned.  The  Old  Water- 
Colour  Society’s  catalogues  testify  to  two  hundred  and  eighty- 
three  exhibits  in  the  fifty-eight  exhibitions  which  have  been 
held  between  i860  and  1890,  and  besides  these  many  have 
gone  into  private  hands.  Of  works  in  oil  the  record  is  a  much 
smaller  one.  The  Academy  Exhibition  index  contains  his 
name  continuously  between  1869  and  1877,  which  period  he 
showed  fourteen  pictures  ;  but  Mr.  Foster  soon  found  that 
practising  in  the  two  mediums  was  incompatible  with  success 
in  both,  and  accordingly  he  has  discontinued  that  of  oil  paint¬ 
ing  since  the  last  named  year.  It  would  be  w'ell  if  many  of 
his  fellows  would  follow  his  example.  It  is  of  course  very 
natural  for  an  artist  to  yield  to  the  temptation  and  attempt 
to  obtain  a  mastery  over  the  medium  by  which  alone  he  can 
hope  to  attain  to  Academic  honours.  But  the  instances  in 
which  a  successful  water-colour  painter  has  achieved  distinc¬ 
tion  later  in  life  in  oil  painting  are  so  few  that  it  is  a  most 
hazardous  speculation,  and  in  almost  every  instance  only 

brings  in  its  train 
mortification  and 
disgust. 

Our  artist’s  me¬ 
thod  of  working 
in  colours  has  na¬ 
turally,  to  a  cer¬ 
tain  extent,  been 
influenced  by  his 
long  service  in 
wood  draughts¬ 
manship.  Here 
he  combined  the 
pencil  with  the 
brush,  laying 
upon  the  wood  in 
the  first  instance 
a  wash  of  Chinese 
white,  then  put¬ 
ting  in  his  clouds 
and  distances 
with  Indian  ink, 
and  his  trees  and 
foreground  with 
a  hard  pencil.  In 
colours,  as  the  Times  remarked  when  criticising  an  exhibition 
of  his  works  held  at  Messrs.  Vokins’s  in  1882,  ‘‘he  was  practi¬ 
cally  the  inventor  of  a  style,  which  consisted  at  first  of  minute 
execution  with  the  finest  point,  and  with  the  use  of  body  colour 
carried  it  to  an  extent  which  when  he  first  practised  it  was 
quite  new.  But  as  this  method  obviou.sly  led  him  away  from 
the  qualities  of  breadth*  rich  tone  of  colour,  and  translucent 
effect  of  light,  which  belong  to  pure  water-colour,  he  soon 
became  sensible  of  it  and  gradually  departed  from  the  aim  at 
excessive  detail,  and  employed  a  broader  touch  and  worked 
upon  a  larger  scale.  But  he  still  maintains  the  principle  of  his 
style,  and  although  enlarging  it  somewhat  in  the  direction  of 
obtaining  greater  breadth  and  general  harmony,  as  in  his 
latest  works,  he  has  never  lost  an  atom  of  his  individuality  or 
swerved  from  his  original  view,  however  opposed  it  might  be 
considered  to  be  to  what  is  called  the  legitimate  in  water¬ 
colour  Art.  It  is  this  decided  character  that  gives  the  greatest 
interest  to  Birket  Foster’s  work.  He  began  as  an  innovator, 
attempting  an  imitative  style  that,  inasmuch  as  it  dispensed 
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with  the  broad  washes  of  water-colour,  was  out  of  the  pale  of 
orthodox  practice,  and  now  at  last,  he  enlarges  his  style  by 
learning  from  nature  and  developing  his  method,  until  he 
solves  the  problem  by  obtaining  harmonious  unity  with  the 
utmost  diversity  of  detail  on  such  really  noble  drawings  as  the 
'  Falls  of  the  Tummel’  (see  page  i6),  and  the  ‘  Porch  of  Rouen 
Cathedral  ’  (see  page  15). 

Mr.  Foster’s  palette  is  a  restricted  and  simple  one,  and  he 
seldom  uses  new  colours,  as  he  finds  it  difficult  to  adapt  himself 


to  them.  Specimens  of  his  rough  sketches  from  nature  are 
given  in  this  number.  These  he  actually  makes  in  small 
books,  of  which  he  has  hundreds  full  of  memoranda.  He 
never  uses  an  easel  whilst  sketching  from  nature,  but  works 
with  his  block  held  between  his  knees. 

Much  of  Mr.  Foster’s  work  has  been  imitated  in  chromo¬ 
lithography— a  good  deal  of  it  very  indifferently,  a  little  of  it 
remarkably  well.  But  most  of  the  imitations  have  arisen 
from  thoughtless  admirers  who  have  attempted  to  copy  his 


The  Ford.  From  a  Water-Colour  by  Birket  Foster. 


drawings  for  the  mere  love  of  the  thing,  and  from  pirates  who 
have  done  it  as  a  matter  of  trade.  The  specimens  of  these 
latter  submitted  to  Mr.  Foster  became  after  a  time  so  numerous, 
that  he  was  driven  to  make  a  charge  of  a  guinea  before  he  would 


examine  them  ;  but  this  does  not  prevent  constant  application 
for  the  identification  of  drawings  which  in  at  least  nine  in¬ 
stances  out  of  ten  are  miserable  copies,  not  worth  the  cost  of 
the  postage  spent  upon  them. 


PART  IV.— BIRKET  FOSTER  AND  HIS  CRITICS. 


T  DO  not  propose  myself  to  enter  upon  a  criticism  of  Mr. 
-*■  Foster’s  work,  whether  in  black  and  white  or  in  colours, 
save  to  defend  it  from  one  or  two  charges  which  have  been 
brought  against  it  by  certain  critics  who  have  evidently  viewed  it 
with  the  most  superficial  glance.  Mr.  Foster  has  from  the  very 
commencement  of  his  career  been  favoured,  I  might  almost  say 
pampered,  by  the  Press.  There  is  hardly  an  artist  living  who 
has  been  received  with  so  many  smites  and  so  few  frowns, 
and  the  reason  for  this  is  probably,  as  the  Athenceum  puts  it, 
that  “  whilst  his  genius  is  not  vigorous  or  dramatic,  it  is  so 
tender,  delicate,  and  idyllic,  that  it  is  always  congenial  and 
attractive  or,  as  the  Times  thirty  years  later  states,  that  “  his 
long  and  successful  career  as  an  artist  holding  a  high  and 


distinct  position  in  our  school  of  water-colour  drawing,”  has 
been  due  to  “  a  mastery  of  method  and  style  entirely  the  artist’s 
own,  inspired  with  an  enthusiastic  feeling  for  the  picturesque¬ 
ness  of  English  landscape.” 

The  first  charge  brought  against  Mr.  Foster’s  work,  es¬ 
pecially  in  black  and  white,  is  that  it  is  characterized  by- 
repetition. 

As  to  this  I  would  ask  such  cavillers  to  consider  the  task 
which  was  laid  upon  the  artist  by  the  publishers,  and  then  to 
compare  the  result  with  that  of  any  other  illustrator  similarly 
situated.  An  artist  naturally  has  certain  predilections,  and 
when  the  public  not  only  accepts  these,  but  demands  that  they 
shall  be  present  in  almost  all  that  he  does,  it  is  not  remarkable 
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if  these  recur.  For  instance,  I  asked  Mr.  Foster,  .seeing  a  quan¬ 
tity  of  firs  in  his  garden,  why  he  so  seldom  introduced  them  into 
his  pictures,  and  whether 
he  differed  from  Virgil,  who 
sang  ‘‘Fraxinus  in  sylvis 
pulcherrima,  pinus  in  hor- 
tis.”  His  reply  was  con¬ 
vincing.  “  A  fir  always  re¬ 
minds  me  of  a  Noah’s  ark 
tree,  a  stem  in  the  middle, 
a  pyramidal  mass  of  foliage 
above  with  absolutely  no 
variety.  Now  my  favourite, 

‘  the  hedgerow  elm,’  as  Mil- 
ton  calls  it,  has  a  magnifi¬ 
cent  bole,  redolent  of 
strength,  and  a  superstruc¬ 
ture  which  constantly  varies, 
and  is  as  picturesque  when 
shorn  of  leaves  as  when 
covered  with  them.” 

This  penchant  for  certain 
forms  over  others  is  perhaps 
the  secret  of  the  charge  just 
mentioned.  Mr.  Foster  pre¬ 
fers  the  repose  of  nature  to 
its  stormier  phases,  and  the 
stillness  of  noontide  making 
itself  felt  beneatli  the  trees 
and  inducing  repose,  to 

a  rough  landscape  drenched  with  rain  or  snow.  For  move¬ 
ment  he  relies  upon  his  figures,  and  especially  on  flocks  or 
cattle,  the  former  attended  by  a  favourite  sheep  dog, 
of  which  he  must  have  obtained  the  prototype  when 
he  illustrated  Cowper’s  “Task,”  wherein  the  wood¬ 
man’s  companion  is  described  as— 

“  Shaggy,  and  lean,  and  shrewd,  with  pointed  ears 
And  tail  cropp’d  short,  half  lurcher  and  half  cur.” 

So  too  the  “gentle  art”  is  more  to  his  liking  than 
the  chase,  and  therefore  we  And  his  fields  alive  with 
nibbling  flocks,  his  lanes  with  the  slowly  moving 
wain,  his  streams  with  the  stolid  angler,  and  his 
woods  with  Horace’s  pensive  muser,  who — 

“  Libet  jacere  modo  sub  antiqua  ilice, 

Modo  in  tenaci  gramine, 

Labunter  altis  interim  ripis  aquae.” 


From  Poe's  '■^Annabel  Lee'' 


Although  a  reason  is  hardly  necessary,  the  artist  adduces  a  very 
cogent  one  for  his  treatment  of  the  subject,  namely,  that  in  the 

days  of  his  youth  it  was  con¬ 
sidered  correct  to  represent 
the  labouring  rustic  as  a 
chawbacon  absolutely  de¬ 
void  of  manliness,  with 
turned-up  nose,  a  long  upper 
lip,  and  a  vacuous  expres¬ 
sion  ;  his  children  as  sluts, 
and  his  surroundings  as  ab¬ 
ject.  Wandering  amongst 
the  Surrey  lanes,  Birket  Fos¬ 
ter  saw  none  of  this,  but,  on 
the  contrary,  his  young  ima¬ 
gination  discovered  beauty 
in  everything.  The  labourer 
if  not  modelled  on  the  heroic 
type  xvas  at  all  events  a 
sturdy  fellow,  and  as  for  his 
children,  can  any  one  who 
knows  the  country  deny  that 
he  has  seen,  over  and  over 
again,  instances  of  the 
graces  which  our  artist  in¬ 
troduces  into  his  pictures  ? 
for  instance,  the  bearing  of 
the  girl  who  balances  herself 
upon  the  fallen  elm  in  the 
picture  on  page  30,  and 
who  is  not  more  beautiful  than  hundreds  of  other  little 
lasses  for  whom  we  have  to  thank  Mr.  Foster.  Leaving  then 


“  Willows  grey  close  crowding  o’er  the  brook.” 

A  second  and  still  more  unfounded  complaint 
that  has  been  urged  against  him  is  that  the  chil¬ 
dren  introduced  into  his  pictures,  and  which  add 
so  greatly  to  their  charm,  are  too  graceful  and 
idyllic,  and  too  daintily  clothed  for  the  rustics 
encountered  in  one’s  walks  abroad.  It  is  hardly 
necessary  to  answer  the  objections  of  those  who 
prefer  ugliness  to  beauty,  and  who  would  insist 
upon  its  retention  rather  than  that  truth  should  be 
sacrificed.  If  Mr.  Foster  has  sinned  in  this  respect 
he  has  done  it  in  company  with  his  friend  Frederick 
Walker,  with  Mason,  and  other  names  which  w'ill  for  ever  be 
included  amongst  the  immortals  of  English  landscape  Art. 


“  Most  happy  in  the  shy  recess 
Of  Barden’s  humhle  quietness.” 

White  Doe  of  Ryhtone. 


the  two,  and  I  believe  the  only  two  objections  which  have 
been  raised  to  Mr.  Foster’s  work  in  black  and  white,  we  will 


Although  he  sometimes  paints  the  rushing  torrent, 
as  in  ‘  The  Tummel’  (page  16),  he  much  prefers  the 
infant  stream  and — 
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pass  on  to  a  more  agreeable  part  of  the  subject,  and  glance  at 
what  we  have  to  thank  him  for. 

First  of  all,  if  he  did  not  actually  introduce,  he  was  the  artist 
to  popularize  the  homes  of  the  peasantry  and  life  in  the 
fields. 

We  in  this  generation  have  become  so  accustomed  of  late 
years  to  seeing  the  walls  of  exhibitions  crowded  with  these 
subjects,  that  we  are  apt  to  overlook  the  fact  that  half  a  century 
ago  artists  had  never  condescended  to  such  things  ;  and  if 
they  noted  the  one  phase  of  it  represented  by  tumble-down 
buildings  they  did  so  because  they  were  an  echo  of  the  classic 
ruin  which  had  for  so  long  furnished  a  7'aisoii  d' etre  for  a 
most  unreal  and  uninteresting  landscape.  But  as  a  body  they 
had  entirely  overlooked  the  garden  of  nature,  which  cried  out 
for  notice,  no  man  regarding  it.  He  was  almost  the  first  to 
see  beauty  in  the  wayside  cottage,  with  its  tiled  roof  ridged 
with  moss  and  houseleek,  its  timbered  sides  half  hidden  in 


vines,  its  apple-trees  pushing  their  blossoms  almost  in  at  the 
leaden  lattices  ;  the  first  to  put  on  paper  the  hedgerows  decked 
out  with  honeysuckles  and  wild  rose,  and  the  woods  gay  with 
hyacinth  and  primroses. 

Is  it  to  be  wondered  at  that  as  he  stood  at  the  gate  of  this 
paradise  he  saw  his  opportunity,  and  that  when  he  entered  in 
and  recorded  its  loveliness  the  populace  rose  at  him,  accepted 
all  he  did,  and  refused  to  let  him  draw  aught  else  than  country¬ 
side,  hamlet,  winding  lane,  and  wildflower  pasture  land  ? 
What  more  satisfying  Art  can  the  average  Englishman  require 
than  that  presented  in  the  'Primrose-gatherers’  (on  opposite 
page),  where  one  is  carried  back  to  memories  of  days  when 
all  was  youth,  and  spring,  and  sunshine,  and  no  lowering 
clouds  gave  promise  of  the  gloom  that  was  in  store  in  the 
hereafter  ? 

And  out  of  this  portrayal  of  nature  he  evoked  three  qualities, 
which  were  not  perhaps  so  rare  at  that  time,  but  which  are 


Royal  Cottage  near  the  Trossachs. 


getting  day  by  day  less  common — daintiness,  gentleness,  and 
repose.  Look  at  any  one  of  the  illustrations  in  this  number 
and  see  if  all  three  are  not  apparent.  I  take  up  the  first  illus¬ 
trated  work  of  to-day  which  presents  itself  (it  happens  to  be  a 
popular  illustrated  magazine,  famed  for  the  amount  which  is 
expended  upon  its  illustrations),  and  I  have  not  gone  over  half  a 
dozen  of  its  illustrations  before  I  am  conscious  of  a  lack,  almost 
an  entire  absence  of  this  first  quality  of  daintiness,  a  quality 
which  appears  to  me  to  be  a  very  necessary  one.  The  editor  is 
not,  I  imagine,  to  blame  ;  it  is  the  insidious  taint  of  a  malady 
which  has  recently  attacked  the  Art  training  of  every  school, 
and  for  which  we  have  to  thank  our  Gallic  neighbours,  namely 
the  delineation  of  everything  which  the  eye  sees,  however 
revolting  and  unfitted  it  may  be  for  reproduction,  together  with 
a  supreme  contempt  of  the  principle  of  the  selection  of  the 
fittest.  The  quality  of  gentleness,  or  gentility,  is  closely  akin  to 


this.  When  we  look  at  the  grossness  of  subject  which  per¬ 
vaded  every  form  of  illustration  at  the  commencement  of  the 
century,  witness  the  woodcuts  of  Bewick  even,  a  word  of  more 
than  ordinary  praise  is  due  to  an  artist  who  has  steered  so 
clear  of  it  as  Birket  Foster  has  done. 

Yet  one  more  notable  characteristic  must  be  felt  in  all  his 
work,  whether  on  wood  or  in  water  colour,  and  that  is  composi¬ 
tion.  With  all  artists  of  the  old  school  he  laments  the  de¬ 
generacy  of  to-day,  which  relegates  that  essential  quality  to 
the  hindmost  of  seats,  and  he  fails  to  see  the  merits  of  the  pho¬ 
tographic  school,  which  places  its  nature  on  canvas  exactly 
as  it  sees  it.  To  him  composition  came  almost  naturally,  but 
none  the  less  he  passed  through  a  long  course  of  study  of  it. 

Before  leaving  the  subject  of  Mr.  Foster’s  work,  another  fea¬ 
ture  of  it,  which  has  to  do  with  composition,  must  not  be  passed 
over  without  notice.  I  refer  to  his  fondness  for  vignetting  his 


G 


Primroses. 


o  ^ 


BIRKET  E'OSTER. 


drawings,  especially  those  of  a  small  size.  The  origin  of 
this  peculiarity,  for  such  it  was  in  water-colours  when  he  first 
practised  it,  is  without  doubt  due  to  his  having  habituated 


himself  to  it  in  his  work  in  black  and  white,  where  it  had  been 
utilized  by  Bewick,  Harvey,  and  many  others  with  more  or 
less  success.  Only  those  who  have  attempted  it  know  the  dif- 


Butterciips. 


ficulty  of  producing  an  entirely  satisfactory  result,  where  com¬ 
position  plays  such  a  considerable  part.  Many  artists  have 
tried,  but  very  few  have  succeeded,  and  none  have  ever  ap¬ 
proached  Mr.  Foster  in  the  delicacy  of  Ins  little  dainties,  which 


he  produces  with  an  ease,  a  variety,  and  a  prolificness  which 
is  quite  astounding.  There  is  a  large  public  which  never 
tires  of  them,  and  nothing  in  water-colours  commands  a  readier 
sale,  whether  it  be  in  the  exhibitions  or  under  the  hammer. 
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'HE  South-Western 
line  retains  for  a 
longer  distance  per¬ 
haps  than  any  other  its 
hideous  metropolitan 
character.  But  when 
that  portion  of  it  which 
is  termed  the  Direct 
Portsmouth  line  at 
length  emerges  into 
open  country,  it  does 
its  best  to  atone  for  its 
earlier  shortcomings 
by  presenting  to  the 
traveller  a  series  of  syl¬ 
van  scenes  as  beautiful 
as  any  in  the  south  of 
England,  and  these  appear  to  greater  advantage  by  reason 


of  the  uglinesses  w’hich  have  had  to  be  borne  before.  The 
country  betters  some  time  before  Godaiming  is  reached,  but 
it  is  after  passing  that  picturesque  town  that  West  Surrey 
first  dons  its  forest  garb;  then  it  is  that  above  the  sandy 
embankment,  tipped  with  heather  and  bright  with  broom,  one 
enjoys  that  always  delightful  sensation  of  peering  down  the 
dim  arcades  formed  by  innumerable  pines,  whose  resiny  odour 
penetrates  even  the  stuffy  railway  compartment. 

As  the  train  deposits  us  at  the  little  station  of  Witley,  we 
find  ourselves  in  a  garden,  and  the  scent  of  the  pine  wood  is 
exchanged  for  that  of  the  rose,  hundreds  of  which,  the  pro¬ 
duct  of  a  single  root,  line  the  platform  from  end  to  end. 
Traversing  a  short  pathway,  we  arrive  at  a  wicket  gate,  wdiich 
opens  into  a  wood,  and  we  are  on  Mr.  Foster’s  soil,  and  at 
the  base  of  a  steepish  ascent,  upon  which  stands  his  resi¬ 
dence,  “The  Hill.’’  The  shelter  of  the  wood  is  presently 
exchanged  for  that  of  an  avenue  of  deftly  wov^n  filbert-trees, 
diverging  paths  from  which  open  up  vistas  of  a  sundial  gar- 
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den,  a  mass  of  roses,  poppies,  campanulas,  corn  and  sun¬ 
flowers,  a  lakelet  white  with  water-lilies,  and  well-stocked 
strawberry  beds. 

A  constant  and  rapid  climb  brings  the  visitor  ultimately 
to  a  terrace,  on  one  side  of  which  stands  the  house, 
and  on  the  other  is  unfolded  a  marvellous  panorama.  Over 
a  rolling  champaign,  almost  hidden  by  woods,  is  seen  to 
the  right  Hindhead,  the  highest  point  in  the  prospect,  its 
barren  summit  standing  out  a  deep  violet  against  the  sunset 
sky.  Somewhat  to  the  left,  but  apparently  not  much  lower, 
comes  the  spur  which  terminates  in  Blackdown,  the  topmost 
houses  of  Haslemere  peeping  over  its  crest,  and  on  its  flank 
the  Poet  Laureate’s  house,  and 
Lythe  Hill,  where  so  many  of  Sir  F. 

Leighton’s  best  works  are  stored. 

Beyond  the  Weald — here  called  of 
Surrey,  but  for  the  most  part  of 
Sussex — can  be  discovered  the  spire 
of  Petworth,  recalling  memories  of 
'I'urner,  and  far  off  on  the  horizon 
the  heights  above  Goodwood,  and 
the  range  of  the  South  Downs, 
broken  midway  by  Arundel,  and 
away  to  the  east  by  Shoreham  Gaps. 

'J  hat  most  assertive  of  South-Down 
beacons,  Chanctonbury  Ring,  is  of 
course  visible. 

Whilst  any  delineation  in  black 
and  white  of  the  scene  would  fail 
as  entirely  as  words  to  convey  a 
sense  of  its  beauties,  this  is  fortu¬ 
nately  not  the  case  with  the  more 
immediate  object  of  our  visit, 
namely,  the  artist’s  dwelling.  Mr. 

William  Foster  has  given  us  at 
page  25  a  very  artistic  rendering  of 
his  father’s  house,  which  conveys 
everything  except  the  colour  with 
which  it  is  decked  by  the  flowers 
which  depend  from  the  windows  and 
bloom  over  its  sides  and  roof. 

Leaving  a  game  at  bowls  in  which 
he  had  been  successfully  combat¬ 
ing  against  his  son  and  a  young 
student  of  the  Royal  Academy  (who 
is  supposed  to  be  hard  at  work 
painting  an  old  graveyard  hard  by, 
the  competitive  subject  for  the 
Turner  Gold  Medal),  our  host  hast¬ 
ens  up  the  lawn  to  greet  us.  Tall 
and  erect,  no  one  would  credit  that 
he  is  over  sixty  years  of  age,  whilst  his  open  countenance  and 
hearty  welcome  quite  belie  the  somewhat  stern  appearance  in 
which  his  portraits  always  clothe  him,  and  which  is  present 
even  when  the  photographer  is,  as  in  the  case  of  the  one  taken 
for  us  (page  i),  a  member  of  his  family,  and  the  locale  is  his 
own  garden.  One  is  at  once  assured  of  a  welcome  to  Witley, 
and  having  long  heard  of  the  artistic  treasures  which  “The 
Hill  ’’  contains,  but  a  few  moments  elapse  before  a  movement 
is  irresistibly  made  towards  the  house,  and  one’s  back  is 
turned  upon  the  delights  of  the  garden. 

As  Mr.  Foster  hastens  to  tell  us,  in  a  somewhat  depreciatory 
tone  of  voice,  and  as  if  to  reconcile  one  to  shortcomings,  he 


has  practically  been  his  own  architect.  There  is  little  need 
for  him  to  mention  this,  for  the  house  and  its  contents  testify 
to  that  best  of  all  qualities,  when  the  designer  is  an  artist, 
individuality. 

Passing  at  once  into  the  drawing-room,  the  windows  of  which 
are  seen  in  the  illustration,  at  either  side  of  the  angle  nearest 
to  us,  we  are  conscious  at  a  glance  of  the  presence,  in  their 
best  attire,  of  the  sister  arts  of  painting  in  water-colours  and 
music.  Not  only  in  duty  bound,  but  with  a  sense  of  delight, 
we  at  once  make  our  way  across  the  room  to  worship  at  the 
shrine  of  the  great  master  of  water-colour  art,  and  revel  over 
a  group  of  Turners,  for  the  most  part  of  the  grey  paper  kind. 


which  form  a  wonderful  bouquet  of  colour,  as  full  and  rich 
as  on  the  day  on  which  the  artist  stayed  his  hand  upon  them. 
The  names  of  the  Rhine,  Switzerland,  the  Moselle,  and 
Sidon,  will  convey  to  those  who  are  familiar  with  Turner’s 
work  an  idea  of  the  pleasurable  anticipations  which  the 
thought  of  a  prospective  quiet  study  of  these  induces.  This 
furnishing  of  the  choicest  meat  at  the  outset  has,  as  we 
know,  been  regarded  from  very  early  times  as  a  rather  peril¬ 
ous  proceeding,  and  no  greater  proof  of  the  high  character 
of  the  remainder  of  the  feast  could  be  furnished  than  this, 
that  subsequent  dishes  did  not  suffer  by  comparison.  We  are 
sensible  of  this  as  we  pass  round  the  room,  and  Mr.  Foster 
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points  out  the  examples  of  the  work  of  his  friends,  Jolm 
Lewis,  Linnell,  William  Hunt,  Frederick  Wkalker,  Pin- 


Tiles  from  the  Sleeping  Beauty  Series.  By  Bunie-Jones. 

well,  Frederick  Tayler,  and  W.  L.  Leitch,  all  seen  to 
the  best  advantage  in  selected  specimens,  hung  upon  a 
ground  of  roughened  gold.  The  only  indications  in  the 
room  of  jSIr.  F'oster’s  work  are  two  small  drawings  which, 
enclosed  in  a  ;passeparfoiit,  find  a  place 
upon  his  wife’s  work-table.  The  mu¬ 
sical  bent  of  the  family  is  evidenced 
by  a  novel  decoration  of  the  glazing  of 
the  upper  part  of  the  windows,  sug¬ 
gested  by  Charles  Keene,  whereon  scores 
of  quaint  rounds,  catches,  and  carols  are 
imaged,  and  oftentimes  are  made  actual 
use  of. 

He  who  is  endued  with  a  liking  for  blue 
and  white  china  (and  who  is  not  nowa¬ 
days  ?)  will  find  it  hard  to  keep  his  hands 
off  many  of  the  specimens  which  decorate 
not  only  the  chimney-breast,  but  the  frieze 
round  the  room.  Mr.  Foster  was  very 
early  in  the  field  in  quest  of  this,  the  best 
of  decorative  material.  In  company  with 
Rossetti  and  a  few  others  he  recognised 
its  value  long  before  the  rest  of  mankind. 

As  evidence  of  its  price  at  that  time,  he 
shows  a  ginger  jar  for  which,  at  Rossetti’s 
instance,  he  was  induced  to  give  what  he 
considered  the  enormous  price  of  £,\b, 
and  for  which  he  has  since  refused  several 
hundreds.  But  the  ware  was  then  to  be 
had  in  abundance.  As  Rossetti  said, 

Murray  IMarks’  shop  in  New  Oxford  Street 
was  like  a  scene  in  the  Arabian  Nights, 
so  full  was  it  of  enormous  jars.  He  might 
now  almost  apply  the  term  to  any  room 
at  “  The  Hill,”  for  so  replete  is  the  house 
that  every  bedroom  is  decked  with  it,  and 
one  not  only  washes,  but  drinks  one’s  soup 
out  of  it. 

To  Rossetti,  in  a  way,  is  also  due  the  deco¬ 
ration  of  the  dining-room.  Mr.  F'oster,  whilst  the  house  was  in 
course  of  building,  had  been  brought  a  good  deal  into  con¬ 


nection  with  William  Morris,  who  had  some  time  previously 
started  a  sort  of  co-operative  shop  in  Queen  Square,  where  a 

number  of  young  full-blooded 
artists  were  working  off  their 
superfluous  energies  in  all  sorts 
of  decorative  ventures.  Wil¬ 
liam  Morris  came  down  to  ‘‘The 
Hill,”  and  mapped  out  a  won¬ 
derful  scheme  for  the  decora¬ 
tion  of  the  house.  Much  of  it 
did  not  get  beyond  this  stage, 
but  some  of  it  fortunately  was 
carried  out  to  its  accomplish¬ 
ment.  Mr.  Burne-Jones  also 
came,  and  Mr.  Foster  asked 
him  to  do  something  towards 
the  decoration.  Burne-Jones 
said  that  Rossetti  had  just  com¬ 
pleted  a  version  of  St.  George 
and  the  Dragon  in  stained  glass 
for  Morris,  and  suggested  that 
the  adornment  of  the  dining¬ 
room  should  consist  of  a  portrayal  of  the  same  legend. 
Accordingly  Mr.  Jones  painted  seven  canvases,  which  form 
a  continuous  band  round  three  sides  of  the  room.  These, 
apart  from  their  excellence,  form  a  most  interesting  record 


yiew  from  the  Verandah. 

of  the  work  of  the  painter  in  the  early  years  of  the  sixties. 
We  give  a  reproduction  of  the  fifth  panel  (see  page  ?6),  not 
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because  it  is  more  characteristic  than  the  others,  but  because 
it  lent  itself  best  to  photography. 

Other  examples  either  of  Mr.  Burne-Jones’s  brush  or  from 
his  designs  are  to  be  found  in  every  room  of  the  house.  The 
lights  upon  the  stairs  are  full  of  stained  glass,  and  include  a 
series,  very  fine  in  colour,  illustrative  of  the  Seasons.  On 
pages  28  and  31  will  be  found  two  examples  of  Mr.  Burne- 
Jones’s  work  in  this  branch  of  Art.  The  fireplaces  in  the 
bedrooms  have  tiles  not  only  on  the  hearth-sides  but  on  the 
chimney-breasts  upon  which  various  fairy  stories  are  told  in 
many  a  scene,  ‘Beauty  and  the  Beast,’ ‘Cinderella,’ ‘The  Steep¬ 
ing  Beauty,’  and  others.  Our  illustration  (p.  24)  from  the  last 
named  will  be  of  interest  just  now,  when  the  artist  has  carried 
out  the  subject  with  such  a  wealth  of  imaginative  detail ;  it  is 
noteworthy  that  he  has  kept  to  his  early  idea  as  regards  the 


Prince  encountering  the  bodies  of  those  earlier  aspirants  who 
had  succumbed  to  the  magic  spell.  But  one  of  the  most 
remarkable  examples  of  Mr.  Jones’s  work  is  the  great  screen 
which  ornaments  Mr.  Foster’s  studio,  and  of  which  we  give 
one  of  the  eight  folds  (p.  29).  Hereon  is  portrayed  in  marvel¬ 
lous  detail  sixteen  events  in  the  life  of  St.  Frideswide,  a  record 
of  whose  good  works  it  was  meet  and  right  that  a  graduate  of 
the  University  of  Oxford  should  assist  in  handing  down  to 
posteiity.  Photography  and  engraving  both  fail  to  translate 
the  wonderful  wealth  of  colour  which  flushes  across  the  studio 
when  this  screen  is  unfolded.  It  was  upon  calling  on  Mr. 
Burne-Jones  at  his  house  in  Great  Russell  Street,  to  acquaint 
him  of  his  election  to  the  Water-Colour  Society,  that  Mr.  Foster 
first  saw  the  screen,  and  wanted  to  purchase  it,  but  it  was  not 
until  some  time  after,  upon  Mr.  Jones’s  moving  from  Ken- 


Si.  George  and  the  Dragon.  From  the  Dining-room. 


sington  Square,  that  he  co.nsented  to  hand  it  over  to  his 
brother  artist’s  safe  keeping. 

“  The  Hill  ”  contains  two  studios,  a  large  one  which  since 
Mr.  Foster  has  discarded  oil  painting  he  seldom  uses,  and  a 
smaller  room  in  which  most  of  his  water-colours  are  produced. 
We  give  an  illustration  (p.  27)  of  the  first  named,  which  is 
distinguished  by  an  arched  roof,  and  at  either  end  has  two  un¬ 
finished  frescoes  by  J.  D.  Watson,  ‘The  Feast  of  the  Peacock,’ 
and  ‘  The  Raising  of  the  Maypole,’  both  of  which  testify  to  the 
well-known  ability  of  Mr.  Foster’s  brother-in-law.  It  was  in 
this  studio  that  the  plays  which  took  place  here  during  so 
many  years  at  Christmas,  and  which  attracted  a  consider¬ 
able  notoriety,  were  performed.  The  master  of  the  cere¬ 
monies  was  Robert  Dudley,  and  the  plays  which  were 
acted  under  his  direction  left  little  to  be  desired.  The 
scenery  was  painted  for  the  most  part  by  Fred.  Walker,  who 


delighted  in  the  contrasts  which  he  introduced.  A  library  in 
which  everything  was  artistic,  and  in  which  the  portraits  on 
the  walls  were  painted  with  as  much  care  as  if  they  had  had 
to  satisfy  the  originals,  would  be  succeeded  by  an  apartment 
which  was  a  growth  of  everything  that  was  vulgar,  from  the 
wall  paper  to  the  wax  fruits.  Birket  Foster  painted  for  the 
drop-scene  a  view  of  Venice,  and  when  a  curtain  was  for 
convenience  substituted,  a  well-known  dealer  purchased  it 
for  a  considerable  sum,  and  it  now  adorns  a  nobleman’s  stair¬ 
case.  The  mzse  en  scene  was  most  elaborate,  and  the  dresses 
and  make-up  of  the  actors  were  admirable.  Frederick 
Walker  painted  his  face  so  as  to  be  quite  unrecognisable, 
making  it  quite  a  work  of  Art. 

The  smaller  studio  has  little  or  no  pretensions  to  distinction; 
it  is  surrounded  by  cases  in  which  are  stored  the  multitudinous 
studies  which  have  of  necessity  accumulated  during  thirty  years’ 
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work.  Sketch-books  without  end  exhibit  the  artist’s  industry. 
Of  properties  there  are  none,  unless  a  splendid  brass-bound 
chest  of  Spanish  mahogany,  a  relic  it  is  said  of  the  Spanish 
Armada,  may  be  classified  as  such.  The  view  from  the  large 
and  low  window  is  an  uncommon  one.  A  high  bank,  a  suf¬ 
ficient  distance  away,  allows  free  entry  to  the  light,  but  gives 
complete  privacy  to  the  apartment.  All  the  vegetation  within 
and  around  it  is  allowed  to  run  wild,  and  the  artist  has 
without  moving  his  chair  a  mass  of  useful  material  at  hand 
in  the  shape  of  ferns,  gorse,  and  bramble. 


Many  other  rooms  in  the  house  would  furnish  interesting 
details,  but  space  permits  our  mentioning  only  one  other,  and 
that  Is  the  library.  Mr.  Foster  has  not  only  a  voracious 
appetite  for  pictures  but  is  a  bibliomaniac  as  well,  and  whilst 
well-fitted  bookshelves  afford  the  visitor  an  ample  pabulum 
of  light  reading,  one  special  case  offers  an  opportunity  which 
is  seldom  met  with  of  conning  over  the  mysteries  of  first  folios 
and  quartos  of  Shakespeare,  Caxtons,  and  works  of  the  early 
printers.  But  the  volume  which  the  illustrator  of  Milton  sets 
most  store  by  is  an  edition  of  the  Lycophron,  which  has  had 


Mr.  Foster's  Large  Studio. 


the  privilege  of  forming  part  of  the  great  poet's  library  and 
bears  in  his  handwriting  not  only  the  legend,  ‘‘  Sum  ex  libris 
Jo  Miltoni,  1634,”  but  annotations  in  Greek  and  Latin  at 
frequent  intervals  upon  its  pages.  After  these  even  Mr. 
Foster  would  not  contend  that  the  shelves  allotted  to  first 
editions  of  the  books  which  he  has  illustrated  appear  of  higher 
importance.  But  there  is  plenty  else  to  occupy  the  attention, 
including  scrap-books  full  of  sketches  and  caricatures  by 
Fred.  Walker,  Charles  Keene,  J.  D.  Watson,  and  Orchardson. 


Nor  will  the  visitor  leave  the  room  without  an  inspection  of 
the  charming  portrait  of  our  hostess,  from  the  brush  of  Mr. 
Orchardson,  which  is  let  into  the  over-mantel. 

Mr.  Foster  married,  in  1850,  Ann,  daughter  of  Mr.  Robert 
Spence,  and  by  her  had  five  children.  His  eldest  son,  Myles 
Birket,  has  followed  the  profession  of  music,  and  as  organist 
of  the  Foundling  Hospital  and  the  author  of  many  services 
holds  high  rank  amongst  his  fellows.  His  second  son,  Wil¬ 
liam,  is  well  known  as  a  water-colour  artist  and  illustrator. 
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especially  of  children’s  books,  in  which  he  has  displayed  a 
considerable  fund  of  humour.  All  our  illustrations  ot  Mr. 
Foster’s  house  are  from  his  brush.  He  is  also  an  ornitho¬ 
logist  of  no  mean  order,  the  woods  at  Witley  affording  him 
ample  scope  for  work  and  observation.  To  effect  this  latter 
end  he  has  established  himself  as  the  friend  of  the  feathered 
tribes,  for  he  provides  them  with  an  infinity  of  bo.xes  in  which 
to  nest  and  rear  tlieir  progeny,  an  advantage  of  which  they 
are  not  slow'  to  avail  themselves. 

Mrs.  Foster  died  in  1859,  and  in  1864,  our  artist  married 
his  present  w'ife,  who  was  the  daughter  of  Mr.  Dawson  Watson, 
of  Sedburgh,  and  a  sister  of  Mr.  J.  D.  \Vatson,  also  a  member 
of  the  Society  of  Painters  in  Water  Colours. 

Mr.  Foster  will  not  allow  us  to  leave  without  a  tour  round 
his  village,  of  which  he  is  very  proud.  The  Corporation  of 
London  in  building  a  hideous  charity  school,  and  one  or 
two  other  owners  of  property  in  failing  to  discharge  their 
duty  in  preserving  picturesque  cottages,  have  spoilt  one  or 
two  corners  of  it  ;  but  Witley  has  still  a  good  title  to  rank 
as  one  of  the  most  picturesque  hamlets  in  England,  and  were 
old  Anthony  Smith  (w'hose  memory  is  to  last  in  his  native 
village  as  long  as  its  church  bells  give  forth  a  sound)  to 
issue  from  the  vault  which  he  tenants,  and  wander  round, 
he  would  find  many  a  house  but  little  different  to  what  it 
was  when  as  “  Pentioner  to  King  Charles  ye  ist,’'  he  and  his 
dame  and  family  wended  their  way  each  Sunday  to  occupy  the 
squire’s  pew. 

Thanks  to  Birket  Foster,  who  is  at  work  at  the  present  time 
in  putting  on  to  copper  a  series  entitled  ‘  Memorials  of  an 


Old  Village,’  to  Mrs.  Allingham  and  scores  of  other  artists, 
the  beauties  of  Witley  cottages  may  be  perpetuated  on  paper 
even  after  the  tenements  themselves  have  passed  away.  So 
too  Mr.  Foster’s  drawings  will  hand  down  to  posterity  the 
dress  and  habits  of  a  race  of  peasants  which  has  altogether 
changed,  and  not  for  the  better.  The  children  of  a  quarter 
of  a  century  ago  were  almost  of  the  Gainsborough  type,  in 
their  clean  flowered  prints  and  white  pinafores  and  sun  bon¬ 
nets  ;  they  have  given  place  to  smart  little  wenches  decked 
out  in  the  latest  fashions  of  the  day  ;  the  picturesque  smock- 
frocks  are  fast  disappearing,  and  are  now  replaced  by  respect¬ 
able  broadcloth  from  the  ready-made  shop  at  Godaiming.  But 
one  or  two  ancients  remain  to  testify  to  what  the  rude  fore¬ 
fathers  of  the  hamlet  were  like  before  the  railway  came  and 
swept  away  the  past.  The  White  Hart,  the  signboard  whereof 
by  the  way  is  the  combined  work  of  Birket  Foster  and  A.  W. 
Cooper,  son  of  an  old  Academician  of  that  name,  is  still 
a  model  public-house,  and  as  such  is  appreciated  by  all 
artists. 

'i'he  view  from  every  point  of  vantage  in  the  village  is 
interesting;  especially  is  it  so  from  Banacle  Hill,  wherefrom 
not  only  the  4  inorama  seen  from  Mr.  Foster’s  house  unfolds 
itself,  but  a  stretch  of  interesting  country  lying  to  the  north, 
including  Crookesbury  Hill,  at  the  foot  of  which  is  Waverley 
Abbey,  which  gave  its  name  to  Scott’s  novel,  and  the  little 
cottage  the  home  of  Swift  and  Stella.  Amongst  more  modern 
celebrities  connected  with  art  or  letters  who  have  lived  nearer 
home,  and  actually  w'ithin  the  precincts  of  Witley,  are  George 
Eliot,  Mr.  Hook,  Sir  Henry  Cole,  and  Mrs.  Allingham. 


Stained  Gtass.  From  a  Design  by  Mr.  Burne-Jones,  A.R.A. 


LIST  OF  BOOKS  ILLUSTRATED  BY  BIRKET  FOSTER, 


This  list  docs  not  include  editions  subsequent  to  the  first,  or  any  books  of  lekich  the  illustrations  were  not  specially 

made  by  the  artist. 


‘  Ireland,  its  Scenery, 
Character,  &c.,’  by  Air. 
and  Mrs.  S.  C.  Hall. 
How  and  Parsons. 

‘  Aldershot  and  all  about 
it.’ 

‘Birds,  Trees,  and  Blos¬ 
soms.’ 

‘  Richmond  and  other 
Poems,’  by  C.  Ellis.  3 
illustrations  by  Birket 
Foster.  Madden  and  Malcolm. 

1847.  ‘The  Boy’s  Spring  Book,’  by  Thos.  Miller.  35  illus¬ 

trations  by  Birket  Foster.  Chapman  and  Hall. 

‘  The  Boy’s  Summer  Book,’  by  Thos.  Aliller.  Chapman 
and  Hall. 

‘The  Boy’s  Autumn  Book,’  by  Thos.  Miller.  Chapman 
and  Plall. 

‘  The  Boy’s  Winter  Book,’  by  Thos.  Miller.  Chapman 
and  Hall. 

1848.  ‘  The  Female  Worker  to  the  Poor.’  3  illustrations  by 

Birket  Foster.  Seeleys. 

1849.  ‘The  River  Thames,’  by  J.  F.  Murray. 

1850.  ‘  The  Pilgrims  of  the  Rhine,’  by  Sir  E.  B.  Lytton. 

I  illustration  by  Birket  Foster.  Chapman  and  Hall. 

‘  Evangeline  :  a  Tale  of  Acadie,’  by  Henry  Wadsworth 
Longfellow.  Engravings  after  Birket  Foster. 
Bogue. 

‘The  Year  Book  of  the  Country;  or  the  Field,  the 
Forest,  and  the  Fireside,’  by  W.  Howitt.  Colburn. 

‘  Original  Poems  for  my  Children,’  by  Thos.  Miller. 
All  illustrations  by  Birket  Foster.  Bogue. 

1851.  ‘Christmas  with  the  Poets.’  52  tinted  illustrations 

by  Birket  Foster.  Bogue. 

‘  The  Moorland  Cottage.’  By  the  Author  of  Mary 
Barton. 

‘The  Illustrated  Book'of  Songs  for  Children.’  W. 
Orr  &  Co. 


1851.  ‘Voices  of  the  Night,’  by  H.  W.  Longfellow.  Bogue. 
‘  The  Poetical  Works  of  Oliver  Goldsmith.’ 


Fold  of  a  Screen,  by  Mr.  Burne-Jones,  A  .R.A.,  illustrating  the  life  of 
St,  Frideswide. 

1852.  ‘Longfellow’s  Poetical  Works.’  81  illustrations  by 
Birket  Foster.  Bogue. 

‘  The  Story  of  Alont  Blanc,’  by  Albert  Smith.  Bogue. 
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1852.  ‘A  Month  at  Constantinople,’  by  Albert  Smith. 

Bogue. 

1853.  ‘  Fern  Leaves  from  Fanny’s  Portfolio.’  8  illustrations 

by  Birket  Foster.  Ingram,  Cooke  &  Co. 

‘  Poetry  of  the  Year.’  i  in  water-colour  by  Birket 
Foster.  G.  Bell. 

‘  The  Lady  of  the  Lake,’  by  Sir  Walter  Scott.  A.  & 
C.  Black,  Edinburgh. 

‘The  Lay  of  the  Last  Minstrel,’  by  Sir  Walter  Scott. 
100  illustrations  by  Birket  Foster  and  John  Gilbert. 
A.  and  C.  Black,  Edinburgh. 


1853.  ‘A  Holiday  Book  for  Christmas  and  the  New  Year. 

Ingram  Cooke  &  Co. 

‘A  Picturesque  Guide  to  the  Trossachs.’  All  by 
Birket  Foster.  Black. 

1854.  ‘  Proverbial  Philosophy,’  by  Martin  Tupper.  6  illustra¬ 

tions  by  Birket  Foster.  Hatchards. 

‘The  Blue  Ribbon  :  a  Story  of  the  Last  Century,’  by 
Anna  Harriet  Drury.  King  and  Son. 

‘  An  Elegy  written  in  a  Country  Churchyard,’  by 
Thomas  Gray.  13  illustrations  by  Birket  Foster. 
Joseph  Cundall. 


Playtime.  From  a  Water-colour  by  Birket  Foster. 


1854.  ‘Little  Ferns  for  Fanny’s  little  Friends.’  8  illustra¬ 

tions  by  Birket  Foster.  Nathaniel  Cooke  &  Co. 

‘L’Allegro’  and  ‘II  Penseroso,’  by  John  Milton.  30 
etchings  on  steel  by  Birket  Foster.  Bogue. 

‘  The  Golden  Legend,’  by  Henry  Wadsworth  Long¬ 
fellow.  35  illustrations  by  Birket  Foster.  Bogue. 

1855.  ‘Marmion,’  by  Sir  Walter  Scott.  80  engravings  by 

Birket  Foster  and  John  Gilbert.  Black,  Edin¬ 
burgh. 

‘  The  Dairyman’s  Daughter.’  Seeley. 

1856.  ‘Sabbath  Bells  chimed  by  the  Poets.’  In  colours. 
All  illustrations  by  Birket  Foster.  Bell  and  Daldy, 


1856.  ‘The  Task,’  by  William  Cowpcr.  Illustrated  by  Birket 

Foster.  Nisbet  &  Co. 

The  Rhine  and  its  Picturesque  Scenery,’  described 
by  Henry  Mayhew.  20  illustrations  on  steel  after 
Birket  Foster.  London.  Bogue. 

‘  The  Traveller,’  by  Oliver  Goldsmith.  With  30  etchings 
on  steel  by  Birket  Foster.  Bogue. 

‘  Mia  and  Charlie.’  Bogue. 

‘The  Poetical  Works  of  George  Herbert.’  Nisbet. 

‘  Sacred  Allegories,’  by  the  Rev.  W.  Adams.  7  illustra¬ 
tions  by  Birket  Foster.  Rivington. 

1857.  ‘  The  Sabbath,’  ‘  Sabbath  Walks,’  and  other  Poems  by 
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James  Grahame.  Illustrations  by  Birket  Foster. 
Nisbet  &  Co. 


Stained  Glass,  From  a  Design  by  Mr.  Burne-Jones,  A  R.A. 

857.  ‘  The  Poets  of  the  Nineteenth  Century.’  Selected  and 

edited  by  the  Rev.  R.  A.  Willmott.  15  illustrations 
by  Birket  Foster.  Routledge. 

‘Ministering  Children.’  8  illustrations  by  Birket 
Foster.  Seeley  Jackson. 

‘  The  Rime  of  the  Ancient  Mariner,’  by  Samuel 
Taylor  Coleridge.  2  illustrations  by  Birket 
Foster.  Sampson  Low  &  Co. 

‘  Rhimes  and  Roundelays  in  Praise  of  a  Country 
Life.’  Bogue. 

‘  The  Course  of  Time,’  by  R.  Pollok.  27  illus¬ 
trations  by  Birket  Foster.  Blackwood. 

‘  Dramatic  Scenes  and  New  Poems,’  by  Barry 
Cornwall.  14  illustrations  by  Birket  Foster. 
Chapman. 

‘  The  Lord  of  the  Isles.’  Adam  and  C.  Black. 

‘The  Farmer’s  Boy,’  by  Robert  Bloomfield.  18 
illustrations  by  Birket  Foster.  Low  &  Co. 

‘  The  Upper  Rhine  :  the  Scenery  of  its  Banks 
and  the  Manners  of  its  People,’  described  by 
Henry  Mayhew.  Routledge  &  Co. 

858.  ‘  Poems  of  William  Bryant.’  34  illustrations  by 

Birket  Foster.  R.  Grififin,  Low  &  Co. 

‘The  Poetical  Works  of  Edgar  Allen  Poe.’  17 
trations  by  Birket  Foster.  Sampson  Low  &  Co. 


1858.  ‘  Comus,’  by  John  Milton.  Routledge. 

‘  The  Prince  of  Peace ;  or,  Lays  of  Bethlehem.’ 
Seeley  &  Co. 


. “  Flitting  light 

From  spray  to  spray,  where’er  he  rests  he  shakes 
From  many  a  twig  the  pendent  drops  of  ice,” 

From  Cowper^s  Tas^F 

1858.  ‘  The  Home  Affections  portrayed  by  the  Poets,’  se¬ 

lected  and  edited  by  Charles  Mackay.  20  illustra¬ 
tions  by  Birket  Foster.  Routledge. 

‘  Kavanagh:  a  Tale,’  by  Henry  Wadsworth  Longfellow. 
38  illustrations  by  Birket  Foster.  Kent  A  Co. 

‘  Poetry  and  Pictures  from  Thomas  Moore.’  20  illus¬ 
trations  by  Birket  Foster.  Longmans. 

‘  The  Shipwreck,’  by  Robert  Falconer. 

‘  The  Grave,’  by  Robert  Blair.  10  illustrations  by 
Birket  Foster.  A.  and  C.  Black. 

‘  Lays  of  the  Holy  Land  ;  from  Ancient  and  Modern 
Poets.’  15  illustrations  by  Birket  Foster.  Nisbet. 


Venice.  From  a  Water-colour  by  Birket  Foster. 

illus-  1859.  ‘The  Seasons,’  by  James  Thomson.  21  illustrations 
by  Birket  Foster.  Nisbet  &:  Co. 
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1859.  ‘The  Merrie  Days  of  England,’  by  Ed.  McDermott. 

4  illustrations  by  Birket  Foster.  Kent  &  Co. 

‘  Poems  and  Songs,’  by  Robert  Burns.  18  illustrations 
by  Birket  Foster.  Bell  and  Daldy. 

‘  Poems  by  William  Wordsworth,’  edited  by  Robert 
Aris  Willmott.  70  illustrations  by  Birket  Foster. 
Routledge. 

‘The  Hamlet,’  by  Thomas  Warton.  14  etchings  on 
steel  by  Birket  Foster.  Sampson  Low. 

‘  The  Poetical  Works  of  Thomas  Gray.’  Sampson 
Low. 

‘  Favourite  English  Poems.  Illustrations  by  Birket 
Foster.  Sampson  Low  &  Co. 

‘  The  Poems  of  Oliver  Goldsmith,’  edited  by  Robert 
Aris  Willmott.  Routledge. 

‘The  Deserted  Cottage,’  by  William  Wordsworth. 
Routledge. 

‘  The  White  Doe  of  Rylstone,’  by  Henry  Wadsworth 
Longfellow.  30  illustrations  by  Birket  Foster.  Long¬ 
mans. 

1860.  ‘  Childe  Harold’s  Pilgrimage,’ by  Lord  Byron.  John 

Murray. 

‘  The  Tempest,’  by  William  Shakespeare.  5  illustra¬ 
tions  by  Birket  Foster.  Bell  and  Daldy. 


i860.  ‘The  Merchant  of  Venice,’  by  William  Shakespeare. 
5  illustrations  by  Birket  Foster.  Sampson  Low. 

‘  The  Poets  of  the  West.’  Sampson  Low. 

‘  Common  Wayside  Flowers,’  by  Thomas  Miller.  In 
colours.  Routledge. 

‘  Poems  by  James  Montgomery.’  39  illustrations  by 
Birket  Foster.  Routledge. 

‘  A  Book  of  Favourite  Modern  Ballads.’  Illustrated 
by  modern  English  artists.  1 1  illustrations  by  Birket 
Foster.  W.  Kent  &  Co.,  late  Bogue. 

‘  Lallah  Rookh,’  by  Thomas  Moore.  5  illustrations  by 
Birket  Foster.  Routledge. 

‘  Songs  for  my  Little  Ones  at  Home.’  In  colours. 
Sampson  Low. 

1862.  ‘  The  Scottish  Reformation,’  by  Peter  Lorimer, 

D.  D.  25  illustrations  by  Birket  Foster.  R. 
Griffin. 

1863.  'Odes  and  Sonnets.’  All  illustrations  in  colour  by 

Birket  Foster.  Routledge. 

1867.  ‘Summer  Scenes,’  by  Birket  Foster.  A  series  of  pho¬ 
tographs  from  some  of  his  choicest  water-colours. 
Bell  and  Daldy. 

1873.  ‘The  Trial  of  Sir  Jasper,’  by  S.  C.  Hall,  i  illustration 
by  Birket  Foster.  Virtue. 


From  Graham's  “  Sabbath.” 
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EDINBUHaH— 6,  St.  Andrew  Square.  LONDON— 17,  King  William  Street,  E.C. 
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THIS  SOCIETY  comlnnes  the  advantages  of  Mutual  Assurance  witli  Moderate  Premiums. 

The  PREMIUMS  are  so  moderate  that  an  Assurance  of  £1,200  or  £1,2-50  may  generally  be  secured  from  the  fii’st  for  the  yearly 
payment  which  would  elsewhere  assure  (with  profits)  £1,000  only — being  equivalent  to  an  immediate  Bonus  of  20  to  25  per  cent. 

The  Whole  PROFITS  go  to  the  Policyholders,  on  a  system  at  once  safe  and  equitable, — no  share  being  given  to  those  by  whose 
early  death  there  is  a  loss  to  the  Common  Fund. 

Ox  THIS  PRINCIPLE,  notwithstanding  the  lowness  of  the  premiums,  large  additions  have  been,  and  will  be,  made  to  the  policies  of 
those  Avho  live  to  participate. 

The  SURPLUS  at  last  Investigation  was  £1,051,035,  of  which  £350,345  was  reserved  for  future  participation.  The  number  who  shared 
was  9,384.  First  shares  were  (udth  a  few  unimportant  exceptions)  from  18  or  20  to  34  per  cent.,  according  to  age  and  class.  Other  policies 
were  increased  50  and  80  per  cent. 


EXAMPES  OF  PREMIUMS  FOR  ASSURANCE  OF  £100  AT  DEATH— WITH  PROFITS. 


Age. 

Payable  for  Life. 

21  Payments.  ' 

Age. 

Payable  for  Life. 

21  Payments.  Age. 

Payable  for  Life.  I  21  Payments. 

25 

£1  18  0 

£2  12  6 

35 

£2  6  10 

£302  45 

£359  '  £3  17  6 

30 

2  1  6* 

2  15  4 

40 

2  14  9 

3  7  5t  60 

4  17  i  4  12  1 

[The  usual  non-paHicipaiing  Bates  differ  little  from  these  Premiums.] 

*  A  person  of  30  may  secure  £1000  at  death,  by  a  yearly  payment,  during  life,  of  £20  :  LSs.  This  premium  would  generally  elsewhere  secure  £800  only,  instead  of 
£1000.  OK,  he  may  secure  £1000  hy  21  yearly  payments  of  £27  :  13  :  4 — being  thus  free  of  payment  after  age  50. 
t  At  age  40,  the  Premium  ceasing  at  age  60,  is,  for  £1000,  £33  :  14  :  2,-— about  the  Siime  as  most  Offices  require  during  the  wliole  term  of  life.  Before  the 
Premiums  have  ceased  the  Policy  will  have  shared  in  at  least  one  division  of  profits.  To  Professional  Men  and  others,  whose  income  is  dej)endent  on 
continuance  of  health,  this  limited  payment  system  is  specially  recommended. 

The  NEW  ASSUBANCES  completed  in  1889  were  £1,023, 179- 

Being  for  the  16f/t  year  in  succession  above  a  Million. 

PREMIUMS  in  year  £612,192-  Total  INCOME  £893,109- 

The  Expenses  were  under  10  per  cent,  of  premiums,  or  SJ  of  income. 

The  CLAIMS  of  year  (including  Bonus  additions*)  were  £312,706- 

•  These  Bonuses  averaged  50  7  per  cent,  on  Assurances  which  participated. 

The  ACCUMULATED  FUNDS  at  the  close  of  the  year  exceeded  SEVEN  MILLIONS. 

Their  Increase  in  last  Septennium  has  been  greater  than  in  any  other  Office  in  the  Kingdom — due  in  large  measure  to  systematic  economy 
of  management,  the  ratio  of  expenses  over  the  same  period  having  been  under  10  per  cent,  of  premiums. 

All  Policies  (not  seafaring  or  military  risks,  for  which  special  arrangements  may  he  made)  are  World-Wide,  and  free  from  Restrictions  on  Residence  after  five 
years — provided  the  Assured  has  attained  the  ago  of  30. 

Arrangements  as  to  Surrender,  Non-Fori-eiture,  Loans  on  Policies  (within  their  value),  Early  Payment  of  Claims,  &c.,  are  specially  liberal. 

REPORTS  with  full  information  may  be  had  on  application. 

J.  MUIR  LEITCH,  London  Secretary.  JAMES  GRAHAM  WATSON,  Manager 

Mr.Wm.  HEINEMANN'S  new  %.  FORTHCOMING  BOOKS. 


THE  GENTLE  ART  OF  MAKING 

ENEMIES.  As  Pleasingly  Exemplified  in  many  Instances,  wherein  the  Serious  Ones 
of  this  Earth,  Carefully  Exasperated,  have  been  Prettily  Spurred  on  to  Indiscretion  and 
'Unseemliness,  while  Overcome  by  an  Undue  Sense  of  Eight.  By  J.  McNeil 'Whistler. 
In  1  vol.,  pott  4to,  10s.  6d. 

Indkpbndence  Bf.loe.— “  Un  livre  soit  dit  a  I’honneur  de  l’5diteur  M.  Heinemann,  autiint 
que  I’auteur— dont  le  papier  mcme  et  dont  I’enoi-e  5tincelent  d’esprit,  dans  leur  Inxeuse  et 
ironique  fantaisie.” 

THE  SALON  OF  MARIE  BASHKIRT- 

SEFF.  Letters  and  Journals.  With  Drawings  and  Studies  by  the  Youthful  Artist. 

[//t  iht  'pl'tSS. 


THE  LIFE  OF  HENRIK  IBSEN.  By 

Hexbik  Jaeger.  Translated  by  Clara  Bell,  with  Verse  done  into  English  byEnvciND 
Gosse.  Crown  8vo,  63. 

ARCHDEACON  FARRAR’S  NEW  BOOK. 

THE  PASSION  PLAY  AT  OBERAM- 


MERGAU,  1890.  By  F.  W.  Farrar,  D.D.,  Archdeacon  and  Canon  of  Westminster, 

4to,  cloth,  28.  6d. 

^  Scotsman.— “  It  shows  so  true  an  understanding  of  the  subject  and  puts  the  author’s  impres¬ 
sions  so  s^ply,  clearly,  and  forcibly,  as  to  give  the  reader  of  the  book  as  vivid  an  idea  of 
play  itself  as  can  be  had  without  seeing  a  performance.” 


NOVELS  TO  READ. — At  the  Libraries. 


THE  GENESIS  OF  THE  UNITED 

STATES.  A  Narrative  of  the  Movement  in  England,  1605—1616,  which  resulted  in 
the  Plantation  of  North  America  by  Englishmen,  disclosing  the  Contest  between  England 
and  Spain  for  the  Possession  of  the  Soil  now  occupied  by  the  United  States  of  America. 
Arranged,  and  Edited  by  Alexander  Bboivn.  In  2  vols.  8vo,  Illustrated,  £3  13s.  6d. 

[/«  rhe  prets. 


DE  aUINCEY. 


I.  MEMORIALS  OF  THE  DE  OUINCEY 

FAMILY.  With  Letters  and  other  Records  here  first  published.  Edited  by  A.  H.  Japp, 
LL.D.,  F.R.S.  [Ih  the  press. 


II.  THE  POSTHUMOUS  WORKS  OF 

THOMAS  DE  QUINCEY.  Edited  hy  A.  H.  Japp.  Volume  I.  Additional  Suspiria  de 
Pbofundis.  With  Essays,  Critical,  Historical,  Biographical,  Philosophical,  Imaginative, 
and  Humorous.  \_In  the  press. 


IN  THE  VALLEY.  By  Harold  Frederic, 

Author  of  “  The  Lawton  Girl,”  “  Seth’s  Brother’s  Wife,”  &o.  3  vols. 

A  MARKED  MAN.  By  Ada  Cambridge.  3  vols. 

THE  MOMENT  AFTER.  ByEoBERi  Buchanan. 

1  vol. 


COME  FORTH  !  By  E.  Stuart  Phelps,  author  of 

“  The  Gates  Ajar,”  and  H.  D.  Ward.  1  v,)l.,  7s.  6d. 

BY  THE  SAME  AUTHORS. 

THE  MASTER  OF  THE  MAGICIANS. 

1  vol.,  7s.  6d. 

THE  BONDMAN:  A  NEW  SAGA.  By 

Hall  Caine.  Popular  Edition.  1vol.,  3s.  6d.  " 


HEINEMAITIT’S  IlTTEIlWJiTI01T.A.L  LIBRAE'S’. 

Edited  by  EDMUND  GOSSE.  Each  yolume  2s.  6d.  in  paper  ;  3s.  6d.  in  cloth. 


THE  CHIEF  JUSTICE.  By  Emil  Franzos, 

Author  of  “  For  the  Right.” 

Scotsman. — “  FowerfuUy  conceived,  and  powerfully  told.” 

PIERRE  AND  JEAN.  By  Guy  de  Maupassant. 

Pall  Mall  Gazette. — “  So  fine  and  faultless,  so  perfectly  balanced,  so  steadily  progressive, 
BO  clear,  and  simple,  and  satisfying.  It  is  admirable  from  beginning  to  end.” 


IN  GOD’S  WAY.  By  Bjornstjerne  Bjornson. 

Academy.—”  The  most  masterly  work  by  the  famous  Norwegian  novelist.” 

WORK  WHILE  YE  HAVE  THE  LIGHT. 

By  Count  Tolstoi. 

FANTASY.  By  Matilda  Serao. 


LONDON  :  21,  BEDFORD  STREET,  W.C. 
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A  SELECTION  FROM 

SMITH,  ELDER  &  C0.’S  BOOKS  FOR  PRESENTS. 

“Absolutely  indispensable  to  every  ■well-furnished  library.” — Times. 

“  The  magnum  opus  of  our  generation.” — Truth. 

Royal  8vo,  price  ISs.  per  vol.  in  cloth;  or  in  half-morocco,  marhled  edges,  208. 

THE  DICTIONARY  OE  NATIONAL  BIOGRAPHY. 


Edited  by  LESLIE  STEPHEN  and  SIDNEY  LEE. 

Twenty-four  Volumes,  comprising  ABBADIE — HARRIOTT,  have  heen  published;  and  a  further  Volume  will  be  issued  Quarterly  until  the  completion  of 

the  Work. 

VOLUME  XXV.  WILL  BE  READY  ON  DECEMBER  23. 


THE  WORKS  OF  ROBERT  BROWNING. 

NEW  AND  UNIFORM  EDITION. 

Sixteen  volumes,  crown  8vo,  bound  in  Sets,  £4;  or  the  Volumes  bound  separately,  5s.  each.  This  Eiition  contains  Three  Portraits  of  Mr.  Browning  at  different 

periods  of  life,  and  a  few  Illustrations. 

Also  Mr.  Browning’s  last  Volume,  ASOLANDO  :  Fancies  and  Facts.  Eighth  Edition,  leap.  8vo,  5s. 


THE  POETICAL 


Six  Volumes,  small  crown  8vo,  5s.  each. 


WORKS  OF  ELIZABETH  BARRETT  BROWNING. 

NEW  AND  UNIFORM  EDITION. 


This  Edition  is  uniform  with  the  recently  completed  New  Edition  of  Mr.  Browning’s  Works.  It  contains  Five  Portraits 
of  Mrs.  Browning  at  different  periods  of  life,  and  a  few  Illustrations. 


NEW  EDITION  OF  MAZZINI'8  LIFE  AND  WORKS. 

To  be  completed  in  6  vols.,  crown  8to,  4s.  6d.  each. 

Life  and  Writings  of  Joseph  Mazzini.  Volumes  1,  3, 
and  5,  will  be  entitle!  “  AUTOBIOtlRAPHlCAL  AND  POLITICAL,” 
and  Volumes  2,  4,  and  6,  “  CRITICAL  AND  LITERARY.”  VOLUML  1 
IS  READY,  and  the  subsequent  volumes  will  follow  at  Monthly  intervals. 

NEW  AND  CHEAPER  ILLUSTRATED  EDITION  OF  THE  "GAMEKEEPER  AT  HOME.” 
NOW  READY,  WITH  ALL  THE  ILLUSTRATIONS  OF  the  FORMER 
EDITION,  crown  8vo,  5s. 

The  Gamekeeper  at  Home.  By  Richard  Jefferies. 


Pocket  Volume  of  Selections  from  the  oetical 

WORKS  OF  ROBERT  BROWNING.  Small  fcap.  8vo,  hound  in  half¬ 
cloth,  with  cut  or  uncut  edges,  price  Is. 

NEW  AND  CHEAPER  EDITION  OF  “HODGE  AND  HIS  MASTERS." 

Now  Read)'  in  One  Volume,  crown  8vo,  7s.  6d. 

Hodge  and  his  Masters.  By  Richard  Jefferies. 

A  Bride  from  the  Bush.  By  E.  W.  Hornung.  Crown 

8vo,  7s.  6d. 

The  Rajah’s  Heir.  By  a  New  Author,  Crown  8vo,  6s. 


Robert  Elsmere.  By  Mrs.  Hu.Mi>iinY  Ward. 
Cheap  Popular  Edition.  Crown  8vo,  2s.  6d. ; 
also  the  Popular  Edition,  Crown  8vo,  6s.  ;  and 
the  Cabinet  Edition,  2  vols.,  small  8vo,  12s. 

Jess.  By  H.  Rider  Haggard,  Author  of  “King 
Solomon’s  Mines,”  &c.  Crown  8vo,  2s.  6d. 

The  Pariah.  By  F.  Anstey,  Author  of  “  Vice 
Versa,”  &c.  Crown  8vo,  6s. 

Life  of  Frank  Buckland.  By  his  Brother-in- 
Law,  Georoe  C.  Bompas,  Editor  of  “  Notes  and 
Joltings  from  Animal  Life.”  With  a  Portrait. 
Crown  8vo,  5s.  ;  gilt  edges,  63. 

Notes  and  Jottings  from  Animal  Life.  By  the 
late  Frank  Buckland.  With  Illustrations. 
Crown  8vo,  58. ;  gilt  edges,  63. 

Woodland,  Moor,  and  Stream:  Being  the  Notes 
of  a  Naturalist.  Edited  by  J.  A.  Owen.  Crown 
8vo,  5s. 

Renaissance  ia  Italy.  By  John  Addington 
Symonds.  Complete  in  7  vols.,  demy  8vo,  16s. 
each. 

Shakespeare’s  Predecessors  in  the  English 
Drama.  By  John  Addington  Symonds. 
Demy  8vo,  I63. 

Studies  of  the  Greek  Poets.  By  John 
Addington  Symonds.  Second  Series.  Second 
Edition.  Crown  8vo,  lOs.  6d. 

Sketches  in  Italy  and  Greece.  By  John 
Addington  Symonds.  Second  Edition.  Crown 
8vo,  Os. 


Anatomy  for  Artists.  By  John  Marshall, 
F.ll.S.,  F.R.C.S.,  Professor  of  Anatomy,  Royal 
Academy  of  Arts,  &c.  Illustrated  with  220 
Original  Drawings  on  Wood  by  J.  S.  Cuthbert; 
Engraved  by  George  Nicholls  &  Co.  Second 
Edition.  Imperial  8vo,  31s.  Cd. 

History  of  Art.  By  Dr.  Wilhelm  Luuke. 
Translated  by  F.  E.  Bunnett.  With  415 
Illustrations.  Third  Edition.  2  vols.,  imperial 
8vo,  42s. 

History  of  Sculpture.  By  Dr.  Wilhelm  Lubke. 
Translated  by  F.  E.  Bunnett.  377  Illustra¬ 
tions.  2  vols.,  imperial  8vo,  423. 

Walks  in  Florence.  By  Susan  and  Joanna 
Horner.  With  numerous  Illustrations.  New 
Edition,  with  Additional  Matter.  2  vols. ,  crown 
8vo,  213. 

The  story  of  Goethe’s  Life.  By  George  Henry 
Lewes.  Third  Edition.  Crown  8vo,  cloth, 
78.  6d. 

Miss  Thackeray's  Works.  Uniform  Edition. 
Each  Volume  illustrated  by  a  Viguette  Title- 
Page.  10  vols.,  large  crown  8vo,  63.  each. 

The  Life  of  Goethe.  By  George  Henry  Lewes. 
Fourth  Edition.  With  Portrait.  8vo,  16s. 

Shakespeare  Commentaries.  By  Dr.  G.  G. 

Gervinus,  Professor  at  Heidelberg.  Translated 
by  F.  E.  Bunnett.  With  a  Preface  by  F.  J. 
Furnivall.  8vo,  lls. 


A  Selection  from  the  Poetry  of  Elizabeth 
Barrett  Browning.  First  Series,  crown  8vo, 
3s.  6d.  ;  Second  Scries,  crown  8vo,  33.  6d. 

A  Selection  from  the  Poetical  Works  of 
Robert  Browning.  First  Series,  Clown  8vo, 
3s.  6d.  ;  Second  Series,  crown  8vo,  3s.  6d. 

Life  and  Works  of  Charlotte,  Emily,  and 
Anne  Bronte.  Library  Edition.  7  vols., 
each  containing  Five  Illustrations,  large  crown 
8vo,  5s.  each. 

•**  Also  the  POPULAR  EDITION,  in  7  vols., 
small  post  Svo,  limp  cloth,  2s.  6d.  each ;  and  the 
POCKET  EDITION,  in  7  vols.,  small  fcap.  8vo,  each 
with  Frontispiece,  bound  in  half -cloth,  with  cut  or  uncut 
edges,  price  !«.  8d.  per  volume. 

Mrs.  Gaskell’s  Works.  Uniform  Edition.  7  vols., 
each  containing  Four  Illustrations,  3s.  6d.  each, 
bound  in  cloth. 

V  the  POPULAR  EDITION,  in  7  vols., 
small  post  8vo,  limp  cloth,  2s.  Gd.  each ;  and  the 
POCKET  EDITION,  in  8  vols.,  small  fcap.  8vo,  bound 
in  half-clolh,  with  cut  or  uncut  edges,  price  Is.  Gd.  per 
volume. 

Leigh  Hunt’s  Works.  7  vols.,  fcap.  8vo,  limp 
cloth,  2s.  6d.  each. 

Sir  Arthur  Helps’  Works-  3  vols.  crown  8vo, 
7s.  6d.  each. 


W.  M.  THACKERAY’S  WORKS- 


THE  STANDARD  EDITION.  26  vols.  largo  8 vo,  10s.  6d.  each.  This  Edition  contains  some  of  Mr.  Thackeray’s  writings  not 

helore  collected,  with  many  additional  Illustrations. 

THE  LIBRARY  EDITION.  24  vols.  large  crown  8vo,  handsomely  bound  in  cloth,  £9  ;  or  half-riissia,  marbled  edges,  £13  13s. 

With  Illustrations  bv  the  Author,  Richard  Doyle,  and  Frederick  Walker.  The  Volumes  are  sold  separately,  in  cloth,  7s.  Od.  each. 

THE  POPULAR  EDITION.  13  vols.  crown  8vo,  with  Frontispiece  to  each  Volume,  scarlet  cloth,  gilt  top,  £3  5s. ;  and  in  half- 

morocco,  gilt,  £5  lOs.  The  Volumes  are  sold  separately,  in  green  cloth,  5s.  each. 

THE  CHEAPER  ILLUSTRATED  EDITION.  26  vols.  bound  in  cloth,  £4  lls.;  or  handsomely  bound  in  half-morocco, 

£8  83.  The  Volumes  are  sold  separately,  in  cloth,  33.  6d.  each. 

THE  POCKET  EDITION.  27  vols.  in  handsome  Ebonized  Case,  £2  12s.  6d.  The  Volumes  are  sold  separately,  in  half-cloth,  cut 

or  uncut  edges.  Is.  6d.  each ;  or  in  paper  cover.  Is.  each. 

.*•*  Messrs,  SMITH,  ELDEIl  .f  Co,,  ivill  be  hitpitii  to  forwrtril  a  Cntrito(/ue  of  their  piihliciltions  post  free  on  application. 

London  :  SMITH,  ELDER  &  CO.,  15,  Waterloo  Peace,  S.W. 
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SAMPSON  LOW,  MANSION  &  OO.’S  NEW  BOOKS, 

♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦ 

SOME  CHARMING  GIFT  BOOKS. 

SOME  PLACES  OF  NOTE  IN  ENGLAND.  Cy  BIRKETT  foster,  R.W.S.  Being  25  Autograph  Reproductions  especially 

painted  by  the  Artist  for  Jlessrs.  Dowdeswell.  Imperial  ito,  extra  cloth,  gilt  edges,  price  £3  3s.  net. 


NEW  WORK  BY  DR.  BIRKBECK  HILL. 

FOOTSTEPS  OF  DR.  JOHNSON  (SCOTLAND).  By  GEORGE  BIRKBECK  hill,  D.C.L.,  Pembroke  College,  Oxford. 

With  about  150  Illustrations,  including  18  Heliogravures,  sketched  on  the  spot  by  Launcelot  fc^rEED,  and  beautifully  reproduced  by  Lemercier  &  Co.,  ot 
Paris.  Full  Prospectus  on  application. 

Edition  de  Luxe,  100  copies  for  England  and  50  for  A  merica,  numbered  and  signed,  £7  7s.  net.  Ordinary  Edition,  bound  in  half-morocco,  &c.,  £3  Ss.  net. 

WILD  LIFE  ON  A  TIDAL  WATER:  The  History  of  a  House-Boat  and  Crew.  By  Dr.  P.  H.  EMERSON,  Author  of 

“Life  and  Landscape  on  the  Norfolk  Broads,  &c.”  Illustrated  with  30  Copper  Plates  by  P.  H.  Emerso.n  and  T.  F.  Goopall.  Full  Prospectus  on  application. 
Edition  de  Luxe.  Limited  to  100  numbered  copies.  Price  to  Subscribers,  £2  12s.  6d.  After  publication  the  price  will  be  raised  to  £3  3s.  The  Ordinary  Edition, 
1,000  numbered  copies,  bound  in  peacock-blue  cloth,  with  leather  back  and  design.  Price  to  Subscribers,  £1  Is.  After  Publication  the  price  will  be  raised  to  £l  Ss. 

THE  SONG  OF  HIAWATHA.  By  henry  Wadsworth  LONGFELLOW.  Numerous  Illustrations  from  Designs  by 

Fredekic  Keminoton,  demy  8vo,  cloth.  One  Guinea. 

WALTON  AND  COTTON’S  THE  COMPLEAT  ANGLER.  The  Lea  and  Dove  Illustrated  Edition.  Edited  by  R.  B.  MARSTON. 

The  principal  feature  of  this  Edition  is  a  Set  of  54  Full-page  Photogravures,  printed  from  Copper  Plates,  on  fine  Plate  Paper,  of  Views  on  the  Lea,  Dove,  &c., 
and  about  100  other  Illustrations. 

Edition  de  Luxe,  in  2  vols.  royal  4to,  each  copy  numbered  and  signed,  to  Subscribers,  £10  10s.  net  (nearly  all  sold).  The  Demy  Quarto  Edition,  bound  in  half- 
morocco,  gilt  top,  £5  5s.  net.  “The  noblest  gift-book  that  has  been  issued  for  many  years.” — Sr.  James’s  Gazette. 

SHAKESPEARE’S  HEROINES:  a  Series  of  Studies  by  tbe  Greatest  Living  British  Painters.  Goupilgravure  Illustrations.  21  Plates. 

Artists’  Proofs  (signed  by  the  Artists,  100  copies  onl)')  in  Portfolio,  £31  10s.  net.  Ordinary  Edition,  handsomely  bound,  gilt  edges,  £5  5s.  net. 

“  In  this  sumptuous  collection  we  have  a  not  unworthy  representative  of  English  art.”— Spectator. 

PORTRAITS  OF  CELEBRATED  RACEHORSES  OF  THE  PAST  AND  PRESENT  CENTURIES.  In  strictly 

Chronological  Order,  commencing  in  1702,  and  ending  in  1870,  togetlier  with  their  respective  Pedigrees  and  Performances  recorded  in  full.  By  T.  H.  TAUNTON, 
formerly  of  Oriel  College,  Oxford.  These  volumes,  handsomely  bound,  contain  the  Portraits  of  about  430  Horses,  together  with  those  of  some  of  the  most 
celebrated  Jockeys  of  the  period.  In  4  vols.  crown  4to,  £6  Gs.  net. 

“Cannot  fail  to  take  the  highest  rank  in  the  literature  of  the  turf.” — Sportixo  Life.  “  An  admirable  Christmas  present.” — Saturday  Eevibw. 

THE  TRAGEDIE  OF  MACBETH.  By  WILLIAM  SHAKESPEARE.  With  27  Etchings  on  Copper,  and  other  Text  Illustrations, 

by  J.  Moyk  Smith.  Artist’s  Proof  Edition  (limited  to  125  Copies),  each  Copy  signed  by  the  Artist,  with  Illustrations  in  Colours,  royal  folio,  half-bound 
best  morocco,  £5  5s.  net.  Ordinary  Edition,  imperial  4to,  cloth  gilt,  gilt  top,  £2  12s.  6d.  net. 

THE  RIVALS.  By  RICHARD  BRINSLEY  SHERIDAN.  Illustrated  by  Frank  H.  Gregory.  Artist’s  Proof  Edition  (limited  to  50  copies), 

numbered  and  signed,  imperial  4to,  appropriately  bound,  £5  os.  net.  Ordinary  Edition,  imperial  4to,  cloth,  gilt  top,  £2  128.  6d.  net. 

PICTURES  OF  EAST  ANGLIAN  LIFE.  By  Dr.  P.  H.  EMERSON.  Edition  de  Luxe,  limited  to  75  numbered  copies,  bound  in 

vellum,  32  Plates  iu  Photogravure  on  India,  and  15  Blocks  on  Japanese,  price  £7  73.  Ordinary  Edition,  handsome  cloth  binding,  with  leather  backs, 
price  £5  5s.  net. 

LIFE  AND  LANDSCAPE  ON  THE  NORFOLK  BROADS.  Illustrated  with  40  beautiful  Plates  from  Nature,  executed  in 

Platino-type.  With  general  and  descriptive  text  by  P.  H.  Emerson,  B.A.,  M.B.  (Cantab.),  and  T.  F.  Goodall.  £6  6s.  net. 


NEW  BOOKS  OF  TRAVEL,  ETC. 

Third  Edition  at  all  Booksellers’  and  Libraries. 

IN  DARKEST  AFRICA.  Being  the  Official  Publication  record¬ 
ing  the  Quest,  Rescue  and  Retreat  of  Emin,  Governor  of  Equatoria.  By 
HENRY  M.  STANLEY,  LL.D.,  &c..  Author  of  “How  I  found  Living¬ 
stone,”  “Through  the  Dark  Continent.”  With  numerous  Original 
Illustrations  and  many  Maps.  2  vols.,  demy  8vo,  cloth  £2  23. 

“  The  style  of  the  narrative  is  direct,  vigorous,  and  incisive,  as  beseems  one  who  is  a  man 
of  action  rather  than  a  man  of  letters ;  but  in  many  of  the  descriptive  parts  Mr.  Stanley 
shows  that,  consummate  mau  of  action  as  he  is,  he  is  a  born  man  of  letters  as  well.” — 7'imcs. 

Supplementary  Volume  to  !Mr.  Stanley’s  “  In  Darkest  Africa.” 

EMIN  PASHA  AND  THE  REBELLION  AT  THE 

EQUATOR-  A  Story  of  Nine  Months’  Experiences  in  the  last  of  the 
Soudan  Provinces.  By  A.  J.  MOUNTENEY  JEPHSON,  one  of  Stanley’s 
Officers.  Written  with  the  revision  and  co-operation  of  Henry  M. 
Stanley,  D.C.L.,  &c.  A  Preface  also  by  Mr.  Stanley.  With  Map  and 
numerous  Illustrations,  two  of  which  are  specially  drawn  by  Mrs.  H .  M. 
Stanley.  Demy  8vo,  cloth  extra,  £1  Is. 

OVER  THE  TEA  CUPS.  A  Series  of  Papers  of  Reminiscences 
and  Characteristic  Reflections.  By  Dr.  OLIVER  WENDELL  HOLMES, 
Author  of  “  The  Autocrat  of  the  Breakfast  Table,”  “Our  Hundred  Days  in 
Europe,”  &c.  1  vol.  crown  8vo,  cloth,  Gs. 

PORT  TARASCON :  the  Last  Adventures  of  the  Illustrious 

Tartarin.  By  ALPHONSE  DAUDET.  Translated  by  Henry  James. 
Numerous  Illustrations  from  Drawings  by  Myrracii,  Rossi,  and  Montegut. 
Square  8vo,  cloth,  7s.  6d. 

THE  RIVERSIDE  NATURALIST :  Notes  on  the  various 

Forms  of  Life  met  wiih  either  in,  on,  or  by  the  water,  or  in  its  immediate 
vicinity.  By  EDWARD  HAMILTON,  M.D.,  F.L.S.,  &c..  Author  of 
“Recollections  of  Fly-Fishing  for  Salmon,  Trout,  and  Grayling,”  &c. 
With  numerous  Illustrations.  Demy  8vo,  cloth,  lIs. 

FACE  TO  FACE  WITH  THE  MEXICANS :  the  Domestic 

Life,  &c.,  and  General  History  of  the  Mexican  People,  as  seen  and  studied 
by  an  American  Woman  during  seven  years  of  intercourse  with  them  Bv 
FANNY  CHAMBERS  GOOCH.  With  200  Illustrations.  Royal  8vo 
cloth,  16s.  _ 


CHRISTMAS  NUMBER 

Will  be  ■published  about  November  20,  Price  One  Shillinrj. 

It  will  contiiu  numerous  complete  Stories  by  well-known  Writers,  and  will 
be  fully  illustrated.  Complete  in  itself. 


NEW  JUVENILE  GIFT  BOOKS. 

THE  AZTEC  TREASURE  HOUSE:  A  Romance  of  Con¬ 
temporaneous  AntiquitJ^  By  THOMAS  A.  JANVIER.  With  numerous 
Illustrations.  Crown  8vo,  cloth,  7s.  6d. 

NEW  YORK  TO  BREST  IN  SEVEN  HOURS.  By 

ANDRE  LAURIE,  Author  of  “The  Conquest  of  the  Moon,”  &c.  Fully 
illustrated.  Crown  8vo,  cloth  extra,  7s.  6d. 


Two  New  Books  by  JULES  VERNE. 

THE  PURCHASE  OF  THE  NORTH  POLE :  a  Seque 

to  “From  the  Earth  to  the  Moon.”  Fully  illustrated.  Crown  8vo,  cloth 
extra,  6s. 

THE  FAMILY  WITHOUT  A  NAME.  Fully  Illustrated. 

Crown  8vo,  cloth  extra,  Gs. 


BEVIS.  By  RICHARD  JEFFERIES,  Author  of  “  Amaryllis  at  the 

Fair,”  &c.  &c.  New  and  Cheaper  Edition,  Illustrated,  crown  8vo,  cloth,  5s. 

STORIES  OF  STRANGE  ADVENTURES.  By  Captain 

MAYNE  REID,  and  others.  Illustrated,  crown  8vo,  cloth,  os. 


HARPER’S  YOUNG  PEOPLE 

VOLUME  FOR  1800. 

4to,  m  handsome  cloth  cover,  Is.  6d. ;  ijilt  edges,  8.s. 

Containing  numerous  Original  Stories,  Huudreds  of  Illustration.s,  and 
i2  C-'^oured  Plates. 

“  It  far  surpasses  all  that  the  enterprise  and  skill  of  our  publishers  have 
been  able  to  produce” — W.  E.  Gladstone  in  “  North  American  Review” 
for  January,  1890. 

“Turning  over  the  pages  of  ‘Harper’s  Young  People,’  we  have  come  to  this 
conclusion,  that  it  must  he  a  dull  child  who  will  not  find  materials  in  it  for 
merry  and  happy  hours.” — Grarhic. 

“The  Volume  is,  as  usual,  handsome  and  portly.  Its  contents  are  very 
diversified,  and  among  its  many  illustrations  are  not  a  few  which  are  much  to  he 
commended.  It  is  the  best  American  magazine  for  the  young  with  which  wo 
are  acquainted.” — Queen  on  1889  volume. 

“‘Harper’s  Young  People’  is  as  good  as  ever,  and  perhaps  a  little  better. 
This  year  there  are  plenty  of  good  stories,  merry  jokes,  and  clever  pictures.” — 
Daily  'Pelegraph  on  1889  volume. 

Post  Free  on  Application. 
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THE  ART  ANNUAL  ADVERTISER. 


TO  THE  WEAK  AND  LANGUID, 

AND  ALL  WHO  SUFFER  FROM  NERVOUS  EXHAUSTION,  IMPAIRED  VITALITY,  BRAIN  FAG, 
SLEEPLESSNESS,  RHEUMATISM,  GOUT,  SCIATICA,  LUMBAGO,  INDIGESTION,  CONSTIPATION,  LOSS 

OF  APPETITE,  KIDNEY  AND  OTHER  ORGANIC  TROUBLES,  &c. 


HAS  CURED  THOUSANDS  OP  SUFFERERS 

Without  the  aid  of  poisonous  drugs  or  quack  nostrums.  If  any  of  our  readers  doubt  the  remarkable  curative  powers  of  this  genuine  and  convenient  appli¬ 
ance,  we  would  ask  them  to  carefull}-  read  the  following  letters,  and  write  for  our  Book  of  Testimonials ;  or,  better  still,  call,  if  possible,  and  personally 
inspect  the  originals.  They  will  at  the  same  timo  be  able  to  see  the  Belts  scientifically  tested,  and  have  the  various  curative  appliances  fully  explained 

to  them. 

MR.  GUNN,  THE  CELEBRATED  CRICKETER,  CURED. 

Mr.  W.  Gunn,  the  celebrated  Nottingham  professional,  writing  from  the  County  Cricket  Ware¬ 
house,  It,  Carrington  Street,  Nottingham,  says  :  “  Dear  Sir— You  will  be  glad  to  hear  that  the 
Klectropatliic  Belt  I  had  fronr  you  has  quite  cured  the  rheumatism  that  prevented  me  from 
playing  football,  and  it  has  also  been  of  great  benefit  in  sustaining  strength  of  nerve  and  endur¬ 
ance,  which  qualities  are  both  of  gre\t  importance  in  my  profession  —Yours 
truly,  WM.  GUNN.” 


Acute  Sciatica  Cured  in  48  hours. 

GEORGE  COPPEY,  Esq.,  120,  Morley  Avenue,  Wood 


Green  N.,  writes  :  “  I  tike  up  ray  pen  with  plea-  / 
sure  to  thank  you  for  the  great  benefit  ray  /  ^ 

wife  has  received  from  the  use  of  your  / 

Electropathic  Belt.  She  had  been  / 
sulferinj?  from  acute  sciatica  for 
five  months.  We  had  tried  three 
doctors  and  had,  as  we  thought,  given 
every  known  remedy  a  fair  trial,  without 
any  result.  Withiu  foi-ty-eight  hours  after 
wearing  it,  to  the  wonder  of  ad  the  could  stand 
upright,  the  pain  gradually  leaving  her  and  not  return¬ 
ing  from  that  day  to  this.** 


LADY’S  BELT. 


PEBILITY  AND  INDIGESTION 

CURED. 

Mr.  CHAS.  SIBERY,  1,  Queen  Street 
X. Lane,  Dover,  wriles:  “I  snfi'ered  severely 
from  general  debility  and  chronic  indigestion, 
12  last  procured  one  of  yoiu'  Elcctro- 
pathio  Belts,  in  the  hope  of  being  relieved,  I  am 
glad  to  say  tliat  after  wearing  it  a  week  there  was  a 
decided  improvement,  and  that  I  am  now  infinitely 
better.  My  digestive  powers  are  much  stronger,  I  liave 
less  lassitude,  and,  in  fact,  I  may  say  that  I  am  on  the  way 
to  a  perfect  restoration.” 


IMPAIRED  VITALITY 

SPEEDILY  RESTORED. 


CEAS.  POWELL,  Esq.,  of  63,  Conway 
Street,  Liverpool,  writes  :  A  month  ago  I 
procured  one  of  your  Electropathic  Belts.  I 
had  been  suffering  severely  from  want  of  vital 
force,  physical  exhaustion,  indigestion,  and  fiatu- 
lence,  without  deriving  any  material  benefit  from 
the  several  doctors  who  had  treated  me.  Since  wear¬ 
ing  your  appliance  I  am  glad  to  say  my  health  h  is  very 
much  improved,  the  digestive  powers  are  considerably 
better,  and  I  am  altogether  much  stronger.*  ’ 


Pamphlet,  Pooh  of  Testimonials,  and  Consultation  Free. 


A 

BLESSING 

TO 

WOMEN. 


GENT’S  BELT. 


ia  light  and  comfortable  in  wear,  and  is  guaranteed  to  imperceptibly  generate  a  mild  continuous  current  of  electricity,  which  cannot  fail  to  invigorate  the 
debilitated  constitution.  It  also  promotes  the  circulation,  gives  tone  to  muscles  and  nerves,  and  speedily  arrests  any  sign  of  Pkematuive  Decline 

OF  Vital  Eneroy. 

RESIDENTS  AT  A  DISTANCE  and  all  who  are  unable  to  call  and  avail  themselves  of  a  free  personal  consultation  should  write  at  once  to  the 
MEDICAL  BATTERY  COMPANY,  Limited,  for  a  coi)y  of  their  descriptive  Illustrated  Pamphlet  and  Book  of  Testimonials,  which 

may  ho  obtained  gratis  and  post  free  on  application  to 

Mr.  C.  B.  HARNESS,  PRESIDENT,  THE  ELECTROPATHIC  AND  ZANDER  INSTITUTE. 

52,  OXFORD  ST.,  LONDON,  W. 

TEE  LARGEST  AND  ONLY  COMPLETE  ELEOTMO-TEEliAPEUTLC  LNSTLTUTE  LN  TEE  WORLD. 
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LIST. 


THE  PARCHMENT  LIBRARY: 


Choicely  printed  on  hand-made  paper,  and  bound  in  limp  parchment  antique  or  cloth, 
price  6.9.  ;  vellum,  7s.  6d.  each  vol. 


BURNS’  POEMS.  Selected  and 
Edited  by  Andrew  Lang. 

SELECTED  POEMS  OF  MAT¬ 
THEW  PRIOR.  Edited  by  Austin 
Dobson. 

SHELLEY’S  POEMS.  A  Selection. 

OF  THE  IMITATION  OF  CHRIST. 
Four  Books. 

ENGLISH  ODES.  Selected. 

SHAKSPERE’S  SONNETS. 

EDGAR  ALLAN  POE’S  POEMS. 

Q.  HORATI  FLACCI  OPERA. 

EIGHTEENTH  CENTURY 
ESSAYS. 

SHAKESPERE’S  WORKS.  In 
Twelve  Volumes. 

THE  CHRISTIAN  YEAR. 

SHELLEY’S  LETTERS.  Selected. 

JOHN  GAY’S  FABLES. 

FRENCH  LYRICS. 

CARLYLE’S  SARTOR  RESARTUS. 


CHAUCER’S  CANTERBURY 
TALES.  2Vol8. 

MILTON’S  SONNETS. 

ENGLISH  LYRICS. 

ENGLISH  COMIC  DRAMATISTS. 

THE  BOOK  OF  PSALMS. 

MILTON’S  PROSE  WRITINGS. 
Selections. 

SIR  JOSHUA  REYNOLDS’S  DIS¬ 
COURSES. 

ENGLISH  SACRED  LYRICS. 

SWIFT’S  PROSE  WRITINGS. 
Selected. 

THE  GOSPEL  According  to  MAT¬ 
THEW,  MARK,  and  LUKE. 

CONFESSIONS  OF  AN  ENGLISH 
OPIUM  EATER. 

SWIFT’S  LETTERS.  Selected. 

MILTON’S  POETICAL  WORKS. 
In  Two  Volumes. 


ELZEVIR  SERIES. 


THE  LIGHT  OF  ASIA.  By  SirE. 

Arnold. 

OLD  WORLD  IDYLLS.  By  A. 
Dobso.n.  68. 

AT  THE  SIGN  OF  THE  LYRE. 
By  A.  Dobson.  6s.  ' 

FIRDAUSI  IN  EXILE.  By  E. 
Qosse.  6s. 

ON  VIOL  AND  FLUTE.  By  E. 
Gosse.  6s. 

BALLADES  IN  BLUE  CHINA. 
By  A.  Lang.  6s. 

RHYMES  A  LA  MODE.  By  A 
Lang.  5s. 


LYRICS.  By  Lady  Lindsay.  5s. 
LONDON  LYRICS.  By  F.  Lockek. 

58. 

THE  LOVE  SONNETS  OF  PRO¬ 
TEUS.  By  W.  Blo.st.  5s. 

IN  VINCULIS.  By  W.  Blunt.  5s. 

A  NEW  PILGRIMAGE.  By  W. 
Blunt.  5s. 

VERSES  WRITTEN  IN  INDIA. 
By  Sib  A.  Ly.all.  5s. 

ANCIENT  BALLADS  OF  HINDO- 
STAN.  By  Toeu  Dutt.  6s. 

SCEPSIS  SCIENTIFICA.  By 
J.  Glanvill.  6s. 


THE  LOTOS  SERIES. 

Fot  8vo,  cloth,  or  half  parchment  uncut,  3s.  6d.  each. 

ARNOLD’S  LIGHT  OF  ASIA.  ,  BARON  MUNCHAUSEN. 

I 

THE  BREITMANN  BALLADS.  !  MASTER  TYLL  OWLGLASS. 

MACAULAY’S  ESSAYS  ON  MEN  !  MACKAY’S  A  LOVER’S  LITA- 
AND  BOOKS.  !  NIES. 


SHAKSPERE’S  WORKS.  The  Avon  Edition.  12  vols.,  fcap.  8vo, 
cloth,  188.  ;  in  cloth  box,  21s. ;  bound  in  6  volumes,  cloth,  15a. 

WORDSWORTH’S  POEMS.  Selected  by  Wm.  Knight  and  other  Members 
of  the  Wordsworth  Society.  With  Portrait.  Large  crown  8vo,  printed  on  hand-made 
paper.  Parchment,  12s. ;  vellum,  15s.  Cheap  edition,  4s.  6d. 

KEATS’  POEMS.  Edited  by  W.  T.  Arnold.  With  Portrait.  Large  crown 
8vo,  printed  on  hand-made  paper.  Parchment  or  cloth,  12s.  ;  vellum,  15s.  Che.ap 
edition,  3s.  6d. 

AUBREY  DE  VERE’S  POEMS.  6  vols.,  small  crown  8vo,  each  Ss.  6d. 

IN  CAP  AND  GOWN  ;  Three  Centuries  of  Cambridge  Wit.  Edited  with 
Introduction  and  Notes,  by  Charles  Wiiibley,  B.A. 

By  the  Author  of  “  The  Epic  of  Hades.” 

THE  POETICAL  WORKS  OP  LEWIS  MORRIS.  Complete  in  One 
Volume.  With  Portrait.  6s. 

The  Queen  of  Roumania. 

THE  LIFE  OP  CARMEN  SYLVA.  Translated  from  the  Gorman  by 
Baroness  Deichmann.  Demy  8vo,  with  4  Portraits  and  View,  12s. 

By  the  Author  of  “  Andrewlina.” 

THE  WINDING  WAY.  A  Novel.  By  J.  S.  Fletcher.  Crown  Svo,  6s. 

By  C.  G.  Compton. 

SCOT  FREE.  A  Novel.  Crown  8vo,  6s. 

By  Maxwell  Gray. 

THE  SILENCE  OP  DEAN  MAITLAND.  Crown  8vo,  6s. 

THE  REPROACH  OF  ANNESLEY.  Crown  8vo,  68. 

By  “  Tasma.” 

IN  HER  EARLIEST  YOUTH.  New  and  Cheaper  Edition,  Crown  Svo,  63. 


MESSRS.  BELL’S  ART  PUBLICATIONS. 

Two  Volumes.  Imperial  Svo,  buckram,  £3  3s. 

A  DICTIONARY  OF  PAINTERS  AND  ENGRAVERS 

Tiiographical  and  Critical. 

With  a  List  of  Ciphers,  Monograms,  and  Marks. 

By  MICHAEL  BRYAN. 

NEW  EDITION. 

Thoroughly  Revised  and  Enlarged,  by  WALTER  ARMSTRONG,  B.A., 
Author  of  “  Peter  de  Wint,”  “  Scottish  Painters,”  &c., 
and  R.  E.  GRAVES,  of  the  British  Museum. 

Besides  the  addition  of  a  large  number  of  names  which  were  not  included  in 
the  former  edition  or  its  supplement,  new  authority  has  been  given  to  every  one  of 
the  old  entries  by  a  careful  revision,  and  in  most  instances  by  important  changes. 

The  Times  says: — “A  book  which  no  collector  and  no  public  library  can  possibly  do 
without.” 

The  Saturday  Review  says  : — “  A  very  valuable  and  important  addition  to  the  Library 
of  Art.” 

The  Magazine  op  Art  says  “This  excellent  book  fills  a  void  which  is  so  acutely  felt  that 
it  scarcely  needs  any  recommendation.” 


New  Edition.  Royal  4to,  21s. 

THE  ART  OF  SKETCHING  FROM  NATURE.  By 

P.  H.  Delamotte,  Professor  of  Drawing  at  King’s  College,  London.  Illustrated  by  24 
Woodcuts  and  20  Coloured  PLates,  aiTanged  progressively,  from  Water-colour  Drawings  by 
PitouT,  E.  W.  Cooke,  R.A.,  Girtin,  Varley,  De  Vint,  and  the  Author. 

“  One  of  the  best,  certainly  one  of  the  clearest,  books  of  its  kind,  and  very  practical.” 

Atherorvm. 

“  The  work  is  one  that  combines  elegance  and  utility  in  an  unusual  degree.” — Morning  Post. 


BOHN^S  ARTISTS’  LIBRARY. 

9  Volumes  at  Various  Prices.  (£2  8s.  6d.  per  set.) 

BELL  (Sir  Charles).  THE  ANATOMY  and  PHILO- 

SOPHY  OF  EXPRESSION,' AS  CONNECTED  WITH  THE  FINE  ARTS.  By  SiB 
Chaelfs  Bell,  K.H.  7th  Edition,  Revised,  Ss. 

This  edition  contains  all  the  plates  and  woodcuts  of  the  original  edition. 

DEMMIN.  AN  ILLUSTRATED  HISTORY  of  ARMS 

AND  ARMOUR,  from  the  Earliest  Period.  By  Auguste  Demmin.  Translated  by  C.  C. 
Black,  M. A.,  Assistant  Keeper,  South  Kensington  Museum.  With  Index  and  nearly  2000 
Illustrations,  Ts.  6d. 

FAIRHOLT’S  COSTUME  IN  ENGLAND.  A  History  of 

Dress  to  the  end  of  the  Eighteenth  Century.  3rd  Edition .  Enlarged  and  thoroughly  revised. 
By  the  Hon.  H.  A.  Dillon,  F.S.A.  Illustrated  with  above  700  Engi-avings.  2  vols.  5s.  each. 

Vol.  I. — History.  Vol.  II. — Glossary. 

“  A  clear  and  comprehensive  treatise  on  one  of  the  largest  and  most  complex  of  subjects.” 

Athenceum. 

FLAXMAN.  LECTURES  ON  SCULPTURE,  as  de¬ 
livered  before  the  President  and  Members  of  ihe  Royal  Academy.  By  John  Flaxman,  B.A . 
With  an  Introductory  Lecture  and  Two  Addresses  to  the  Royal  Academy  on  the  Death  of 
Thomas  Banks  and  of  Antonio  Canova,  and  an  Address  on  the  Death  of  Flaxman,  by  Sir 
Richard  Westmacotf,  R.A.  New  Edition.  With  Index,  and  Brief  Memoir  of  Flaxman. 
Portrait  and  53  Plates,  6b. 

HEATON’S  CONCISE  HISTORY  OF  PAINTING.  By 

Mrs.  Charles  Heaton,  Author  of  “  The  History  of  ihe  Lile  of  Albrecht  Diirer  of  Nurnbcrg.” 
New  Edition,  revised  by  Cosmo  Monkbouse,  5s. 

“  It  not  only  presenis  to  the  reader  a  clear  bird’s-eye  view  of  the  progress  of  Art,  according  to 
the  various  schools,  but  it  does  so  in  the  pleasantest  manner  possible,  avoiding  all  such  pitfalls  as 
contested  ascriptions,  and  so  forth,  and  giving  in  many  cases  quite  picturesque  accounts  of  the 
painters’  Uve.”.” — ilagozint  of  Art. 

LECTURES  ON  PAINTING,  by  the  Royal  Academicians, 

Barry,  Opie,  Fuseli.  With  Introductory  Essay,  Notes,  and  Index,  by  R.  WoRNUM.  Wi:h 
Portrait  of  Fuseli,  5s. 

LEONARDO  DA  VINCI’S  TREATISE  ON  PAINTING. 

Translated  from  the  Italian  by  J  F.  Rigaud,  R.A.  With  a  Life  of  Leonardo  and  an 
Account  of  his  Works  by  John  William  Brown.  New  edition,  revised,  with  numerous 
Plates.  5s. 

“  With  respect  to  actual  methods  of  practice  I  will  not  incur  the  responsibili^  of  deter¬ 
mining  them  for  you.  We  will  take  Leonardo  da  Vinci's  ‘  Treatise  on  Painting  ’  for  our 
first  text-book,  and,  I  think,  you  need  not  fear  being  misled  by  me  if  I  ask  you  to  do  only 
what  Leonardo  bids,  or  what  will  be  necessary  to  enable  you  to  do  his  bidding.” — Huskin’s 
Lectures  on  Art  ut  Oxford,  vol.  i.  p.  25. 

PLANCHE.  HISTORY  OF  BRITISH  COSTUME, 

from  the  Earliest  Time  to  the  Close  of  the  Eighteenth  Century.  By  J.  R,  Planche,  Sjmei. 
set  Herald.  With  Index  and  upwards  of  400  Illustrations,  53. 


In  FORTNIGHTLY  VOLJJMES,  2s.  Gd.  each. 

THE  ALDINE  EDITION 

OF 

THE  BHITISH  POETS. 

The  Volumes  are  printed  on  toned  paper  at  the  Chiswick  Press,  in  fcap.  8vo 
size,  and  tastefully  bound  in  cloth  hy  l^Iessrs.  Burn  &  Co.  A  Steel  Engraving 
also  is  added  in  all  cases  where  an  authentic  Portrait  is  accessible. 

BLAKE.  With  a  Memoir  by  W.  M,  Rossetti,  and  Portrait,  ^peady. 

KEATS.  With  a  Memoir  hy  the  late  Lord  Houghton,  and  Por¬ 
trait.  *  iReady. 

CAMPBELL.  Edited  hy  his  Son-in-Law,  the  Rev.  A.  W.  Hill. 

With  Memoir  by  W.  Allinghau,  and  Portrait.  ( Ready. 

COLERIDGE.  With  Introduction  and  Notes  by  T.  Ashe,  B.A., 

St.  John’s  College,  Cambridge.  With  Portrait  and  an  Engiaving  of  Greta  Hall.  2  Vols. 

[Ready. 

CHATTERTON.  Edited  by  the  Rev.  W.  W.  Skeat,  M.A.  Two 

Volumes,  [  Vo'.  I.  November  lOlA  ;  Vol.  II.  Uecember  1st, 


London  :  KEGAN  PAUL,  TRENCH,  TRUENER,  &  CO.,  Ltd. 


Lonpoji  :  GEORGE  BELL  &  SQNS,  York  Street,  Coyent  GARDTjf. 
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JOHN  BUMPUS, 

Bookseller  to  Her  Majesty  the  Queen  &  the  Royal  Family, 

350,  OXFORD  STREET,  LONDON,  W. 

SUPPLIED  AT  THE  FULLEST  RATE  OF  DISCOUNT  FOR  CASH  PAYMENT. 
WORKS  RELA  TING  TO  THEFINE  ARTS,  HISTORY,  SOIENGE,  BIOGRAPHY,  SPORT,  &c, 

SUPPLIED  ON  THE  MOST  LIBERAL  TERMS. 

li  0F  CpiliD^Efi’S  B00Kg  KEPT  Ifi  gT0CK. 

A  SPECIAL  DEPARTMEjYT  EOR  HAR'DSOMELY  BOUjYD  SETS  AIFD  SINGLE 

VOLUMES  FOR  PRESEjYTATIOjY. 


BIBLES,  PRAYER  BOOKS,  DEVOTIONAL  VfORKS,  ALBUMS  IN  GREAT  VARIETY. 


THE  SECOND-HAND  DEPARTMENT 

comprises  a  Collection  of  many  rare  and  valuable  Books  in  all  Branches  of 

Literature,  selected  with  great  care  and  judgment. 

CATALOGUES  ON  APPLICATION. 


MR.  T-  FISHER  TJ1T*WI1T’S  1TE"W"  BOOKS. 


NEW  WORK  BY  “HANS  BREtTMANN.” 

GYPSY  SORCERY  AND  FORTUNE  TELLING.  Illus¬ 
trated  by  Tiumeious  Incantations,  Specimens  of  Medical  Magic.  Anecdotes,  and  Tales,  by 
CiiARLRS  Godfhky  Lelakd  (“  Hrds  Breitifian President  of  the  Gypsy  Lore  Society.  &c. 
With  numerous  Illustrations  anl  Initial  Letters  Drawn  by  the  Author.  Small  Ito,  cloth, 
168.  Limited  Edition  of  160  copies,  numbered  and  signed,  demy  4to,  price  £1  lis.  6d.  nett, 
to  Subscribers  only.  [In  November. 

With  Map  and  Tables,  deray  8vo,  cloth,  IGs. 

THE  VIKINGS  IN  WESTERN  CHRISTENDOM,  a.d. 

78J-888.  By  C.  F.  Kkaby,  Author  of  “  Outlines  of  Primitive  Belief,”  ‘‘  The  Down  of 
History,”  &o. 

With  many  full-page  Illustrations,  Portraits,  and  Maps. 

ABRAHAM  LINCOLN  ;  A  History.  By  John  G.  Nicolay  anti 

JoHx  Hay.  Eoyal  8vo,  Complete  in  Ten  Vols.,  bound  in  cloth,  £6  the  Set. 

“HIP  VAN  WINKLE’S”  LIFE. 

THE  AUTOBIOGRAPHY  OP  JOSEPH  JEFFERSON 

(“Hip  Vanwinkle”).  With  many  full-page  Portraits  and  other  Illustratione.  Eoyal 
8vo,  cloth,  gilt  tops,  16s. 

JOUENEYS  IN^THE  HOLY  LAND. 

WITH  THE  BEDUINS  :  A  Narr.ative  of  Journeys  to  tLe  East 

of  the  Jordan  and  Dead  Sea,  Palmyra,  &e.  By  Guay  Hill.  Numerous  Illustrations  and 
Map.  Demy  8vo,  cloth  gilt,  15s. 

The  Author  and  his  wife  in  attempting  to  reach  Petra  this  gear  fell  into  the  hands  of  Bednins 
and  were  held  fo}  a  ransom,  and  experienced  other  interesting  adeentures. 

With  Introduction  by  the  Eight  Hon.  Sii'  M.  E.  Grant-Doff,  G.C.S.I. 

LIFE  IN  AN  INDIAN  VILLAGE.  By  T.  Ramakrishna, 

B.A.  Crown  8vo,  cloth,  bevelled  boards,  68. 


By  Author  of  “  The  Story  of  an  African  Farm.” 

DREAMS.  By  Olive  Schreiner.  Fcap.  8vo,  bnclirara,  gilt,  Gs. 

Dedicated  by  Permission  to  tljc  Queen. 

NELSON :  The  Public  and  Private  Life  of  Horatio,  Viscount 

Nelsov.  By  G.  Lathom  Bnow^R,  Banister-at-Law,  Author  of  “  Wellington,”  “Narra¬ 
tives  of  State  Trials.*’  &c.  Dedicated  to  the  Queen,  by  Her  Majesty’s  special  permission. 
With  Heliogravure  Frontispiece  Portrait,  Eleven  Full-Page  Illustrations  of  Portraits  and 
Rclice  of  Nelson,  hitherto  unpublished,  and  Four  Maps.  Demy  Svo,  cloth,  gilt  tops,  18s, 

Crown  Svo,  cloth,  lOs.  6d. 

NATIONAL  LIFE  AND  THOUGHT  ;  or,  Lectures  on  Various 

Nations  of  the  World.  Delivered  at  South  Place  Institute  by  Professor  Thorold  Rogers, 
J.  S  Cotton  Mi.vchix,  W.  R.  Morfill,  F.  H.  Guoomf.,  J.  Theodore  Brnt,  Professor  A. 
Pulszky,  Eirike  Maonusson,  and  other  Specialists. 

Crown  Svo,  cloth,  10s.  6d. 

THE  SOVEREIGNS  AND  COURTS  OF  EUROPE.  By 

“PouTiKos  ”  Being  full  Desenptions  of  the  Home  and  Court  Life  of  the  Reigning 
Families  of  Europe.  With  many  Portraits. 

LEGENDS  AND  POPULAR  TALES  OF  THE  BASQUE 

PEOPLE,  By  Mauiaso  Montkiuo.  Full-page  Illustrations  in  Photogi*avure  by  Harold 
Cnri'jxG.  Third  and  Popular  Edition.  Imperial  Svo,  cloth,  3s.  6d. 

THE  DAWN  OP  THE  NINETEENTH  CENTURY  IN 

ENGLAND:  A  Social  Sketch  of  the  Times.  By  John  A  shton,  Author  of ‘‘ Social  Life 
in  the  Reigu  of  Queen  Anne.”  Third  Edition.  Large  crown  Svo,  cloth,  78.  6d. 

THE  LIFE  AND  TIMES  OP  SAVONAROLA,  By 

Professor  Pasquale  Villapi.  Translated  by  Linda  Vill^ri.  Ihird  Edition.  Portraits 
and  Illustrations.  Two  Vols-,  large  crown  Svo,  cloth,  gilt  lettered,  21s. 

“  Not  only  a  masterly  portrait  of  Savonarola,  but  a  graphic  and  picturesque  delineation  of 
a  very  remarkable  period  of  Italian  history.”— Pall  Gazette. 

CHESS  FOR  BEGINNERS,  and  the  Beginnings  of  Chess.  By 

E.  B.  SwiNTON.  With  Initials  and  Illustrations. 


THEPSEUDONYM  LIBRARY. 

Under  this  title  will  be  published  a  collection  of  entirely  New  Novels  and  Romances,  neatly  printed  and  tastefully  bound.  They  will  be  specially  suited  by  their  brightness  and  originality  for 

holiday  reading.  As  each  volume  will  be  adapted  to  the  pocket,  both  in  size  and  price,  a  great  popularity  is  anticipated. 

Oblong  2imo,  paper,  jirice  Is.  6(i.  eacA.  Vol.  I.  Notv  Ready. 

1MI.A^I3!ENIOISELjIj1i)  IXIC.  By  Lanoe  Falconer. 

Iv  Pbeparatiov 

2.  THE  STORY  OF  ELEANOR  LAMBERT.  By  Magdalen  I  3,  THE  MYSTERY  OP  THE  CAMPAGNA;  and,  A  Shadow 

FeO'jKE.  1  on  a  Wave.  By  Von  Degen. 

OTHER  VOLUMES  ARE  IN  ACTIVE  PREPARATION. 


TWO  NEW  VOLUMES  OF  “THE  CAMEO  SERIES.” 

Fcap.  Svo,  half-hound,  paper  boards,  price  3s.  6d.  each. 

MIREIO  :  A  Proven9al  '  Vol.  6.  LYRICS.  Selected  from 


Vol.  5 

Poem.  By  Frederic  Mistral.  Trans- 
•  lated  by  H.  W.  Preston.  Frontispiece 
by  Joseph  Penkell.  [Ready, 


the  Works  of  A.  Mary 
(Mdme.  Jas.  Darmesteter) . 


F.  Robinson 
Frontispiece. 
[Ready. 


TWO  NEW  VOLUMES  OF  “THE  STORY  OF  THE  NATIONS.” 

Each  volume  is  furnished  with  Maps,  Illustrations,  and  Index. 

Large  crown  Svo,  fancy  cloth,  gold  lettered,  6s. ;  ditto,  cloth  extra,  bumi.shed  tops,  63. 
Volume  XXVII.  Volume  XXVIII. 

MEXICO.  By  Susan  Hale,  i  PORTUGAL.  By  H.M.  Stephens. 

[Ready.  [In  December. 

Illustrated  Catalogues  of  the  Series  Post  Free. 


CA  TALOGUES  AND  LISTS  FREE  ON  APPLICA  T/ON. 

London:  T.  FISHEU  UNWIN,  Paternoster  Square,  E.C. 
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Handsome  Illustrated  Gift-Books. 

THE  PEN  AND  PENCIL  SERIES. 

A  Series  of  Imperial  8vo,  finely  illustrated  Table  Books.  Bound  in  handsome  cloth,  gilt,  EIGHT  SHILLINGS  EACH,  or  for  Special 
presentation,  in  morocco,  elegant,  28s.  each.  The  following  are  the  two  new  volumes  of  the  Series: 


Greek 

■  picTUREE 


6REEI5  -f  PieTORES: 

Drawn  with  Pen  and  Pencil. 

BY  J.  P.  MAHAFFY,  M.A  , 

Fellow  of  Trinity  College,  Dublin,  Author  of  “  Social  Life  in  Greece,” 
“Greek  Life  and  Thought,”  “Hambies  and  Studies  in  Greece,”  etc. 
With  two  Maps  and  many  Illustrations.  Imperial  8vo.  28s.  morocco, 
elegant ;  8s.  handsomely  bound,  gilt  edges. 

The  “Pen  and  Pencil”  Volume  for  1890. — Professor  Mahiiffy  lias 
sketched  in  this  volume  the  leading  features  of  Classical  Greece  in  a  way  that  can 
hardly  fail  to  interest  and  instruct  the  general  reader.  The  special  features  of  the 
book  are  the  vivid  descriptions  of  the  piosent  aspects  of  Greek  scenery,  and  of  the 
existing  Byzantine  churches  and  Greek  monasteries. 


Ptici 

sa 


% 


..IS 


DRAWN  WITH  PEN  AND  PENCIL. 

By  the  Hev.  Richard  Lovett,  M.A. ,  Author  of  “  Norwegian  Pictures,”  “  Irish  Pictures,”  etc.  Profusely  Illustrated.  Imperial  8vo,  28s* 

morocco,  elegant;  8s.  cloth  boards,  gilt  edges. 


“  London  is  really  so  little  known  to  the  vast  majority  of  its  teeming  population  that  much  of  the  information,  and  many  of  the  objects  and  scenes  presented 
in  the  pages  of  this  book,  will  have  the  charm  of  novelty  for  thousands  of  its  readers.  .  .  ,  The  handsome  form  of  the  book,  with  its  ddmirable  printing,  is  fully 
justified  by  the  interesting  nature  of  its  contents.” — The  Times. 

“  This  pleasant,  chatty  account  of  London— with  just  enough  archteology  and  history  to  instruct  and  yet  not  to  bore — is  the  very  book  to  interest  both  the 
dweller  and  the  visitor  to  the  metropolis.” — Record.  _ _ _ 

THE  EELIGIOUS  TRACT  SOCIETY,  56,  PATERNOSTER  ROW,  LONDON,  and  all  Booksellers. 


ITISBST  ds  CO.'S  ITEVT  LIST. 

NEW  BOOKS  BY  Mr.  BALLANTYNE. 

“  In  his  tales  of  the  sea,  of  the  forest  and  the  flames,  and  in  all  that  be  writes,  there  is  a  fidelity  to  nature  and  a  knowledge  of  many  paths  of  life  which  are  not  surpassed  by  any  author  in  bis 
special  field  of  literature.” — Morning  Post. 

1.  Charlie  to  the  Rescue;  A  Tale  of  the  Sea  and  the  Rockies.  With  Illustrations.  Crown  8vo,  Ss. 

2.  The  Oarret  and  the  Garden:  or,  Low  Life  High  Up  ;  and,  Jeff  Benson  ;  or,  The  Young  Coasfguardsman.  With  Illustrations.  Crown  8vo.  3s.  Gd. 

By  THE  SAME  AUTHOR.  With  Illustrations.  Crown  8vo,  os.  each. 


Blown  to  Bits  :  or,  The  Lonely  Man  of  Eookatoa.  A  Tale  of 
the  Malay  Archipelago. 

Blue  Lights  ;  or.  Hot  Work  in  the  Soudan. 

The  Fugitives  ;  or,  The  Tyrant  Queen  of  Madagascar. 

Bed  Rooney  ;  or.  The  Last  of  the  Crew. 

The  Rover  of  the  Andes  :  A  Tale  of  Adventure. 

The  Young  Trawler :  A  Story  of  the  North  Sea. 

Dusty  Diamonds,  Cut  and  Polished, 

The  Battery  and  the  Boiler. 

The  Giant  of  the  North  ;  or,  Pokings  Round  the  Pole. 
The  Lonely  Island ;  or,  The  Refuge  of  the  Mutineers. 


The  Crew  of  the  Water-Wagtail;  A  Tale  of  Newfound¬ 
land. 

The  Middy  and  the  Moors. 

Life  in  the  Red  Brigade.  A  Fiery  Tale. 

The  Frairie  Chief.  A  Tale. 

The  Island  Queen ;  or,  Dethroned  by  Fire  and  Water. 

The  Madman  and  the  Pirate. 

Twice  Bought ;  A  Tale  of  the  Oregon  Gold  Fields. 


Post  ZZaste  :  A  Tale  of  Her  Majesty’s  Mails. 

In  the  Track  of  the  Troops :  A  Tale  of  Modern  War. 
The  Settler  and  the  Savage. 

Under  the  Waves  ;  or,  Diving  in  Deep  Waters. 

Rivers  of  Ice  :  A  Tale  Illustrative  of  Alpine  Adventure. 
Deep  Down  ;  A  Tale  of  the  Cornish  Mines. 

Fighting  the  Flames  ;  A  Tale  of  the  London  Fire-Brigade. 
Shifting  Winds  ;  A  Tough  Yarn. 

The  Lighthouse. 

The  Lifeboat ;  A  Tale  of  our  Coast  Heroes. 

Gascoyne,  the  Sandalwood  Trader. 

With  Illustrations.  Crown  8vo,  3s.  6d.  each. 

My  Doggie  and  I. 

The  Redman’s  Revenge. 

Philosopher  Jack :  A  Talc  of  the  Southern  Seas. 

Tales  of  Adventure  on  the  Sea. 

Tales  of  Adventure  by  Flood,  Field,  and  Moun¬ 
tain. 

Tales  of  Adventure  :  or.  Wild  Work  in  Strange  Places. 

Tales  of  Adventure  on  the  Coast. 


The  Wild  Man  of  the  West :  A  Tale  of  the  Rooky 
Mountains. 

Bed  Eric  ;  or,  The  Whaler’s  Last  Cruise. 

Freaks  on  the  Fells  :  and  Why  I  did  not  Become  a  Sailor. 
The  Pirate  City  :  An  Algerine  Tale. 

Black  Ivory  :  A  Tale  of  Adventure  among  Slavers. 

The  Norseman  in  the  West. 

The  Iron  Norse  ;  or,  Life  on  the  Line. 

The  Floating  Light  of  the  Goodwin  Sands. 
Erling  the  Bold  :  A  Tale  of  the  Norse  Sea  Kings. 

The  Golden  Dream  :  -V  Tale  of  the  Diggings. 


Six  Months  at  the  Cape.  A  Record  of  Personal  Experi- 
enoe  and  Adventure. 


Battles  with  the  Sea  ;  or,  Heroes  of  the  Lifeboat  and  the. 
Rocket.  Crown  8vo,  23.  Gd. 

The  Kitten  Pilgrims ;  or,  Great  Battles  and  Grand  Vic¬ 
tories.  Crown  8vo,  2s. 


NEW  ROOKS  BY  EMMA  MARSHALL. 

“  Readers  who  value  culture  and  refinement,  but,  above  all,  seek  for  truth  and  unction,  will  recommend  her  tales,  especially  for  young  ladies,”— Clntcc/mian. 

Z.  Eastward  Ho!  A  Story  for  Girls.  With  Illustrations.  Extra  crown  Svo.  5". 

2.  Pictures  Illustrative  of  the  Lord’s  Prayer.  With  Appropriate  Stories  for  Children.  Crown  4to,  2s.  Gd, 

3.  When  I  was  Young.  With  Illustrations.  Small  crown  8vo,  Is.  Gd. 


With  Illustrations,  Crown  8vo,  5s.  each. 

Laurel  Crowns ;  or,  Griselda’s  Aim.  A  Story  for  Brothers 
and  Sisters. 

Houses  on  Wheels.  A  Story  for  Children. 

Daphne’s  Decision ;  or.  Which  Shall  it  Be  ? 

The  Roses  of  Ringwood.  A  Story  for  Children. 
Cassandra’s  Casket. 

Silver  Chimes ;  or,  Olive. 


“That  the  story  U  Miss  GiBerne’s  guarantees 


By  the  same  AUTHOR. 

With  Illustrations,  Crovra  8vo,  38.  6d.  each.  ' 

Our  Own  Picture  Book.  Small  4to. 

Dulcibel’s  Day-Dreams  ;  or.  The  Grand  Sweet  Song. 
Mistress  Matchett’s  Mistake.  A  very  old  Story. 
Sir  Valentine’s  Victory,  and  other  Stories. 

NEW  BOOKS  BY  AGNES  GIBERNE. 

With  Illustrations. 

By  the  same  AUTHOR. 


With  Illustrations,  2s.  6d.  each. 

The  Life  of  Our  Lord  Jesus  Christ  for  Very  Young 
Children  :  or.  Little  Sunny’s  Sweet  Stories  of  Old.  4to. 
Oliver’s  Old  Pictures  ;  or,  the  Magic  Circle. 

Ruby  and  Pearl ;  or,  The  Children  at  Castle  Alymer. 


Crown  8vo,  3s.  Gd. 


refinement  and  Christian  pi-inciple.” — Churctiman. 

“  Least  Said,  Soonest  Mended.” 


Number  Three  Winifred  Place.  With  Illustrations. 
Crown  8vo,  38.  6d. 

Miss  Con  ;  cr,  All  those  Girls.  With  Illustrations.  Crown 
8vo,  5s. 

Enid’s  Silver  Brnl.  With  Illustrations.  Crown  8vo,  53. 
Kathleen.  With  lUus'rations.  Crown  8vo,  5a. 


Beryl  and  Pearl.  With  Illustrations.  Crown  8vo,  53. 

St.  Austin’s  Lodge  ;  or,  Mr.  Berkeley  and  his  Nieces 
With  Illustrations.  Crown  8vo,  5s. 

Decima’s  Promise.  With  Illustrations.  Crown  8vo,  3s.  6d. 
Ready,  Aye  Ready  !  A  Tale.  With  Illustrations.  Crown 
8vo,  2s.  Gd. 


Daisy  of  Old  Meadow.  With  Illustrations.  2s. 

Old  Umbrellas  ;  or,  Clanie  and  her  Mother.  With  Illustiu- 
tioDS.  Crown  8vo,  2s. 

Five  Thousand  Founds.  With  Illustrations.  Crown 
8vo,  2s. 


Just  Published.  16  Full  Page  Engravings.  Extra  Crown  8vo,  gilt  top,  7s.  6d. 
The  Duke’s  Page;  or  In  the  Days  of  Luther.  A  Story  for  Boys.  From  the  German.  By  Sarah  M.  S.  Clarke  (Mrs.  Pereira). 


Lond'n:  JAMES  NISBET  &  CO.,  21  Berners  Street,  W. 
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FREDERICK  WARNE  &  CO.’S  PUBLICATIONS. 


NEW  EDITION  OF  ANNE  PEATT’S  “FLOWERING  PLANTS.” 

4  voU.  medium  8vo,  cloth,  gilt  top,  £3. 

THE  FLOWERING  PLANTS,  GRASSES,  SEDGES,  and  FERNS 

of  GREAT  BRITAIN,  and  llieii-  ALLIES,  the  CLUB  MOSSES,  PEPPERWORTS,  and 
HORSETAILS.  By  Anne  Pratt.  Witli  313  accurately  Coloured  Plates. 

This  Set  contains  all  the  Matter  and  Illustrations  of  the  Original  Si.'c-Volume  Edition,  now  out 
of  print. 

In  medium  8vo,  cloth,  gilt  top,  15s. 

THE  GRASSES,  SEDGES,  AND  FERNS  OF  GREAT  BRITAIN, 

and  tlieir  ALLIES,  the  CLUB  MOSSES,  PEPPERWORTS,  and  HORSETAILS.  With  74 
accurately  Coloured  Plates. 

In  NINE  VOLUMES,  royal  8vo,  g'lt  top,  bevelled  boards,  £3  33. 

THE  POPULAR  HISTORY  OF  ENGLAND.  By  Charles  Knight. 

With  continuation  to  Her  Majesiy's  Jubilee.  Illuslra'ed  with  1,000  Woodcuts  and  Steel  Plates. 

THE  LEATHERSTOCKING  TALES.  By  J.  Fenimore  Cooper. 

In  Five  Volumes,  crown  Svo,  each  Volume  containing  Eight  Original  Illustrations  by 
Andkiolli.  17s.  6d. 

THE  DEERSLAYER.  |  THE  PATHFINDER.  |  THE  LAST  OF  THE  MOHICANS. 
THE  PIONEERS.  |  THE  PRAIRIE. 

The  Volumes  are  also  sold  separately,  Ss.  6d. 

WARNE’S  PRESENTATION  SERIES. 

In  demy  Svo,  cloth  gilt,  bevelled  boards,  7s.  6d.  each. 

THE  OLD,  OLD  FAIRY  TALES.  Collected  and  Edited  by 

Mrs.  Valentine.  With  16  new  Coloured  Plates  from  Drawings  by  Alfred  Johnson, 
and  numerous  Illustrations. 

ANDERSEN’S  FAIRY  TALES.  Translated  by  Mrs.  H.  B.  Paull. 

Complete  Edition,  With  16  Coloured  Plates,  and  very  numerous  Illustrations.  Handsome 
binding,  gilt  bevelled  boards. 

GRIMM’S  FAIRY  TALES.  Translated  by  Mrs.  H.  B.  Paull. 

With  16  Coloured  Plates,  and  very  numerous  Illustrations.  Handsome  binding,  gilt  bevelled 
boards. 

THE  AEABIAN  NIGHTS’  ENTERTAINMENTS.  Revised,  with 

Notes  by  the  Rev.  G.  F.  Townsend.  With  16  Coloured  Plates,  and  very  numerous  Illustra¬ 
tion?.  Handsome  binding,  gilt  bevelled  hoards. 

ROBINSON  CRUSOE.  With  an  Introduction  by  Wm.  Lee.  With 

16  Coloured  Plates,  and  100  Illustrations  by  ^Ernest  Griset,  Dalziel,  &c.  Handsome 
binding. 

THE  SWISS  FAMILY  ROBINSON.  A  New  Translation  from 

the  Original  by  Mrs.  H.  B.  Pauil.  With  18  Coloured  Plates,  and  fully  Illustrated.  Hand. 
SI  me  binding. 


In  small  crown  4to,  gilt,  bevelled  hoards,  73.  6d. 

AN  OCEAN  KNIGHT  :  a  Story  of  the  Corsairs  and  their  Con¬ 
querors.  Translated  from  Die  French  of  Fortune  du  Boibqobev.  Fully  Illustrated  with 
59  artistic  Engravings,  from  Designs  by  Adrien  Marie. 

NEW  VOLUME  IN  THE  “PICTORIAL  STANDARD  LIBRARY.” 

In  small  crown  4to,  gilt  and  gilt  edges,  63.  each. 

PICTURESaUE  ENGLAND:  Its  Landmarks  and  Historic  Haunts, 

as  described  in  Lay  and  Legend,  Seng  and  Story.  With  upwards  of  120  Woodcuts  and  a 
Seiies  of  Coloured  Plates. 

Other  Volumes  of  the  Series, 

PICTORIAL  CHRONICLES  OF  THE  MIGHTY  DEEP;  or  the 

Sea:  its  Ships  and  Sailors.  By  Francis  Watt,  M.A.  With  upwards  of  100  Woodcuts,  and 
many  Coloured  Plates. 

PICTORIAL  RECORDS  OF  THE  ENGLISH  IN  EGYPT.  With 

a  Full  and  Descriptive  Life  of  General  Gordon.  By  Francis  Watt,  M.A.  With  upwards 
of  120  Woodcuts,  and  a  Series  of  Coloured  Portraits. 

PICTORIAL  MUSEUM  OF  SPORT  AND  ADVENTURE.  A 

Record  of  Baling  Deeds  and  Mai  velloiis  E?capc*8  by  Field  and  Flood.  With  upwards  of  130 
Woodcuts,  and  a  Series  of  Page  Coloured  Plates. 

PICTORIAL  CABINET  OF  MARVELS.  Comprising  Marvels  of 

Natural  Phenrmena,  Wonders  of  Art,  Daring  Deeds,  Discoveries,  &c.  With  upwards  of  120 
Woodcuts,  and  a  Series  of  Natural  History  Pictures  by  Harrison  Weir. 

PICTORIAL  TOUR  OF  THE  WORLD.  Comprising  Pen  and 

Pencil  Sketches  of  Travel,  Incident,  Adventure  in  all  Parts  of  tlie  Globe.  With  100  Wood- 
cuts,  and  a  Series  of  Coloured  Plates. 

PICTORIAL  TREASURY  OF  FAMOUS  MEN  AND  FAMOUS 

DEEDS.  Comprising  Naval  and  Military  Heroes,  Discoverers,  Inventors,  Statesmen,  and 
others.  Wiih  upwards  of  100  Woodcuts,  and  a  Series  of  Full-Page  Coloured  Portraits. 

PICTORIAL  RECORDS  OF  REMARKABLE  EVENTS  IN  THE 

HISTORY  OF  THE  WORLD:  being  a  Narrative  of  the  most  Illustrious  Deeds  and  Periods 
in  the  Annals  of  our  Race.  With  upwards  of  150  Woodcuts,  and  a  Series  of  Coloured  Portraits. 

PICTORIAL  SCOTLAND:  In  Lay  and  Legend,  Song  and  Story. 

With  upwards  of  100  Woodcuts,  and  a  Series  of  Colouied  Portraits. 


In  crown  8vo,  cloth  gilt,  gilt  top,  18s.  ! 

ABBEYS,  CASTLES,  AND  ANCIENT  HALLS  OF  ENGLAND 

AND  WALES  :  their  Legendary  Lore  and  Popular  History.  By  John  Timrs  and  Alexander 
Gunn.  With  12  page  Photogrupluc  Views.  3  vols. 

Now  ready,  the  EIGHTEENTH  EDITION,  in  medium  Svo,  cloth  gilt,  bevelled  boards,  6i. 

LITTLE  LORD  FAUNTLEROY.  By  Feances  Hodgson  Buenett. 

With  numerous  Original  Illustrations  by  Reginald  B.  Birch. 

Now  ready,  the  SIXTH  EDITION,  small  medium  Svo,  cloth  gilt,  53. 

SARA  CREWE;  or  What  Happened  at  Miss  Minchin’s ;  and 

KUITHA’S  BUROLAK.  Ev  Frances  Hodgson  Burnett,  Author  of  “Lit'le  Lord 
P'auntleroy.”  Wiih  ll.utfrahons  by  Eeginald  B.  Birch. 


In  small  medium  Svo,  gilt,  bevelled  boards,  5s. 

LITTLE  ST.  ELIZABETH,  and  other  Stories.  By  Feances 

Hodgson  Burnett.  With  Original  Illustrations  by  E.  B.  Birch,  Alfred  Brennan 
and  0.  A. 

VICTOEIA  GIFT-BOOKS.— NEW  VOLUME. 

In  large  crown  Svo,  cloth  gilt,  Ss.  each. 

BY  LAND  AND  SEA:  A  Tale  of  the  Blue  and  the  Scarlet.  By 

Dr.  Gordon  Stables.  With  Original  Illustrations  by  W.  S.  Stacey. 

Other  Volumes  of  the  Series. 

JACK  TREVOE,  E.N.  By  Aetuue  Lee  Knight,  Author  of  “Ronald 

Hallifax,”  “  Tlie  Cruise  of  the  Theseus,”  &c.  With  8  Original  Illustrations  by  W.  S.  Stacey. 

THE  ARABIAN  NIGHTS’  ENTERTAINMENTS.  Revised 

Edition.  With  Notes  by  theEev.  George  Fyler  Townsend.  With  16  Original  Illustrations _ 

ANDERSEN’S  (HANS)  FAIRY  TALES.  A  New  and  Complete 

Kdiiion.  Specially  adapted  and  arranged  for  Y'oung  People.  Translated  by  Mrs.  H.  B.  Paull. 
Fully  Illustrated. 

GRIMM’S  FAIRY  TALES.  A  New  Translation  by  Mrs.  H.  B. 

Paull.  With  16  Original  Illustrations  by  W.  J.  Wkigand. 

THE  LIFE  AND  ADVENTURES  OF  ROBINSON  CRUSOE- 

Unabridged  Edition.  With  Notes,  Life,  &o.,  by  William  Lee,  and  over  100  Illustrations  by 
Ernest  Griset. 

THE  SWISS  FAMILY  ROBINSON;  or,  the  Adventures  of  a 

Shipwrecked  Family  on  an  Uninhabited  Island  near  New  Guinea.  Newly  Translated  by  Mrs. 
H.  B.  Paull.  With  250  beautiful  Illustrations. 

.ffiSOP’S  FABLES.  Translated  by  Samuel  Ceoxall,  D.D.,  and 

Sir  Eoges  L’Estrangk.  With  Applications,  Morals,  &c.,  by  Eev.  G.  F.  Townsend  and 
Ml’S.  Valentine.  110  fine  Wood  Engravings, 

HARRY  RAYMOND:  his  Adventures  among  Pirates,  Slavers, 

and  Cannibal.?.  By  Commander  L.  Cameron.,  C.B.,  E.N.  With  8  Original  Illustrations  by 
F.  A.  Fraser. 

RONALD  HALLIFAX ;  or.  He  Would  he  a  Sailor.  By  Aethub 

Lee  Knight,  Author  of  “The  Cruise  of  the  Theseus.”  With  8  Original  Illustrations  by  W. 
S.  Stacey. 

GATH  TO  THE  CEDARS;  Travels  in  the  Holy  Land  and 

Palmyra.  By  S.  H.  Kent.  With  16  Original  Illustrations. 

MASTERMAN  READY;  or,  the  Wreck  of  the  Pacific.  By 

Captain  Mahryat.  With  nearly  60  Original  Illustrations  by  E.  J.  Wheeler. 

POOR  JACK.  By  Captain  Maeeyat.  With  46  Illustrations  after 

designs  by  Clarkson  Stanfield,  E.A. 

THE  SETTLERS  IN  CANADA.  By  Captain  M^aeeyat,  R.N.  With 

over  50  Original  Illustrations  by  Sir  John  Gilbert,  F.  A.  Fraser,  &c. 

TOUR  ROUND  MY  GARDEN.  By  Alphonse  Kaee.  Edited  by 

the  Eev.  J.  G.  Wood.  With  117  Illustrations  by  W.  Harvey. 

ESSAYS  ON  NATURAL  HISTORY.  By  Chaeles  Wateeton. 

Edited,  with  a  Life  of  the  Author,  by  Norman  Moore,  B.A.  With  Original  Illustrations 
and  Steel  Portrait. 

THE  ANIMAL  CREATION.  A  Popular  Introduction  to  Zoology. 

By  T.  EyMeb  Jones,  F.E.S,  Witli  500  fine  Wood  Engravings. 


PEICE  ONE  SHILLING, 

Ihe  Christmas  Numhev  of 

SCRIBNER’S  MAGAZINE 


READY  2.5th  NOVEMBER. 


This  Number  will  be  an  uncommon  one  in  several  particulars.  With  the 
exception  of  two  stories,  each  article  is  illustrated  throughout  by  a  single  artist, 
who  has  worked  in  immediate  associaion  with  the  author.  In  this  respect  the 
Number  will  approach  more  closely  than  has  been  hitherto  accomplished,  to  the 
ideal  of  Magazine  Illustration.  The  contents  will  include  : 

JAPONICA:  being  the  first  of  Siii  Edwin  Arnold’s  Articles  on  Japan. 
Illustrated  by  Eobert  Blu.m,  and  devoted  to  “Japan,  the  Country.” 

A  UNiaUE  SERIES  OF  FULL  PAGE  DRAWINGS  hyHoAVARD  Pyle. 

“  A  Pastoral  without  Words,”  telling  their  story  without  the  aid  of  text. 

THE  TRUE  STORY  OF  AMY  ROBSART,  a  new  Commentary  on 

Scott’s  “Kenilworth,”  by  W.  H.  Eideing,  with  Illustrations  reproduced  from  pencil  drawings 
and  water-colours,  made  for  the  Magazine  at  Kenilworth  Castle  and  in  its  neighbourhood,  by 
W.  L.  Taylor. 

“CHRISTIE’S,”  THE  LONDON  PICTURE  SALES-ROOM.  By 

Humphry  Ward,  Art  Critic  of  the  Times.  An  account  ot  the  fsmous  auction-room  and 
its  frequenters  for  many  years,  with  Illustrations  by  Harry  Fubniss,  the  well-known  artist 
of  I’tinch. 

A  PAPER  ON  ITALIAN  ART-  By  A.  F.  Jacassy,  devoted  especially  to 

the  Neapolitaa  painter,  Morelli.  With  Illustrations  from  his  works  and  by  the  author,  and 
with  a  Eeproduction  ot  an  Original  Sketch  made  by  Morelli  for  this  article. 

COMPLETE  STORIES-  By  Octave  Thanet  (with  Illustrations  by  Metcalf); 
KiCHAED  Harding  Davis  (with  Illustrations  by  C.  D.  Gibson);  George  A.  Hibbard,  &o. 


FREDEEICK  WARNE  &  CO.,  15,  Bedford  Street,  Strand. 


THE  ART  ANNUAL  ADVERTISER. 
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MESSRS.  NELSON'S  NEW  BOOKS. 


Price. 

las. 

NEW  ATLAS  AND  GAZETTEER  BY  J.  G.  BARTHOLOMEW. 

THE  ROVAI.  ATI.AS  AND  GAZETTSER  OP  AUSTRALASIA. 

By  J.  G.  Bartholomew,  F.R.G.S.  Imperial  Svo,  cloth  extra.  Containing 
Twenty-eight  Maps,  General  Geographical  Statu  tics,  and  Descriptive  Gazetteer. 

THE  LAiro  WHERE  JESUS  CHRIST  IiIVED :  A  Book  for 
the  Young.  By  Hester  Douglas.  Post  Svo,  cloth  extra. 

ZiITTZfE  LIVES,  AND  THREADS  OP  GOLD  TO  GUIDE  THEM. 

By  Lady  Alicia  Blackwood.  Post  Svo,  cloth  extra. 

Price. 

2s.  6d. 

63.  6d. 

NEW  LIBRARY  HISTOR  Y. 

THE  GRAPHIC  HISTORY  OP  THE  BRITISH  EMPIRE. 

From  Celtic  Times  to  the  Present  Day.  Illustrated  with  Maps,  Plans,  and 
Tables.  Crown  Svo,  cloth  extra,  803  pages. 

NEW  STORY  BY  A.  L.  0.  E. 

THE  BLACKSMITH  OP  BONIPACE  LANE.  By  A.  L.  0.  E., 

Author  of  “Beyond  the  Black  Waters,”  “Harold’s  Bride,”  &c.  Po.st  Svo, 
cloth  extra. 

PHILIP  :  A  Story  of  the  First  Century.  By  Mary  C.  Cutler. 
Post  Svo,  cloth  extra. 

2s. 

5s. 

NEW  WOTiK  BY  EVELYN  EVERETT-GREEN. 

IfOlTAXi  XZSARTS.  A  Story  of  the  Days  of  “  Good  Queen  Bess.” 

By  Evelyn  Evebett-Gree.v,  Author  of  “  Heii’ess  of  Wylmington,’*  &c.  Crown 

Svo,  cloth  extra. 

HEROES  OF  HISTORY  SERIES. 

PRANCIS  DRAKE,  The  Sea-King  of  Devon.  By  George  M. 
Towle,  Author  of  “  Magellan,”  “  Pizarro,”  “  Ralegh,”  “  Vasco  de  Gama,”  &c. 
Post  Svo,  cloth  extra. 

PIZARRO  :  His  Adventures  and  Conquests.  By  George  M. 
Towle.  Post  Svo,  cloth  extra. 

SIR  WALTER  RALEGH  :  His  Exploits  and  Voj’ages.  By  George 
M.  Towle.  Post  Svo,  cloth  extra. 

THE  STORY  OP  MAGELLAN  ;  or,  The  First  Voyage  Bound  the 
World.  By  George  M.  Towle.  Post  Svo,  cloth  extra. 

THE  VOYAGES  AND  ADVENTURES  OP  VASCO  DE  GAMA. 

By  George  M.  Towle.  Post  Svo,  cloth  extra. 

Is.  6d. 

4s. 

NEW  TALE  BY  CONSTANCE  EVELYN. 

ALISON  WALSH ;  A  Study  of  To-Day.  By  C.  Evelyn.  Crown 

Svo,  cloth  extra. 

New  Editions,  Illustrated. 

WANDERINGS  IN  SOUTH  AMERICA,  &C.  By  CHARLES 
Waterton,  Efq.  With  Illustrations.  Post  Svo,  cloth  extra. 

JOURNAL  OP  A  VOYAGE  ROUND  THE  WORLD  OP  H.M.S. 

“  BEAGLE.”  By  Charles  Darwin,  M.A.,  F.R.S.  With  Sixteen  full-page 
and  Six  double-page  Illustrations.  Svo,  cloth  extra. 

3e.  6d. 

TBE  ROYAL  BRIZE  BOOKS. 

ROYAL  PORTRAIT  GALLERY.  With  numerous  Illustrations. 
Small  4to,  cloth  extra. 

PICTURES  AND  STORIES  PROM  ENGLISH  HISTORY. 

With  numerous  Illustrations.  Small  4to,  cloth  extra. 

BIOGRAPHIES  OP  GREAT  MEN.  With  numerous  Illustrations. 
Small  4to,  cloth  extra. 

PRITZ  OP  PRUSSIA :  Germany’s  Second  Emperor.  By  Lrcv 
Taylor,  Author  of  “  The  Children’s  Champion,  and  the  Victories  he  Won,” 

&c.  Post  Svo,  cloth  extra. 

THE  STORIES  OP  THE  TREES.  Talks  with  the  Children. 

By  Mrs.  W.  H.  Dyson,  Author  of  “  Children’s  Flowers,”  “  Apples  and 
Oranges,”  &o.  With  Illustrations.  Post  Svo,  cloth  extra. 

NEW  REWARD  BOOKS. 

ARCHIE’S  PIND :  A  Story  of  Australian  Life.  By  Eleanor 
Stredder,  Author  of  “  Jack  and  his  Ostrich,”  &c.  Post  8vo,  cloth  extra. 

CAPTAIN  POLLY.  “  Thou  hast  Gained  thy  Brother.”  A  Story 
for  Young  People.  By  Sophie  Swett.  Post  Svo,  cloth  extra. 

A  STORM  IN  A  TEA-CUP.  By  Miss  Gayb,  Author  of  “  Dickie 
■WintAm.’*  Post  Svo,  cloth  extra. 

DICK,  HARRY,  AND  TOM ;  or,  For  Our  Leaping  By-and-By.  By 
Florence  E.  Burch,  Author  of  “  No  Royal  Road,”  &c.  Post  Svo,  cloth  extra. 

A  LITTLE  BOY  AND  GIRL ;  or,  How  Rollo  and  Tricksy  filled 
their  Money-Box.  By  Florence  E.  Burch.  Post  Svo,  cloth  extra. 

JACKO ;  or.  The  Slippery  Highway.  By  Harriet  E.  Burch, 
Author  of  “  Wind  and  Wave,”  &e.  Post  Svo,  cloth  extra. 

JACK  AND  PLOSS  AT  HOME  AND  AT  SEA :  A  Story  for  the 
Young  in  Words  of  One  Syllable.  By  Mrs.  Arthur  G.  K.  Woodgate.  Post 
Svo,  cloth  extra. 

Is.  6d. 

2s.  6d. 

KIBBOO  GANEY;  or.  The  Lost  Chief  of  the  Copper  Blountain. 

A  Tale  of  Travel  and  Adventure  in  the  Heart  of  Africa.  By  Walter 
Wentworth.  Post  Svo,  cloth  extra. 

DULCIE’S  LOVE  STORY.  By  Evelyn  Everett-Green,  Author 
of  “  Winning  the  Victory,”  &c.  Post  Svo,  cloth  extra. 

BIRDIE’S  RESOLVE,  AND  HOW  IT  WAS  ACCOMPLISHED: 

A  Story  for  Childi'en.  By  Evelyn  Everett-Green.  Post  Svo,  cloth  extra. 

P A VOURITE  STORIES  POR  THE  NURSERY.  Containing: — 
All  Baba  and  the  Forty  Thieves — Hop  o’  My  Thumb,  and  the  Seven  League 
Boots — Children  in  the  Woods— Tom  Thumb— Little  Red  Riding  Hood;  &e. 
With  numerous  Illustrations.  Post  Svo,  fancy  boards.  Is. ;  cloth  extra  Is.  6d. 
THE  CHILDREN’S  TREASURY  OP  PICTURES  AND  STORIES 
FOR  1891.  Beautifully  Hlustrated.  Illuminated  cover,  boards. 

Is. 

***  NELSON' S  JLLVSTRATEB  and  EESCRIPTIVE  CATALOGUE  of  BOOKS  for  the  Drawing-room,  and  for  Home  Reading,  Books  of  Travel,  and  Natural 
History,  Tales  for  the  Young,  ^c.,  fc.,  in  Handsome  Bindings,  suitable  for  PRESENTS  and  for  PRIZES,  Post  Free  on  application. 


THOMAS  NELSON  &  SONS,  35  &  36,  PATERNOSTER  ROW,  LONDON,  E.C, ;  PARKSIDE,  EDINBURGH ;  &  NEW  YORK. 


WM.  CLOWES  &  SONS,  LTD., 

LAW  PUBLISHERS  &  BOOKSELLERS, 

27,  FLEET  STREET,  LOND  N,  E.C. 

[Six  doors  east  of  Inner  Temple  Lane). 

SECOND  EDITION,  Revised  and  Enlarged,  2  vols.  demy  Svo,  cloth,  price  32s. 

The  HISTORY  of  the  ENGLISH  CONSTITUTION. 

By  Dr.  RUDOLPH  GNEIST,  Professor  of  Law  ia  the  University  of  Berlin. 
Translated  by  PHILIP  A.  ASHWORTH,  of  tbe  Inner  Temple,  Esq., 
Barrister-at-Law. 

•,*  THIS  EDITION  CONTAINS  ADDITIONAL  CHAPTERS  ON  THE  PARLIAMENTS  OF  THE 
NINETEENTH  CENTURY  DOWN  TO  THE  THIRD  REFORM  BILL  WITH  AN 

IMPORTANT  NOTE  GIVING  THE  AUTHOR'S  VIEWS  ON  THE  IRISH  QUESTION, 
AND  A  NEW  AND  COPIOUS  INDEX. 

“As  a  history  of  the  English  Constitution  for  English  readers  Dr.  Gneist’s  book  has  a 
great  advantage  over  existing  treatises.  It  is  not  too  much  to  say  that  Dr.  Gneist  is  indis¬ 
pensable  to  the  student  of  English  constitutional  history.  .  .  .  The  translation  is,  so  far  as  we 
have  been  able  to  observe,  generally  correct  and  adequate,  and  English  students  have  every 
reason  to  begi-ateful  toMr.  Ashworth  for  introducing  them  to  so  valuable  awork.”— AtAewfeuia 
“  This  book  is  a  monument  of  German  patience  and  industry.  .  .  .  Dr.  Gneist’s  book,  we 
may  say  in  conclusion,  ought  to  be  on  the  shelves  of  every  student  of  our  constitutional 
history.” — Saturday  Review.  _ _ 

Third  Edition,  Revised,  with  Portrait,  crown  Svo,  cloth,  7s.  Bd. 

The  HISTORY  of  the  ENGLISH  PARLIAMENT 

Its  Growtli  and  Development  through  a  Thousand  Years  (800—1887). 

By  Dr.  RUDOLPH  GNEIST,  Author  of  “  The  History  of  the  English 

Constitution.” 

Translated  by  Prof.  A.  H.  KEANE,  B.  A.,  F.R.G.S. 

“  English  readers  will  certainly  welcome  a  history  of  the  English  Parliament  by  the 
greatest  living  authority  on  the  Continent.” — Aihenceum. 

“  It  completes  the  vast  survey  of  our  English  institutions  .  .  .  to  which  so  great  a  portion 
of  Dr.  Gneist’s  laborious  life  has  been  devoted.’’ — Daily  News. 


Demy  8vo,  cloth,  10s. 

ARTISTIC  COPYRIGHT  (The  Law  of)  ,  including 

Copyright  in  Paintings,  Drawings,  Photographs,  Engravings,  Sculpture, 
and  Designs.  With  an  Appendix  of  Statutes  and  Collection  of  Precedents. 
By  REGINALD  WINSLOW,  M.A.,  LL.B.,  of  Lincoln’s-Inn,  Barrister-at- 
Law. 

“  This  is  a  book  we  can  thoroughly  recommend  to  any  person,  whether  lawyer  or  artist, 
who  is  interested  in  the  subject.”— AiAereceKm. 

“  Mr.  Winslow  ...  is  clear,  accurate,  and  practical,  and  has  made  a  valuable  contribu¬ 
tion  to  the  subject  with  which  he  deals.” — Law  Journal. 

“  The  object  of  his  book  is  to  explain  the  rights  of  Authors  of  artistic  works  of  every 
description,  and  it  is  so  satisfactorily  attained,  that  the  work  is  one  that  should  be  in  the  hands 
of  every  artist.” — Magazine  of  Art. 


London  :  WILLIAM  CLOWES  &  SONS,  Limited,  27,  Fleet  Street,  E.C. 


At  the  PARIS  EXHIBITION,  1889,  the  OXFORD  UNIVERSITY  PRESS 
obtained  the  ONLY  GRAND  PRIZE,  and  TWO  out  of  the  five  GOLD 
MEDALS  awarded  to  British  Printers  and  Publishers. 


OXFORD  UNIVERSITY  PRESS. 


THE  OXFORD  BIBLE  FOR  TEACHERS.  Now  issued  in  Tw’elve  Sizes, 

with  the  Text  arranged  in  each  so  as  to  correspond,  page  for  page,  with  all  the  others. 

Seven  sizes  are  printed  on  the  best  Rag-made  Printing  Paper,  and  vary  in  price  from 
2s.  6d.  to  45b. 

Five  sizes  aie  printed  on  thin,  opaque  India  Paper,  and  are  extremely  light  and  thin. 
They  vary  in  weight  from  12J  ounces  to  22  ounces,  and  in  price  from  7s.  to  46s.,  not  exceeding 
an  inch  in  thickness. 

AN  EXCEPTIONALLY  ELEGANT  PRESENT. 

“  The  ‘  Finger  Prater  Book  ’  is  a  mechanical  triumph  of  the  highest  order.  It  is  a  mii-acle 
of  the  printer’s  art.” — Guardian. 

THE  FINGER  PRAYER  BOOK:  For  the  Chatelaine,  the  Gorget,  and 

the  Purse.  Now  ready  in  every  style  of  binding. 

‘  ‘  The  novelty  and  merit  of  the  ‘  Finger  Prayer  Book  ’  consist  alike  in  their  diminutive  size 
and  the  beauty  and  delicacy  of  their  workmanship.  To  get  670  pages  and  two  morocco  covers 
into  the  thickness  of  one-third  of  an  inch  is  a  marvel  of  paper  making  and  binding.”— TAe 
I'imes. 

Unifoum  with  the  above. 

THE  FINGER  NEW  TESTAMENT.  Printed  on  the  Oxford  Thin 

India  Paper.  BrUliant,  96mo,  552  pp.  3J  X  1  X  i  inch).  Now  ready  in  every  style  of 
leather  binding.  _  _ _ _ 


CLARENDON  PRESS  NEW  BOOKS. 

A  NEW  EDITION  OF  BACON’S  ESSAYS. 

Just  published,  Svo,  half-bound,  12s.  6d. 

THE  ESSAYS  OR  COUNSELS,  CIVIL  AND  MORAL,  OF 

FRANCIS  BACON,  LORD  VERULAM.  Edited,  with  Introduction  and  Illnstrative 
Notes,  by  Samuel  Harvey  Reynolds,  M.A.,  late  Fellow  and  Tutor  of  Brasenose  College, 
Oxford. 

NEW  VOLUMES  OF  THE  “RULERS  OF  INDIA  SERIES.” 

‘‘This  merles  will  inform  the  mind,  touch  the  imagination,  and  enlighten  the  conscience 
of  the  English  people.^^Speaker. 

Just  published,  crown  Svo,  cloth,  2s.  6d. 

WARREN  HASTINGS:  and  the  Founding  of  the  British  Administra¬ 

tion.  By  Captain  L.  J.  Trotteb,  Author  of  “  India  under  Victoria,”  &e. 

Just  published,  crown  Svo,  cloth,  2s.  6d. 

DUPLEIX,  AND  THE  STRUGGLE  FOR  INDIA  OF  THE 

EUROPEAN  NATIONS.  By  Colonel  G.  B.  Malleson,  C.S.I. 

VOLUhlES  ALREADY  PUBLISHED. 

THE  MARQUESS  OF  DALHOUSIE.  By  Sir  W.  W.  Huntek,  Editor 

of  the  Series.  Crown  Svo,  cloth,  2s.  6d. 

AKBAR,  AND  THE  RISE  OF  THE  MUGHAL  EMPIRE.  By 

Colonel  G.  B.  Malleson,  C.S.I.  Crown  Svo,  cloth,  2s.  ed. 

*.*  Other  Volumes  in  active  preparation. 

Full  Clarendon  Press  Catalogues  post  free  on  appHoation, 


London,:  HENR'T  FROWDE,  Clarendon  Press  Warehouse,  Amen  Corner,  E.C, 
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J.  Yifttie  ^  do.'Y  ?tLMi6atioi\^. 


Handsomely  bound,  Super-royal  4to,  £1  la. 


SKETCHES  OF  ENGLAND 

BY  A  FOREIGN  ARTIST  (Mons,  MYRBACH,  Illustuatok  of  “Tautauin  suit  les  Alpes”), 

AND 

A  FOREIGN  AUTHOR  (Moss.  P.  VILLARS,  OF  THE  “Journal  des  Debats”), 


CONTAINING  EIGHT  FULL-PAGE  COLOURED  PLATES, 

AND 

OVER  FORTY  ILLUSTRATIOJTS  IjY  THE  TEXT 


Larare  Folio,  handsomely  bound  in  Half  Morocco,  gilt  edges,  £3  Ss.  Edition  limited  to  500  numbered  copi..3. 

RICHMONDSHIRE. 


^  SRRIRS  OR  TWENTY  EINE  ENORA.VINOS 

AFTER 

J.  M,  W.  TURNER,  R.A.. 

PRINTED  OX  INDIA  PAPER  EROM  THE  ORIGINAL  PLATES. 


With  Descriptive  Letterpress  by  Mrs.  ALFEED  HUNT,  and  an  Introduction  by  M.  B.  HUISH,  LL.B  ,  Editor  of  the  "Art  Journal.” 

THE  FOLLOWING  PLATES  AMONG  OTHERS  APPEAR  IN  THE  WORK  :  — 


RICHMOND  CASTLE  AND  TOWN. 
HORNBY  CASTLE. 

MERRICK  ABBEY. 

BRIGNALL  CHURCH. 


INGLEBOROUGH. 

AIOSS  DALE  FALL. 

JUNCTION  OF  THE  GRETA  AND  THE  TEES. 
EGGLESTONE  ABBEY. 


Post  8  VO,  7s.  6d. 

ADELINE’S  ART  DICTIONARY.  Containing  .a  Complete 

Index  of  all  Terms  used  in  Art,  Architecture,  Heraldry,  and  Archmology. 
Translated  from  the  French,  and  enlarged.  With  nearly  2,000  Illustra¬ 
tions.  {Jletnhj  shorthj. 


I.Jirge  Royal  4to,  428.  i 

PICTURES  BY  SIR  EDWIN  LANDSEER.  Being  a  Col-  j 

lection  of  Steel  Engravings,  and  containing,  among  others,  the  following  :  — 
“Jack  in  Office,”  “Peace,”  “War,”  “The  Marmozettes,”  “Sleeping 
Bloodhounds,”  “  The  Death  of  the  Stag.” 


New  Edition.  2  vols.  leap.  4to,  21s.  each. 

THE  STATELY  HOMES  OF  ENGLAND.  By  Llewellynn  I 

Jewitt,  F.S.A.,  and  S.  C.  Hall,  F.S.A.  Illustrated  with  nearly  400  En¬ 
gravings. 

New  Edition.  2  vols.  imperial  8vo,  cloth  gilt,  gilt  edges,  42s.  ' 

CASTLES  AND  ABBEYS  OF  ENGLAND.  By  W.  Beattie. 

With  38  Steel  Engravings,  and  nearly  170  Illustrations  in  the  text. 


Post  8vO,  08. 

FRENCH  COOKERY  FOR  LADIES.  By  Madame  Lebour- 

Fawssett,  a  “  Cordon  Bleu,”  Author  of  “Economical  French  Cookery  for 
Ladies.”  \_Readi/  shorthj. 

Crown  8vo,  clotli  gilt,  gilt  edges,  3s.  Cd.  each. 

LAMB’S  TALES  FROM  SHAKESPEARE.  With  8  fall- 

page  Illuslrations. 

THE  STORY  OF  DICK  WHITTINGTON.  By  J.  B.  Marsh. 

With  G  full-page  Illustrations. 


MEN  WHO  HAVE  RISEN.  A  Book  for  Boys.  With  8  full- 

page  Illustrations. 

WOMEN  OF  WORTH.  A  Book  for  Boys  and  Girls.  With  8 

full-page  Illustrations. 


HOLIDAY  ADVENTURES.  With  8  full-page  Illustrations. 


HACK’S  STORIES  from  ENGLISH  HISTORY  DURING 

THE  MIDDLE  AGES.  With  8  full-page  Illustrations. 


Price  £l  is 

THE  ART  JOURNAL  VOLUME  FOR  1890. 

CONTAINING,  IN  ADDITION  TO  NEARLY  500  ILLUSTRATIONS, 

12  FULL-PAGE  ETCHINGS  AJYD  EXGRAYIKGS, 

After  the  following  Eminent  Artists  : — 

FRANK  BRAMLFY;  E.  A.  WATBRLOW,  A.R.A.  ;  E.  BLAIR  LEIGHTON;  DUDLEY  HARDY;  KEELEY 

HALSWELLE;  GEORGE  CLAUSEN,  &c.,  &c. 

TRESS  OPINIONS  ON  THE  VOLUME  FOR  1889. 

“  Bemarkable,  as  usual,  for  the  excellence  of  its  Etching's  and  Photogravures.”— THE  TIMES, 

“  Has  never  heen  better  illustrated  than  on  the  present  occasion.”— MORNING  POST.” 


LONDON:  J.  S.  YIETUE  &  CO.,  Limited,  26,  IVY  LANE,  PATEENOSTEE  EOW,  E.C. 
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FINE  ART  GIFT  BOOKS  FOR  THE 

YOUNG. 


BLAGKIE  &  SON’S  PUBLICATIONS. 


Illustrated  -with  16  coloured  and  80  black-and-white  Pictures  by  Mrs. 

Seymour  Lucas.  4to,  boards,  price  5s. 

TOLD  BY  THE  FIRESIDE.  Original  Stories  by 
E.  Nesbit,  Helex  Milmax,  L.  T.  Meade,  Mrs.  "VVoRTHiNaTON  Bliss,  Mrs. 
Moleswohth,  Rowe  Lingston,  M.  C.  Lee,  Mrs.  Mackay,  G.  Manville  Fenn, 
Alice  Webee,  E.  M.  Greex,  Edward  Gaerett,  Tiieo  Gift,  Mrs.  Gellie, 
Rev.  Forbes  E.  Winslow,  Emma  Marshall. 

With  8  coloured  and  40  black-and-white  Illustrations,  4to,  boards, 

price  3s.  6d. 

OVER  THE  SEA.  Stories  of  Two  Worlds.  Edited  by  A.  Pat- 

CHETT  Martin.  Told  by 

Mrs.  Campbell  Phaed,  “Tasma,”  Mrs.  Patchett  Martin,  Miss  M.  Senior 
Clark,  Countess  db  la  Wauu,  F.  E.  Weatiieeley,  Hume  Nisbet,  H.  B. 
Marriott  Watson. 

HEARTS  AND  VOICES.  Songs  of  the  Better  Land.  With  8 
coloured  Illustrations  by  Henry  Hyland,  and  30  black-and-white. 
4to,  boards,  price  2s.  6d. 

JOHN  CHINAMAN  AT  HOME.  Description  versified  by 
Rowe  Lingstone.  Fully  Illustrated  by  R.  A,  Jaumann,  28  pp. 
all  in  colour.  4to,  boards,  price  5s. 

STORIES  FOR  SOMEBODY.  By  Edith  Carrington.  Profusely 
Illustrated  by  Dorothy  Tennant  (Mrs.  H,  M.  Stanley).  Crown 
4to,  clotb,  6s. 

WHEN  WE  WERE  CHILDREN.  By  E.  M.  Geeen.  50  Illus¬ 
trations  by  W.  Burton.  4to,  clotb,  price  6s. 

THE  LITTLE  LADIES.  By  Helen  Milman.  With  50  Illustra¬ 
tions  by  Emily  J.  Harding.  Crown  4to,  price  Os. 

NEW  BOOKS  FOR  BOYS. 

CUTLASS  AND  CUDGEL.  A  Tale  of  the  Old  South  Coast.  By 
George  Manville  Fenn.  Illustrated  by  J.  Schonberg.  Large 
crown  8vo,  cloth,  price  5s. 

STEADY  AND  STRONG,  or  a  Friend  in  Need.  By  R.  M. 
Freeman.  Illustrated  by  A.  Foord  Hughes.  A  Tale  of  School¬ 
boy  life.  Large  crown  8vo,  cloth,  price  5s. 

IN  THE  ENEMY’S  COUNTRY.  By  A.  H.  Drury.  Illustrated 
by  H.  Petherick.  Large  crown  8vo,  cloth,  price  5s. 

THE  SLAVE  PRINCE.  By  the  Yen.  Archdeacon  Chiswell. 

Illustrated  by  A.  W.  Cooper.  Large  crown  8vo,  cloth,  price  5s. 
THE  LOG  OF  THE  BOMBASTES.  By  Henry  Frith.  Illus¬ 
trated  by  Walter  Wm.  May,  R.I.  Crown  8vo,  cloth,  price  2s.  6d. 
THE  RAJAH’S  LEGACY,  or  the  Secret  of  a  Hindoo  Temple. 
By  David  Ker.  Illustrated  by  A.  W,  Cooper.  Crown  8vo,  cloth, 
price  2s.  6d. _ _ 

NEW  BOOKS  FOR  GIRLS. 

THE  MILLER’S  DAUGHTER.  By  Anne  Be.ale.  Illustrated 
by  Marcella  Walker.  Large  crown  8vo,  cloth,  price  5s. 
CROOKED  S.  By  Austin  Clare.  Illustrated  by  John  Leigh¬ 
ton.  Large  crown  8vo,  cloth,  price  5s. 

POOR  AND  PLAIN.  A  Story  for  the  Flder  Girls.  By  Mrs. 
Seymour.  Illustrated  by  A.  Hitchcock.  Large  crown  8vo,  cloth, 
price  5s. 

CATHEDRAL  BELLS.  Story  by  Yin  Vincent.  A  New  Edition. 

Illustrated  by  W.  Rainey.  Large  crown  8vo,  cloth,  price  5s. 
THE  GIRL’S  OWN  POETRY  BOOK.  Edited  by  E.  Daven¬ 
port.  Crown  8vo,  cloth,  price  3s.  6d. 

THE  QUEEN  OF  THE  RANCHE.  By  Mrs.  Hornibrook  and 
J.  L.  Hornibrook.  Illustrated  by  John  Proctor.  Crown  8vo, 
cloth,  price  3s.  6d. 

AT  ALL  COST.  By  C.  Holroyd.  Illustrated  by  A.  M.  Fenn. 
Crown  8vo,  cloth,  price  3s.  6d. 

WINNING  HER  WAY,  or  Left  in  Difficulties.  By  E.  Mal¬ 
colm  Turner.  Illustrated  by  A.  Hitchcock,  Crown  8vo,  cloth, 
price  3s.  6d. 

THE  LITTLE  COLONISTS;  or,  King  Penguin’s  Land.  By 

Theo  Gift.  Fully  Illustrated.  Crown  8vo,  cloth,  price  2s.  6d. 
CLAUDE  AND  CLAUDIA.  By  Mrs.  Herbert  Martin.  Illus¬ 
trated  by  Caroline  Paterson.  Crown  8vo,  cloth,  price  2s.  6d. 
TRUE  OP  HEART.  A  Story.  By  Kay  Spen,  Author  of 
“  Granny’s  Story  Box.”  A  New  Edition.  Illustrated  by  A. 
H.  Collins.  Crown  8vo,  cloth,  price  2s.  6d. 

ROLLICA  REED.  A  Story  for  Girls.  By  Eliza  Kerr.  Illus¬ 
trated  by  Annie  S.  Fenn,  Crown  8vo,  cloth,  price  2s.  6d. 

GRIFFITH  FARRAN,  OKEDEN  &  WELSH. 

NEWBERT  HOUSE,  LONDON,  AND  SYDNEY. 


In  Four  Parts,  square  folio,  123.  Gd.  each  ;  or,  complete  iu  Portfolio,  £2  12s.  6d. 

A  SELECTION  FROM  THE  LIBER  STUDIORUM  OF 
J.  M.  W.  TURNER,  R.A. 

FOR  ARTISTS,  ART  STUDENTS,  AND  AMATEURS. 

Comprising  4  Fac-simile  Reproductions  in  Mezzotint  by  Photogravure ;  51 
Fac-simile  Reproductions  of  the  Etchings,  including  7  Rare  Unpublished 
Plates  ;  and  37  Text  Reproductions  ef  the  Finished  Engravings. 

“  It  ought  to  have  a  wide  circulation,  not  only  among  students  and  in  art  schools,  but  among 
all  persons  who  love  English  landscape  and  are  jealous  of  the  fame  of  our  greatest  landscape 
painter.” — Times. 


Sanctioned  hj  the  Committee  of  Council  on  Education. 

POYNTER’S  SOUTH  KENSINGTON  DRAWING  BOOK. 

With  Instructions  and  Diagrams  to  the  Examples. 

This  series  of  Draw'ing-Books  has  been  issued  under  the  Direct  Superintendence 
of  E.  J.  PoY.NTEU,  R.A.,  who  has  selected  the  E.xamples  for  the  most  part  from 
Objects  in  the  South  Kensington  Museum. 

Each  Book  has  Fine  Cartridge  Paper  to  draw  on. 
FREEHAND  FOR  CHILDREN.  Four  Books,  4d.  each. 
FREEHAND,  ELEMENTARY  DESIGN.  Two  Books,  4d.  each. 
FREEHAND,  FIRST  GRADE— ORNAMENT.  Six  Books,  4d. 

each. 

FREEHAND,  FIRST  GRADE— PLANTS.  Six  Books,  4d  each. 
FREEHAND.  SECOND  GRADE.  Four  Books,  Is.  each. 

The  Designs  are  published  also  on  Cards. 

“The  choice  of  subjects  is  admirable ;  there  is  not  an  ugly  drawing  in  the  hook.”^Pa!f  Mall 
Gazette » 

ADVANCED  SERIES. 

ELEMENTARY  HUMAN  FIGURE.  Four  Books,  6d.  each. 
ADVANCED  HUMAN  FIGURE.  Three  Books,  2s.  each. 
FIGURES  PROM  THE  CARTOONS  OF  RAPHAEL : 

Four  Books,  2s.  each. 

ELEMENTARY  PERSPECTIVE  DRAWING.  Four  Books, 

Is.  each  ;  or,  complete  in  One  Vol.,  cloth,  Ss. 

“  These  are  magnificent  publications,  and  must  prove  valuable  helps  to  the  te.acher  of 
drawiDg.”— Saturday  Reiiexc. 


Approved  by  the  Selence  and  Art  Vepavtnient. 

VERB  FOSTER’S  DRAWING  BOOKS. 

EMBRACING  EVERY  DESCRIPTION  OF  DRAWING. 

With  Instructions  and  Paper  for  Copying. 


NEW  BOOKS  AND  NEW  EDITIONS. 

Price  2d.  each  Number. 

G  1 — 2.  Flowers. 

I  1—4.  Ornament. 

J  1—4.  Trees. 

K  1—4.  Landscape, 

M 1—4.  Marine. 

V  1—4.  Modal.  Z.  Blank  Exercise  Book. 

The  Sat  unlay  lievieio  says  of  this  Series  “  A  sound  and  thorough  course  of  instruotion.” 


A  1—2.  Elementary. 

B  1—2.  Simple  Objects. 
C  1—2.  Curved  Objects. 
D  1-2.  Leaves. 

E  1—2.  Plants. 


0  1—12.  Animals. 

Q  1—4.  Human  Figure, 
R  1—4.  Geometry. 

T  1—4.  Meohanioal. 
Ul-4.  Perspective. 


VERB  FOSTER’S  'WATER-COLOUR 

SERIES. 

A  Series  of  Practical  Guides  to  the  Study  of  Water-Colour  Painting,  from 
the  most  Elementary  Stage  to  the  more  Advanced,  consisting  of  Fac-similes  of 
original  Water-Colour  Drawings,  with  numerous  Pencil  Illustrations,  and  full 
Instructions  for  Drawing  and  Painting. 

The  Times  says  : — “  We  can  strongly'  recommend  the  series  to  young  students.” 


NEW  VOLUMES,  JUST  PUBLISHED. 

Animal  Painting  for  Beginners,  consisting  of  Twelve  Simple 

Studies  in  colours,  drawn  from  Nature  by  Stephen  T.  Dadd  and  E.  B.  Stanley  Mo.s'te- 
FioKE.  Cloth  extra,  4s. 

Landseer  and  Animal  Painting  in  England.  With  Practical 

Hints  for  copying  iu  Water  Colours.  By  W.  J.  Loftie,  B.A  Cloth,  7s.  6d. 


Landscape  Painting  for  Be¬ 
ginners.  First  stage.  Cloth,  2s.  6d. 

Landscape  Painting  for  Be¬ 
ginners.  Second  Stage.  Cloth,  4s. 
Flower  Painting  for  Begin- 

ners.  Studies  from  Nature,  executed 
in  a  bold  and  simple  style.  By  Ethel 
Njsbet.  Clotb,  4s. 

Simple  Lessons  in  Landscape 

Fainting.  Cloth,  3s. 

Simple  Lessons  in  Marine 

Fainting.  Cloth,  3s. 

Simple  Lessons  in  Flower 

Fainting.  Cloth,  3s. 

Advanced  Studies  in  Flower 

Fainting,  By  Ada  Hanbury.  Cloth, 
7s.  6d. 

These  Books  may  also  be  had  ii 
Detailed  and  Illustrated 


Studies  of  Trees.  By  J.  Need¬ 
ham.  First  Series,  cloth,  5s.  ;  Second 
Series,  cloth,  5s. 

Easy  Studies  in  Water 

Colours,  after  Leitoh  and  Callow. 
Cloth,  6s. 

Sketches  in  Water  Colours, 

by  Eminent  Artists.  Cloth,  5s. 

British  Landscape  and  Coast 

Scenery.  By  Edward  Du.ncan,  R.W.S. 
Cloth,  5s. 

Marine  Painting,  By  Edward 

Duncan,  R.W.S.  Cloth,  53. 

Illuminating,  Lessons  in  the 

Art  of.  Examples  in  Colours  and 
Gold.  By  W.  J.  Loftie,  B.A.  Cloth 
extra,  63. 

Numbers  at  6d.  and  Is.  each. 

Inst  post  free  on  application. 


London  :  BLAGKIE  &  SON,  Limited,  Old  Bailey. 
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CHAPMAN  &  HALL’S  ART  PUBLICATIONS. 


HISTORY  OP  ANCIENT  ART  IN  SARDINIA,  JUD^A,  SYRIA,  AND  ASIA 

MINOR.  By  Georges  Peeeot  and  Charles  Chipiez.  With  395  Illustrations.  2  vols.  Imperial  8vo,  3Gs. 


A  HISTORY  OF  ANCIENT  ART  IN  PHCENICIA  AND  ITS  DEPENDENCIES. 

By  Georges  Perrot  and  Charles  Chipiez.  Containing  644  Illustrations  in  the  text,  and  10  Steel  and  Coloured  Plates.  2  vols. 
Imperial  8vo,  42s. 

A  HISTORY  OF  ART  IN  CHALDEA  AND  ASSYRIA.  By  Georges  Perrot  and 

Charles  Chipiez.  With  452  Illustrations.  2  vols.  Imperial  8vo,  42s. 


A  HISTORY  OF  ART  IN  ANCIENT  EGYPT.  By  Georges  Perrot  and  Charles  Chipiez. 

With  over  GOO  Illustrations  2  vols.  Imperial  8vo,  42s. 


ELEMENTARY  ART  TEACHING.  An  Educational  and  Technical  Guide  for  Teachers  and 

Learners,  including  Infant  Schoolwork ;  The  Work  of  the  Standards;  Freehand;  Geometry;  Model  Drawing;  Nature  Drawing; 
Colours  ;  Light  and  Shade ;  Modelling  and  Design.  By  Edward  R.  Taylor,  Head  Master  of  the  Birmingham  Municipal  School  of 
Art.  With  over  GOO  Diagrams  and  Illustrations.  Imperial  8vo,  10s.  6d. 


HANDBOOK  ON  WOOD-CARVING.  By  F.  L.  ScHAUERMANN.  Imi^erial  8vo. 

TWO  SUMMERS  IN  GREENLAND :  an  Artist’s  Adventures  among  Ice  and  Islands  in  Fjords 

and  Mountains.  By  A.  Riis  Carstensen.  With  numerous  Illustrations  by  the  Author.  Demy  8vo,  14s. 


ELEMENTARY  PRINCIPLES  OF  ORNAMENT.  By  James  Ward,  Head  Master  of  the 

Macclesfield  School  of  Art.  With  122  Illustrations  in  the  text.  Demy  8vo,  5s. 


DECORATIVE  DESIGN.  An  Elementary  Text-Book  of  Principles  and  Practice.  By  Frank  G.  Jackson, 

Master,  Birmingham  Municipal  School  of  Art.  Fully  Illustrated.  Large  Crown  8vo,  7s.  6d. 


TEN  LECTURES  ON  ART.  By  E.  J.  Poynter,  K.A.  Third  Edition.  Large  Crown  8vo,  9s. 


ART  IN  THE  MODERN  STATE.  By  Lady  Dilke.  Demy  8vo,  9s. 


RAPHAEL :  His  Life,  Works,  and  Times.  By  Eugene  Muntz,  Illustrated  with  about  200 

Engravings.  A  New  Edition.  Revised  from  the  Second  French  Edition  by  W.  Armstrong,  B.A.  Imperial  8vo,  25s. 


ALFRED  STEVENS  (Sculptor).  A  Biographical  Sketch,  by  W.  Armstrong.  Fully  Illustrated.  Imperial 

4to,  handsomely  bound,  10s.  6d. 

THE  MYTHOLOGY  OF  GREECE  AND  ROME.  By  0.  Seeman.  With  Special  Eeference  to 

its  Use  in  Art.  From  the  German.  Edited  by  G.  H.  Bianchi.  64  Illustrations.  New  Edition.  5s. 


RENAISSANCE  OF  ART  IN  ITALY.  By  L.  Scott.  Illustrated  with  a  Chromo -lithograph  and 

220  Engravings.  Royal  4to,  18s. 

ANALYSIS  OF  ORNAMENT :  The  Characteristics  of  Styles.  An  Introduction  to  the 

History  of  Ornamental  Art.  By  R.  N.  Wornum.  With  many  Illustrations.  Ninth  Edition.  Royal  8vo,  8s. 


OUTLINES  OF  HISTORIC  ORNAMENT.  By  G.  Eedgrave.  Translated  from  the  German. 

Edited  by  G.  Redgrave.  Crown  8vo,  4s. 

THE  SCULPTOR  AND  ART  STUDENT'S  GUIDE  to  the  Proportions  of  the  Human  Form, 

with  measurements  in  feet  and  inches  of  Full-grown  Figures  of  both  Sexes  and  of  Various  Ages.  Plates  reproduced  by  J.  Sutcliffe. 
Oblong  folio,  31s.  6d. 


ITALIAN  SCULPTURE  OF  THE  MIDDLE  AGES  AND  PERIOD  OF  THE 

REVIVAL  OF  ART.  By  J.  C.  Robinson.  With  20  Engravings.  Royal  8vo,  7s.  6d. 

INTERIOR  ARCHITECTURE.  Doors,  Yestibules,  Staircases,  Ante  -  Eooms,  Drawing,  Dining,  and 

Bed  Rooms,  Libraries,  Bank  and  Newspaper  Offices,  Shop  Fronts  and  Interiors.  By  E.  Danbourg.  Half-imperial,  cloth,  £2  12s.  6d. 

ILLUSTRATIONS  OF  THE  PRINCIPAL  NATURAL  ORDERS  OF  THE 

VEGETABLE  KINGDOM.  By  Prof.  Oliver,  F.R.S.,  &c.  With  109  Plates.  Oblong  8vo,  plain,  16s.  ;  Coloured,  £1  6s. 

THE  HISTORY  OF  ANCIENT  CIVILISATION.  A  Handbook  based  upon  M.  Gustave 

Duooudray’s  “  Histoire  Sommaire  de  la  Civilisation.”  Edited  by  Rev.  J.  Verschoyle,  M.A.  With  Illustrations.  Large  crown  8vo,  6s. 


LONDON:  CHAPMANS  HALL,  LIMITED. 


THE  ART  ANNUAL  ADVERTISER 


13 


^X^HJEiOXJO-IIOmL"  (Regd.). 

OETZMANN  &.  CO. 

67,  69,  71,  73,  75,  77  AND  79, 

EX  liS  X*  S  mE3  ^  Xt.OJE.E>, 

(Near  Tottenham  Court  Road  and  Gower  Street  Station,  London). 


TELEGRAPHIC  ADDRESS  “OETZMANN,  LONDON”;  A.B.C.  CODE  USED;  TELEPHONE  No.  7650. 


ILLUSTRATED  CATALOGUE,  the  best  Furnishing  Guide  extant,  containing  “How  I  F'umi.shed  my  House  for  £120,”  and  other 

articles  on  Artistic  Furnishing,  reprinted  from  “The  Lady,”  POST  FREE  ON  APPLICATION. 


ORDERS  PER  POST  RECEIVE  PROMPT  AND  CAREFUL  ATTENTION. 


REVOLVING  BOOKCASE. 
Walnut,  Mahogany,  or  Oak. 

2  tier,  3  ft.  high . £2  15  0 

3  tier.  4  ft.  high .  3  3  0 

2  tier,  Rosewood  inlaid  ...  3  10  6 

3  tier.  ...  3  18  6 


CARVED  ANTIQUE  OAK 
DINING-ROOM  CHAIR, 

well-upholstered  in  figured 
velvet  and  fringed,  28s.  6d. 
If  with  cane  seat  and  back, 

12s.  9d. 


TAL,  with  handsome 
fluted  column,  14  9. 

PEDESTALS. 
From  6 11  to  3  Guineas. 


BAMBOO  EASELS. 

3  ft.  high  ...  6  - 

4  ft.  high  ...  7  3 

5  ft.  high  ...  9  3 

6  ft.  high  ...113 


In  solid  Walnut,  lined  with  cloth,  fitted  with  pen  tray, 
and  pigeon  holes  for  papers,  £2  18s.  6d. 

The  advantage  of  this  Table  is  that  the  top  and  flap  can 
be  closed  and  seem-ed  with  one  action,  without  disturbing 
the  contents,  and  can  only  he  opened  with  a  key.  When 
closed  it  forms  an  ordinary  occasional  table. 


MONTHLY,  PRICE  6d.  ;  POST  FREE,  8d. 

THE 

LADIES’  GAZETTE 
OF  FASHION. 

THE  MOST  ELEGANT 

OF 

THE  FASHION  MAGAZINES. 

-  CONTAINING  EVERY  MONTH  - 

COLOURED  PLATES 

OF  THE 

LATEST  FASHIONS  IN  PARIS, 

AND  NUMEROUS  DRAWINGS  OF 

THE  NEW  COSTUMES,  MANTLES, 
AND  MILLINERY  OF  THE  DAY. 

London : 

HOULSTON  &  SONS,  7,  Paternoster  Buildings,  E.C. 


PRICE  ed. ;  POST  FREE  Bid. 

The  Illustrated 

CHRYSANTHEMUM 
NUMBER  OF 

THE  HARDENERS’  MAHAZINE 

WILL  BE  PUBLISHED  ON 

IVovembex*  1st,  ISOO. 

- -  CONTENTS.  - - - 

THE  LATER  HISTORY  of  the  CHRYSANTHEMUM. 
PORTRAITS  OF  LIVING  CELEBRITIES  OF  THE 
CHRYSANTHEMUM  WORLD. 
EVOLUTION  OF  THE  CHRYSANTHEMUM. 
THE  GREAT  SPIOERMUM  OR  KARAKIOMI. 
The  EMPEROR  of  JAPAN’S  CHRYSANTHEMUMS. 

THE  CENTENARY  SHOW  AT  GHENT. 

A  BIBLIOGRAPHY  OF  THE  CHRYSANTHEMUM. 


OFFICES  ;  4,  AVE  MARIA  LANE,  LONDON,  E.C. 
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'•  Why  can  Love  neither  be  bouglit  nor  sold  1  I  “  All  other  poods  by  Fortune’s  hand  are  given  ; 

BecauiO  its  only  price  is  Love \  A  wife  is  the  iieculiar  gift  of  Heaven.” — Porr.. 

“Wliat  constitutes national  prosperity  ?  Not  wealth  or  commerce  simply,  oi’  military  achievements,  hut  t lie  {greatest  possible  number 
of  HEALTHY,  HAPPY,  and  URACEFUL  HOMES,  where  tlie  purest  llaine  burns  brightest,  on  the  altar  of  family  love,  and  woman,  with 
her  piety,  forbearance,  and  kindliness  of  love  is  permitted  to  olliciatc  as  high  priestess.” 


RICHES,  TITLES,  HONOUR,  POWER,  AND  WORLDLY  PROSPECTS  ARE  AS 

NOUGHT  TO  A  DEEPLY-ROOTED  LOVE! 


By  the  iate  S.  C,  HALL,  F,S.A.y 
‘ivho  7i’as  over  eighty  years  of  age 
7vhen  he  wrote  the  following  : — 

These  words  a  wise  Physician  said  :  — 

'•  S  rOMACH’S  a  master  all  should  dread.’’ 
(Oppose  his  laws — for  Death  prepare  ! 
Ooey  them — Health  will  triumph  there  I 
With  ffrateful  thanks  I  bail  thy  name, 
ENO  I  and  strive  to  jjive  it  fame. 

Your  Salt  of  Fruit  can  bring^  me  case, 
And  give  me  comfort  when  1  please  ; 

By  true  aperient,  strong  or  mild. 

To  calm  a  man.  or  soothe  a  chil  1 ; 

Aid  Nature  without  force  or  strain  ; 
Strengthen  heart,  liver,  lung,  and  brain  ; 
Make  the  pulse  neither  fast  nor  slow. 

The  blood-heat  not  too  high  nor  low. 

So  bringing  health  at  little  cost. 

Restoring  what  neylect  had  lost ! 

To  End's  Salt  I  owe  a  debt  , 

The  graceful  mind  may  not  forget ;  i 

With  rhyme  that  debt  in  part  1  pay,  ^ 
Experience  teaches  what  to  say. 


“  In  every  being  throughout  animated  nature,  from  the  most  insig¬ 
nificant  insect  to  the  most  enlightened,  ennobled,  and  highly-developed 
being,  we  notice  a  deeply-rooted  love  for  one  possession  before  all 
others,  and  that  is  the  possession  of  life.  What  will  not  man  give  to 
preserve  his  life  1  The  value  of  riches,  titles,  honour,  power,  and 
worldly  prospects  are  as  nought  compared  with  the  value  which  the  sane 
man,  however  humble,  and  eyeu  miserable,  places  on  the  preservation 
of  his  life.” 


WHAT  NOBLER  AIM  CAN  MAN  ATTAIN 
THAN  CONQUEST  OVER  HUMAN  PAIN? 


For  HEALTH  and  LONGEVITY,  use 

ENO’S  “FRUIT  SALT.” 

SUGAR,  CHEMICALLY-COLOURED  ACIDULATED  SHER¬ 
BET,  STIMULANTS.  —  Experience  shows  that  Sugar,  Chemically- 
Coloured  Acidulated  Sherbet,  Mild  Ales,  Port  Wine,  Dark  Sherries,  Sweet  Champagne, 
Liqueurs,  and  Brandy  are  all  very  apt  to  disagree,  while  Light  Wine.s,  and  Gin  or 
Old  Whisky  largely  diluted  with  Soda-Water,  will  be  found  the  least  objectionable. 
ENO’S  “FRUIT  SALT”  is  particularly  adapted  for  any  constitutional  weakness 
of  the  liver.  It  possesses  the  power  of  reparation  where  digestion  has  been  dis¬ 
turbed  or  lost,  and  places  the  invalid  on  the  right  track  to  health.  ENO’S  “  FRUIT 
SALT  ”  should  be  kept  in  every  bedroom  and  travelling  trunk  for  any  emergency  : 
always  useful,  can  never  do  any  harm. 

The  Value  of  Eno’s  “  Fruit  Salt  ”  cannot  be  told. 

Its  success  in  Europe,  Asia,  Africa,  America, 

Australia,  and  New  Zealand  proves  it. 

the  secret  of  SUCCESS.-STERLING  honesty  of  purpose,  without  it  life  is  a  SHAM!—”  a  new  invention  is  brought 

before  the  public,  and  commands  success,  A  score  of  abominable  imitations  are  immediately  introduced  by  the  unscrupulous,  who,  in  copying  the  original 
closely  enough  to  deceive  the  public,  and  yet  not  so  exactly  as  to  infringe  upon  legal  rights,  exercise  an  ingenuity  that,  employed  in  an  original  channel,  could  no'; 
fail  to  secure  reputation  and  profit.” — Adams. 

CAUTION.— Examine  each  Bottle,  and  sec  that  the  Capsule  is  marked  ENO  S  “FRUIT  SALT.”  Without  it  you  have  been  imposed 
on  by  a  worthless  imitation.  SOLD  BY  ALL  CHEMISTS. 


PREPARED  ONLY  AT  ENO’S  “FRUIT  SALT”  WORKS,  LONDON,  S.E.,  BY  J.  C.  ENO’S  PATENT. 


THE  ANNUAL 


EXHIBITION  OF  OIL  PAINTINGS 


THOMAS 


IS  NOW  OPEN 

AT 

MCLEAN’S  GALLERY, 


7,  HAYMARKET,  LONDON. 


BALM  OF  COLUMBIA 


(Estaslisbed  1821) 

Is  the  best  and  only  certain  remedy  ever  discovered  for 
preserving,  strengthening ,  beautifying,  or 
restoring  the 

Hair,  Whiskers,  or  Moustaches, 

And  preventing  them  turning  grey, 

Trice  3s.  6d.,  6s.,  and  11<.  per  bottle. 

Bold  by  the  Proprietors — 

C.  &  A.  OLDRIDGE, 

22,  WELLINGTON  ST.,  STRAND.  LONDON, 
And  all  Chemists  and  Perfumers. 


INSTANT  RELIET  AND  A  RAPID  CURB  OF 

ASTHMA,  CONSUMPTION,  BRONCHITIS,  COUGHS,  COLDS,  INFLUENZA, 
end  all  Disorders  of  the  Breath,  Thmat,  and  Lungs,  are  insured  by 


TOLOCOCK’S"^ 

I PULMONIC^ 

I  WA  F,  L  RS 


Which  Taste  Pleasantly.  In  HYSTERICAL  and  HEART  COMPLAINTS  they  are  unfailing  ; 
in  Rheumatism  and  Nervous  Pains  “  they  act  like  a  charm.” 


CURR  OF  COUGH  OF  TWENTY  YEARS’  STANDING. 

Mr.  John  Ashworth,  School  House,  Meanwood  Road,  Leeds,  writes  : — “  Your  Dr.  Locock'.s 
Pulmonic  Wafers  were  highly  recommended  to  me  by  a  Clergyman  who  had  used  them  for 
many  years.  I  had  a  very  bad  Cough  and  feeble  voice.  The  second  box  completely  cured  my 
Cough,  and  ray  voice  has  ever  since  been  strong  and  full,  and  I  feel  thankful  for  such  a  remedy. 
I  am  fully  persuaded  they  have  saved  my  life.” _ 

CURES  OF  ASTHMA,  COUGHS,  AND  DISEASES  OF  THE  CHEST. 

G.  M.  Tweddell,  Esq.,  E.R  S.,  Author  of  “  Shakespere’s  Times,”  &c.,  Stokesley,  Yorkshire, 
writes  : — “  I  have  always  found  them  to  give  immediate  relief  to  myself,  my  wife,  and  children 
in  difficulty  of  breathing,  coughs,  and  affections  of  the  lungs,  and  witnessed  their  good  effec's 
on  friends  who  were  asthmatical.” _ 


As  an  Embellishing  Agent,  it  is  of  equal  power  and  efficacy,  and  for  softening 
Harsh  Hair,  conferring  a  beautiful  Gloss,  and  preserving  it  from  premature 
Qreyness,  it  stands  unrivalled.  From  the  mildness  of  its  operations  also,  it  is 
peculiarly  fitted  for  the  Nursery,  which,  on  this  account,  should  never  be 
without  it. 


TO  SINGERS  AND  PUBLIC  SPEAKERS. 

Dr.  Locock’s  Wafers  are  invaluable ;  in  a  few  hours  they  remove  all  hoarseness,  and 
wonderfully  increase  the  power  and  flexibility  of  the  voice. 

Full  Directions  in  English,  French,  Spanish,  and  German,  are  with  every  Box. 

Dr.  Locook’s  Medicines  are  prepared  only  by  Da  Sidva  &  Co.,  26,  Bride  Lane,  London,  E.C. 
Sold  by  all  Druggists  and  Medicine  Vendors. 

Frice  Is.  l|d.,  2b.  9d.,  4s.  6d.,  and  lls.  per  Box. 
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(procter 


♦  anb  ♦  ^oiny>anit>,  ^ 

Direct  importers  of 


lEnamcI,  o  (Bern,  o  (Bolb  o  an^  o  Silver  o  Bangles,  o  IReclilets. 


{Selections  fonoarded  on  receipt  of  Reference  or  Deposit. ) 


ITDuslins,  Hunliol^s,  Brnbroi^eries,  6au3es,  Silbs. 
Ibinboo  Carveb  jfurniture,  Curtains,  IRugs,  fiDats,  arms, 
pottery,  ^  Co^s,  ^  IlDorns,  o  3bols. 


^ Pe  0  3nbian  • 


42S,  •  ©xforb  •  street, 

iirar  •0  rbaib  .$>t  cct,  Tionbon. 


NEW  LEADED  WINDOW  BLINDS  AND  STAINED  GLASS 

FOR  ALL  HOUSES, 

ECCLESIASTICAL  AND  DOMESTIC, 

Viz.,  Halls,  Domes,  Screens,  Panels,  Staircases,  Lantern,  and  Transome  Lights. 
DESIGNS  AND  PRICES  ON  APPLICATION. 

W.  RAMSEY, 

Farringdon  Glass  WorkSf 
29  (late  83  &  84),  FARRINGDON  STREET,  E.C. 


BliOOliC  0°F  IT  I  IT  O  IT, 

Retains  its  superiority  over  all  other  cosmetics  for  preserving  the  Beauty  and  Freshness  of  the  Complexion.  It  is  of  a  delicate  roseate  hue  and  perfectly  harmless. 
Price  6d.,  Is.,  and  28.  6d. ;  free  by  post  for  7,  13,  or  33  stamps. 

Also  prepared  without  colour  as  Saunders’s  Pure  "White  Face  Powder,  and  for  Brunettes  of  a  Jaune  or  Cream  tint.  Price  Is.  or  28.  6d.;  free  for  13  or  33  stamps. 
To  avoid  the  substitution  of  the  many  worthless  imitations  of  this  world-renowned  article,  obser\’e  the  name  and  address, 

J.  TOUZEAU  SAUNDERS,  312,  OXFORD  STREET,  LONDON,  W. 

Sold  by  all  Chemists  and  Perfumers  throughout  the  World. 


NON-ARSENICAL  PAPERS, 


ra  <1 1889.  GOLD  MEDAL,  PARIS,  1589.  t>» 

HuMliyi  And  Seventeen  other  Gold,  Silver,  and  Jironze  Medals. 

Sole  Trade  Mark. 

Wm.  WOOLLAMS  &  Co. 


OEIGINAL  MAKEES. 

SOLE  ADDRESS;— 110,  High  Street  (near  Manchester  Square),  London,  W, 


KEATINGS 

BEST 

COUGH  CURE. 

KEATINGS 

BEST 

COUGH  CURE. 

RI]ME  PJ10>lf06^^PK^ 

SENT  BY  POST  TO  CHOOSE  FROM. 
"VARIETIES  sent  for  SELECTION  (on  application) 
to  all  parts  of  the  "World. 

Paris  Salon  Pictures,  Statuary,  Paintings, 
Views,  Artist’s  Life  Studies,  Portraits,  &c. 

Address — 

Sold  everywhere  in 

Tine,  lll^_each^_ 

1 

Sold  everywhere  in 

Tins.  1  jl^^each^^ 

ERDMANN  &  SCHENZE, 

LOZENGES 

1 

LOZEN  GES 

PHOTOGRAPHIC  PUBLISHERS, 

4,  SALCOTT  ROAD,  CLAPHAM  JUNCTION, 

LONDON. 

Ko  obligation  to  Purchase,  Catalogues  Free  by  Post. 
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GEORGE  ALLEN’S  PUBLICATIONS. 


WORKS  BY  JOHN  RUSKIN. 

NEW  CHEAF  EDITIONS  NOW  READT,  Complete  With  all  the  Plates. 

Cloth,  small  post  8vo,  7s.  6d.  each. 

THE  SEVEN  LAMPS  OF  ARCHITECTURE. 

1.  The  Lamp  of  Sacrifice. — 2.  The  Lamp  of  Truth.— 3.  The  Lamp  of  Power.— 4.  The 
Lamp  of  Beauty. — 5.  The  Lamp  of  Life.— 6.  The  Lamp  of  Memory.— 7.  The  Lamp  of 
Obedience. 

The  14  Plates  for  this  Edition  have  been  specially  prepared  by  Messrs.  Qoupil  and  Co. 
ARATRA  PENTELICI.  Seven  Lectures  on  tlie  Elements  of  Sculpture. 
With  1  Engraving  on  Steel  and  20  Autotype  Plates. 

1.  Of  THE  Division  of  Arts. — 2.  Idocatky. — 3.  Imagination. — 4.  Likeness. — 5. — Structure. 
6.  The  School  of  Athens. — 7.  The  Relatio.n  between  Michael  Angelo  and  Tintoret. 

VAL  D’ARNO.  Ten  Lectures  on  Art  of  the  Thirteenth  Century  in  I’isa  and 
Florence.  With  1  Steel  Engraving  and  12  Autotype  Plates. 

ARIADNE  FLORENTINA.  Six  Lectures  on  Wood  and  Metal  Engraving, 
and  Appendix.  With  4  Full-page  Fac-similes  from  Holbein’s  “  Dance  of  Death,”  and 
12  Autotype  Plates. 

1.  Definition  OF  THE  Art  OF  Engraving.— 2.  The  Relation  of  Engraving  to  other  Arts 
IN  Florence.— 3.  TheTeciinicsof  Wood  Engraving. — 4.  The  Technics  of  Metal  Engraving. 
— 5.  Design  in  the  Germ.vn  Schools  of  Engraving  (Holbein  and  Ddreh).— 6.  Design  in  the 
Florentine  Schools  of  Engraving  (Sandro  Botticelli).— 7.  Appendix. 

ALSO,  UNIFORM  WITH  THE  ABOVE, 

Small  Post  8vo,  Cloth,  each  5s.  ;  or  in  Roan,  GUt  Edges,  each  7s.  fd. 

SESAME  AND  LILIES.  A  Small  Edition,  containing  only  the  Two 
Lectures,  “  King’s  Treasuries ”  and  “  Queen’s  Gardens,”  with  a  New  Preface.  Eleventh 
Edition. 

MUNERA  PULVERIS.  Six  Essays  on  the  Elements  of  Political  Econom}’. 
TIME  AND  TIDE,  BY  WEARE  AND  TYNE.  Twenty-five  Letters 
to  a  Working  Man  of  Sundeiland  on  Laws  of  Work. 

THE  CROWN  OF  WILD  OLIVE.  Four  Essays  on  Work,  Traffic,  and 
the  Future  of  England.  With  Article  on  the  Economy  of  the  Kings  of  Prussia.  Fifth 
Edition. 

QUEEN  OF  THE  AIR  :  a  Study  of  the  Greek  Myths  of  Cloud  and  Storm . 
THE  TWO  PATHS.  Lectures  on  Art  and  its  Application  to  Decoration  and 
Manufactuie.  Delivered  in  1858-59.  With  New  Preface  and  added  Note. 

“  A  JOY  FOR  EVER”  (AND  ITS  PRICE  IN  THE  MARKET). 

The  Substance  of  Two  Lectures  on  the  Political  Economy  of  Ait.  With  New  Preface  and 
added  Articles. 

THE  EAGLE'S  NEST.  Ten  Lectures  on  the  Relation  of  Natural  Science  to  Art. 

LECTURES  ON  ART.  Delivered  at  Oxford  in  1870.  Revised  by  the  Author, 
with  New  Preface. 

THE  ETHICS  OF  THE  DUST.  Ten  Lectures  to  Little  Housewives  on  the 
Elements  of  Crystallisation.  Sixth  Edition. 


WORKS  BY  JOHN  RXTSKIN— (conlmueJ). 

The  following  Three  Works  are  uniform,  and  contain  all  the  Plates  as  in  the  Original  Editions. 

MODERN  PAINTERS.  In  5  vols.  with  all  the  Woodcuts,  1  Lithograph, 
and  the  86  Full-page  Steel  Engravings,  besides  three  hitherto  unpublished.  The  text  is 
that  of  the  last  (1873)  Edition,  with  all  the  Author’s  subsequent  Not^s  and  a  NEW 
EPILOGUE.  Cloth,  £6  6s.  the  5  vols. 

THE  STONES  OF  VENICE.  Complete  Edition  (Imperial  8vo),  3  vols.  with 
the  53  Plates  and  the  Text  as  originally  issued,  cloth,  £4  Os.  the  3  vols. 

The  small  Edition,  containing  Selections  for  use  oi  Travellers  in  Venice  and  Verona,  is  still 
1  to  be  had,  in  2  vols.,  cloth,  each  5s. 

THE  SEVEN  LAMPS  OF  ARCHIPECTURE.  Sixth  Edition,  with  the 
14  Original  Plates.  Imperial  8vo,  cloth,  21s. 

EXAMPLES  OP  THE  ARCHITECTURE  OF  VENICE.  With  the 
Text  and  the  16  Plates  as  originally  published.  Cloth  cover  (unbound),  on  atlas  folio 
(about  25in.  by  17in.),  £3  3s. 


NOW  Ready.  By  edwakd  t.  coor,  m.a-, 

Author  of”  A  Popular  Handbook  to  the  National  Gallery.” 

Small  Post  8vo.  Cloth,  price  6s. 

STUDIES  IN  RUSKIN  :  Some  Aspects  of  Mr.  Ruskin’a  Work  and  Teaching. 
Illustrated  with  Eight  Full-page  and  Five  Half-page  Woodcuts,  specially  prepared  and 
engraved  for  this  Work. 

ALSO  A  LARGE-PAPER  EDITION,  Crown  4to,  Price  21s. 

Containing,  in  addition  to  the  above-mentioned  Woodcuts,  Tliirteen  Full-page  Autotypes 
of  Drawings  by  Mr.  Ruskin  in  the  Ruskin  Drawing  School,  Oxford,  here  reproduced  for  the 
lii'st  time. 

Contents;  Pait  I.— “THE  GOSPEL  ACCORDING  TO  RUSKIN.” 

PaiNciPLES  OF  Art. — Applications  to  Life. 

Part  II.— “SOME  ASPECTS  OF  MR.  RUSKIN’S  WORK.” 

Mr.  Ruskin  and  Oxford— The  Ruskin  Drawing  School— Mr.  Ruskin  and  the  Working 
Men’s  College— Mr.  Ruskin’s  May  Queens-Tiie  St.  George’s  Guild  and  Museum— Some 
Industrial  E.xpehimentS — Mr.  Ruskin  and  the  BnoKSELLERS. 

Appendices.— CONTAINING  NOTES  ON  MR.  RUSKIN’S  OXFORD  LECTURES. 


By  AUGUSTUS  J.  C,  HARD, 

One  vol.  Crown  8vo,  cloth,  lOs.  6d.  With  Map  .and  86  Woodcuts.  632  pages. 

NORTH-EASTERN  FRANCE.  Picardy — Abbeville  and  Amiens — Paris  and 
its  Environs— Arras  and  the  Manufacturing  Towns  of  the  North— Champagne— Nancy 
and  the  Vosges,  &c. 

One  vol.  crown  8vo,  cloth,  10s.  6d.  With  Map  and  176  AVoodouts  600  pages. 

SOUTH-EASTERN  FRANCE.  The  different  Lines  to  the  South — Bur¬ 
gundy— Auvergne— The  Cantal— Provence- The  Alpes  Dauphinaises  and  Alpes  M.ari- 
times,  &c. 

One  vol.  crown  8vo,  cloth,  10s.  6d.  With  Map  and  232  Woodcuts.  664  pages. 

SOUTH-WESTERN  FRANCE.  The  Loire — The  Gironde  and  Landes — 
Creuze— Correze — The  Limousin — Gascoiuy  and  Languedoc— The  Cevennes  and  the 
Pyrenees,  &6. 


All  lloolts  sent  carrioi/e  jinUl,  lAsts  jiost  free. 

GEORGE  ALLEN,  ORPINGTON,  AND  LONDON  :  8,  BELL  YARD,  TEMPLE  BAR. 


FIRST- AND-FOREMOST. 

BROWN  AND  POISON’S 
CORN  FLOUR 

Is  a  Household  llcquisite  of  Constant  Utility^ 

FOR 

THE  NURSERY,  THE  FAMILY  TABLE, 

AND  THE  SICK  ROOM. 


That  BROWN  &  POLSON’S  CORN 
FLOUR  possesses  very  valuable  qualities  as  a  food 
for  all  classes,  at  all  periods  of  life  except  earliest  infancy, 
has  been  attested  by  eminent  dietetic  authorities,  as 
well  as  by  universal  public  experience  during  over  thirty 
years. 

Interested  attempts  to  set  aside  these  facts  in  favour 
of  other  foods  can  only  appeal  to  ignorance  and  preju¬ 
dice,  and  it  remains  true  that  no  other  kind  of  food  can 
serve  the  special  purposes  of  Corn  Flour. 


PORTRAIT 

OF 

Mr.  H.  M.  STANLEY. 


THE  FINE  ART  SOCIETY  have  the  honour  to  announce  that 
they  have  obtained  Her  Majesty’s  permission  to  reproduce  the  por¬ 
trait  of  Mr.  Stanley  painted  for  her  Professor  Von  Angeli. 

It  has  accordingly  been  etched  by  Mr.  Macbeth  Raeburn,  and  will 
be  published  in  the  following  states  : — 

25  Remarque  Proofs  .  .  .  .  .  T6  6  0 

Artist’s  Proofs  .  .  .  .  .  .440 

Prints  .  .  .  .  .  .  .  .110 


148,  NEW  BOND  STREET,  LONDON,  W. 


Established  1S51, 

BIBKBECK  BANK. 

SOUTHAMPTON  BUILDINGS,  CHANCERY  LANE. 

THREE  per  CENT.  INTEREST  allowed  on  DEPOSITS,  repayable  on  demand. 
TWO  per  CENT.  INTEREST  on  CURRENT  ACCOUNTS,  calculated  on 
minimum  monthly  balance,  when  not  drawn  below  £100. 

STOCKS,  SHARES,  and  ANNUITIES  purchased  and  sold. 

SAVINGS  DEPARTMENT. 

For  the  encouragement  of  Thrift  the  Bank  receives  small  sums  on  deposit,  and 
allows  Interest,  at  the  rate  of  THREE  per  CENT,  per  Annum,  on  each  com¬ 
pleted  £1.  FRANCIS  RAVENSCROFT,  Manager. 

HOW  TO  PURCHASE  A  HOUSE  POR  TWO  GUINEAS 
PER  MONTH,  OR  A  PLOT  OF  LAND  FOR  FIVE 
SHILLINGS  PER  MONTH,  with  immediate  possession.  Apply  at 
Office  of  the  Biukbeck  Freehold  Land  Society. 

THE  BIRKBECK  ALMANACK,  with  full  particulars,  post  free  on  applica- 
cation.  FRANCIS  RAVENSCROFT,  Manager. 
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